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exhibition at our 44th Street Gal- 
leries. The matched weneer on the 
drawers and doors is unusually fine. 
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Paintings By 
Cranach At 
Van Diemen’s| 


More Than Twenty Pictures, 
Lent by American and Euro- 
pean Collectors, in Largest 
Exhibition Ever Held Here of | 


Cranach’s Paintings. 





The largest and most representative | 
group of paintings by Lucas Cranach | 
ever shown in America will be put on | 
view at the Van Diemen Galleries 
November 18th. More than twenty pic 
tures will be shown. 

Both in 
the exhibition is a complete survey ol 


on 


dates and subject matter 


Cranach’s Several are earlier | 
1515: 1515-1520, 
during which he painted many of 


career, 
than the period from 
his 


finest Madonnas, is well represented; 





there are many pictures from his later | 
years. 

the least known of the} 
three most important German masters 
and failed of the popular | 
appreciation accorded to Holbein and 


Diirer. His pictures lack the brilliance | 


is 


Cranach 


has so far 


of either of his contemporaries. They 
are less obvious in their drawing and 
are, also, more definitely German. In| 
his later pictures Cranach imposed his | 
own personality his subject, 
the 


mythological 


upon 


treating figures in his portraits | 


or scenes more as ac- 


cessories to a very personal arrange 
ment of line and form than as indi 
viduals. Their faces vary, but it is 
a surface variation primarily; the 
familiar lay figure appears beneath in 
most of them. Whether his ladies pose | 
in brilliant clothes, stab themselves 
with ornate daggers or exhibit their 
charms to a portly Paris, their expres- 
change but little. They are 
naive, a little mischievous, like chil- 
dren at play. 

The life in Cranach’s pictures comes, 
therefore, not so much from the faith 
ful portrayal of character as from his 
serpentine line and the movement | 
which he gave to forms. His work, | 
like that of the painters and crafts 
men of the middle ages, has a de- 
tached and impersonal quality so that 
although technically of the Renais- 
sance its spirit is closer to the Gothic. 

Even in the more Italianate and 
romantic pictures done before 1520 
Cranach’s figures are never quite re- 
alistic. The Madonnas are firmly 
drawn and have the solidity of sculp- 
ture but hardly more animation; his 
crucifixions convey an idea of suffer- 
ing but are themselves unemotional. 

In the Van Diemen exhibition 
earliest picture is a Holy 
with God the Father, Christ 


sions 


of angels. This picture has been lent | 
by Bohler and Steinmeyer and is of a 
period and type almost unknown to} 
American collections. “St. John’s Ser- | 
mon,” which also may date from be- 
fore 1515 is more closely related to 
his later manner. The Saint leans 
toward a closely packed group of 
beople in colorful costumes who kneel | 
before him in a leafy glade. 

_ The exhibition particularly rich 
In pictures of the Madonna and other 
religious works dating from 1515 to 
1520. Among these the “Madonna and 
Child with St. Catherine,” “Madonna 
and Child Holding Grapes” and a St. 
Christopher are especially remarkable. 
' The pictures from his later period, | 
In which Cranach arrived at the com- | 
plete development of his personal | 
Style, are few in number but of re- 
Mmarkable quality. A portrait of his 
protector, John Frederick, called the 
Wise, is an outstanding example and 
the “Lucretia” and “Lady in Red” are | 
Splendid. Both of these date from 
about 1530 and with them should be 


is 


% 


| 
“ 
SILVER 
the | 
Trinity, | 
Crucified 
and the Dove surrounded by a circle 


| II oval caddy, 180z 10dwt, made 


The ART NEWS 


S. W. FRANKEL, Publisher 


NEW YORK, NOVEMBER 16, 1929 


“LUCRETIA” 


By LUCAS CRANACH 


In the Van Diemen Loan Exhibition opening November 18th. 


TRAY 
BRINGS £827 


LONDON.—The sum of £827 4s 


(Comyns), or 188s an ounce, was given 


for a 1782 two-handled tray, weighing 
800z, at a recent sale at Hurcombs, 
Calder House, Piccadilly. A George 
£100 
(Creighton). A 
went for £100 


17s, or 109s an ounce 
Louis XV _ gilt suite 
(Geneve). 


mentioned the “Portrait of a Lady 
with a Gold Chain,” the latter one of 
the most animated pictures in the ex- 
hibition. 

Lucas Cranach, who was born in the 
town of Cronach, Franconia, in 1472, 
is primarily a Saxon painter, for the 
greater part of his life was spent in 
Wittenberg. He was made court 
painter to the Saxon Elector John 
Frederick in 1504 and was given a 
coat of arms, the winged serpent with 
which he afterward signed his pic- 
tures, in 1508. In addition to his career 
as a painter he played an active part 
in the social, political, religious and 
industrial life of his time. 


|'Weinberger Art 
Sale in Vienna 


Totals $205,000 


By L. Lowry 

VIENNA.—International art dealers, 
representatives foreign 
and wealthy German collectors 
present at the Gluckselig Auction 
Rooms on October 22nd to 24th when 
the collection of Emil Weinberger was 
dispersed. The grand total of the sale 
was in the neighborhood of $205,000 
(1,435,506 Austrian shillings). Prices 
soared swiftly under the spur of lively 
competition and thus lent to the auc- 
tion a truly dramatic atmosphere. 

The Weinberger collection was 
strongest in works of the Renaissance 
period, ranging from examples of the 
early period down to the final flower- 
ing of Italian art. The sale was also 
rich in the fanciful and exuberant 
works of decorative art produced in 
Augsburg and Nuremberg during the 
Renaissance. 

The most important 
the collection, a 


of museums 


were 


in 
of 


item 
tapestry 


single 
French 
(Continued on 


page 6) 
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NEW MUSEUM 
OPENS IN MADRID 


MADRID.—Thanks to the initiative 
of Cardinal Reig, late Archbishop of 
Valencia, this city, which already 
boasted of several splendid museums, 
now possesses another one of great 
importance: the Diocesan Museum of 
Mediaeval Art, in which have been 
collected art objects from various con- 
vents, churches and monasteries in 
the diocese. 

Painting and sculpture 
the nucleus of the Museum. There 
are five complete Gothic painted al- 
tars, which, together with numerous 
panels from the XIVth to the XVIth 
centuries, make up a splendid display 
of the Valencian school of Spanish 
primitives. One of the most important 
is the large retable from the Hospital 
of St. John, which is specially re 
markable for its brilliant, enamel-like 
coloring. 

Among the panels, a beautiful XIVth 
century picture of the Virgin and 
Child shows the subjects wearing con- 
temporary solid silver crowns, nailed 
on to the wood. Of the early XVIth 
century there is a valuable small 

(Continued on page 6) 


constitute 


|stools and 
| splendid 
|from six to ten chairs are shown and 





Partridge Holds 
Chippendale Loan 
Exhibition 


Remarkable Collection of Pieces 
Made Between 1740 and 1760 
Has Been Assembled. Furni- 
ture Lent from Several Ameri- 
can Collections. 


One of the largest exhibitions of 
furniture bearing a single name has 
been arranged by Frank Partridge and 
will be opened to the public today. In 
extent it is comparable to the Duncan 
Phyfe exhibition at the Metropolitan 
Museum, although the effort has been 
to represent one period of Chippen- 
dale perfectly rather than to include 
the whole range of his work. Several 
American collectors have lent to the 
exhibition, among them Mr. L. A, 
Cohn, Mr. William Randolph Hearst, 
Mr. E. J. Hesslein, Mr. and Mrs. Rich- 
ard de Wolfe Brixey, Mr. Jules Bache, 
Mr. Joseph Widener, Mrs. Edward D. 
Untermeyer, Mr. Lawrance Harriman 
and Mr. R. M. Coleman. Ai admission 
fee will be charged and thy proceeds 
will be given to the St. Luke’s Hospi- 
tal Social Service. 

Chippendale was easily the domi- 
nant figure among XVIIIth century 
English cabinetmakers. More than any 
one else he is responsible for the de- 
velopment of the new styles which 
asserted English independence of 
Dutch or French traditions. His was 
a most vigorous personality, tireless 
in creation, bursting with ideas and, if 
he sometimes became flamboyant and 
tortured mahogany with an excess of 
florid carving it was probably because 
of an over-abundance of vitality. The 
changing social conditions under 
which his later years were spent were 
also responsible for many of his deco 
rative excesses. Among his clients 
were those who demanded the utmost 
in extravagance and were able to 
measure values only in terms of showi- 
ness. Fortunately for his reputation 
most of the things he did for his no- 
veau riche customers have been for- 
gotten and he is remembered as the 
brilliant master of line and proportion, 
the inventive and restrained genius 
that he was during his best years. 

In the Partridge exhibition almost all 
of the furniture dates from the years 
between 1740 and 1760, the period 
when Chippendale reached the height 
of his career. One of the most im- 
portant is a commode dating from 
about 1755. Lt is of scroll outline, the 
front slightly serpentine and fitted 
with six drawers. It is built entirely 
of mahogany, richly carved with gar- 
lands and swags of flowers. It has 
been lent by Mr. William Randolph 
Hearst. An armchair of about the same 
date has an unusual history. This 
chair, illustrated on the cover, is of 
mahogany, finely carved, and was 
formerly in one of the committee 
rooms in the House of Lords. When 
the building was destroyed by fire this 
was one of the few pieces saved. 

The mahogany Pagoda cabinet lent 
by Leonard A. Cohn is said to be 
unique. It dates from about 1750. It 
is one of the finest of Chippendale’s 
Chinese pieces. A mahogany settee, 
the back formed of interlaced splats 
beautifully carved, dates from approx- 
imately the same year. It is from the 
collection of Mr. and Mrs. Brixey. 

Almost every type of furniture, 
desks, bookcases, tables, screens, 
chairs, represented by 
examples, Several sets of 


is 


there are a great many of the small 
and therefore highly desirable tables 
and stands. One of the quite unusual 
pieces is a pole screen with a panel 
of old petit point enclosed in a carved 
frame. It dates from about 1740 and, 
according to Mr. Percy McQuoid, was 
probably made by Chippendale him- 
self. 























KUAN-YIN, POLYCHROMED WOOD 


Lent by Yamanaka and Company 


to the Chinese Exhibition at the 


Detroit Institute of Arts. 


Detroit Institute to Open Loan 


Show of 


-_ . , , 
of our material well-being which were 


By BENJAMIN Marcu 


Note: The following article by Ben- 
jamin March will appear the in- 
troduction to the catalogue of the loan 
exhibition of Chinese art to be held 
from November 19th to December 12th 
at the Detroit Institute of Arts. 


DETROIT—The debt of the West to | 
China is not readily calculable, but if | 
| 


as 


we mention only two of the elements 


| Silk 


Rare Chinese Art 


from the Middle Kingdom, 
and porcelain, we shall have a 
basis for comprehending our obliga- 
tion. Silk, old in China that its 
origin is lost in antiquity, has been 
imported into Europe not only for cen- 
turies but through at least two milleni- 
ums. Porcelain, which serves us to- 


derived 


SO 


|day from our finest table china to the 


|spark plugs in our motors, was long 
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envied by European potters, who dis- 
covered its secret only in the XVIIIth 
century. Since its discovery in Eu- 
rope Western chemical research and 
scientific, as contrasted with empiri- 
cal, production methods have exactly 
standardized the manufacture | of 
porcelain and adapted its formulae to 
the precise requirements of a variety 
of functions, but on the aesthetic side, 
which alone concerns us at the mo- 
ment, the fine Chinese porcelains of 
the greater periods remain unequaled 
and practically unchallenged. The first 
ereat period of porcelain production 
was the Sung dynasty, when the 
course of gradual development that 
began with the first admixture of 
kaolin (the fine white clay which is 
basis of porcelain and is still 
known to us by its Chinese name) in 


|the fabrication of stoneware centuries 


last achieved the vitreous 
white body that distinguishes porce- 
lain from pottery. Relatively 
but sophisticated shapes with 


earlier, at 


thick, 


rich glazes, in monochrome like the | Me of the e 


| gray 


simple | 
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|celadon green of Lung-ch’iian, or the 
|ivory-white of Ting ware, or flambé in 


ware, which ranges from blue- 
shot with purple or flame-like 
bursts of crimson to a deep rich apple 
red, were characteristic of Sung. 

The Sung wares are emotionally 
compelling but the peak of porcelain 
production was not attained until the 
reign of the Manchu emperor K’ang 
Hsi ushered in one of the greatest 
periods of general artistic activity in 
|the history of China, a period which 
|lasted one hundred and thirty years, 
|extending through the reign of K’ang 
Hsi’s son, Yung Cheng, and reaching 
a climax under his illustrious grand- 
son Ch’ien Lung. During these three 
|reigns, with imperial patronage, the 
| technical progress made in the great 
| Ming dynasty reached perfection, and 
| paste of purest white and fineness, and 
|often of unbelievable thinness, became 
ithe rule. Monochrome glazes, white 
| black, ox-blood, coral-red, apple-green, 
| clair-de-lune, peach bloom, vied with 
| the elaborately and _ delicately 
|} ameled wares of the famille rose and 


Chiin 


en- | 


| famille verte for the favor of the Em- | 


| peror and distinguished connoisseurs 
Nor 
| appreciation. 
| century, enjoyed material luxury and 
la finely flowered humanistic culture 


were the Chinese single in their | 
Europe, in the XVIIIth | 


| 


which looked to China as a near-Utopia. 


| Men like Voltaire and Goethe admired 
| China’s laws, philosophy and _ litera- 
|ture. Chinese motifs in architecture, 
| decoration and furniture became com 
mon. Collectors eagerly sought the 
|fine contemporary porcelains that 
|were the envy and despair of Euro- 
| pean potters. So it happened that in 
the environment’ surrounding’ the 
| European artists of the XVIIIth cen 
|tury, Chinese porcelains of the same 
| period were cherished, and today as 
|then nothing so well adorns and com- 
pletes the artistic ensemble of the 
rooms in which hang fine XVIIIth cen- 
| tury French and English paintings as 


|the fine Chinese porcelain that was 
contemporary with them. 
But before porcelain what?  Dis- 


tinguished pottery that in recent years 
has been much desired by European 
and American collectors. There seems 
to have been no form of the ceramic 
art unknown in China. From neolithic 
times we have slip-painted and incised 
jars; from early historic times we 
have vessels that shared their shapes 
with bronzes and alternated with them 
in practical and ritual use. Later we 
have decorated roof-tiles, and from the 
Han period, green glazed_ vessels, 
carved and painted bricks, and mortu 
ary figurines of animals and utensiis 
and architectural models. By the 
T’ang dynasty human and divine 
figures, horses and camels are more 
common in the graves, and rich blue, 
yellow, brown and green colors appear 
in the glazes. Gradually porcelaneous 
stoneware and porcelain displaced the 
softer pottery in the finer wares, but 


the latter has nevertheless continued 
to live a life of its own, in a great 


variety of vessels and utensils as well 
as in architectural decoration. 
Porcelains were the first of the 
manual arts of China to achieve popu- 
larity in the West, but in recent years 
students and collectors have become 
increasingly concerned with other and 
earlier productions. This progressive 
awakening was due very largely in 
America to Detroit’s great pioneer col- 
lector, Charles Lang Freer. Unusual 
opportunities and comparative mone 
tary wealth have gone hand in hand 
with increasing knowledge and appre- 





ciation to help many American indi 

viduals and museums form § dis- 

tinguished Chinese collections. 
Looking back to antiquity we find 


: ; , Reise 
arliest mediums of artistic 
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expression in China in the ancient 
jades. To people accustomed to think 
of jade as green and white it is apt 
to come as something of a shock, the 
realization that in ancient times black, 
blue, brown, and yellow jades from 
sources now exhausted were used 
along with white and various kinds of 
green. Jade, most precious of ancient 
minerals, believed capable of attract- 
ing and condensing the purest rays 
of heavenly light, talismanic and 
supernatural in its powers; jade, 
whose touch gives to the Chinese con- 


noisseur the same kind of thrill as 
does the sound of music, was 
naturally associated with sacred con- 


cepts in the pre-Han ritualistic culture. 


Saturday, November 16, 1929 


The Chinese cosmogony was essen- 
tially dualistic; Heaven and Earth were 
supreme deities, and the explanation 
of natural phenomena was found in 
the inter-play of the opposed forces, 
light and dark, male and female, posi- 
tive and negative identified with them. 
Symbolism geometrically conceived 
was the key-note of the hieratic art 
forms of the archaic period, and we 


find the deities not only symbolized, 
but also represented as in images in 


the perforated disk pi, and the square 
tube with round center hole, ts’ung. 
By extension jade was associated with 


the Son of Heaven and His consort, 
and emblems of power and rank de- 
(Continued on page 5) 
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Detroit to 
Hold Chinese | 
Exhibition 


———- | 

(Continued from page 4) 
veloped. Special tokens, such as the | 
jade cicada of resurrection placed on | 
the tongue, were buried with the dead, | 
and a different type of small animal | 
carving was apparently purely orna- | 
mental. After the destruction of the | 
old ritualistic culture by Ch’in Shih | 
Huang-ti in the IlIrd century B. C., | 
the exact meaning of many of the ob- 
jects was lost. Archaeologists of the 
Sung and later periods, aided by the 
recovery of some old pieces from 


burials, have reconstructed much of | 
the symbolism, but some questions are 
still unanswered. The decorative use | 
of jade continued and increased, how: | 
ever, and new symbols and tokens | 
were evolved, but in this exhibition we | 
have confined ourselves, with one ex- | 
ception, to the earlier ceremonial | 
pieces. Since these objects were used 
for most sacred purposes we should 
expect to find evidences of the work 
of the best artists of the day in their 
shapes and decoration, and, indeed, 
we do. Even the simplest may reveal 

in its artful simplicity a vitally cre 

ative quality ably expressed through | 
technical mastery. 

Closely related to the jades are the | 
ancient bronze vessels, many of which 
have been recovered from graves to 
give uS a more intimate knowledge of 
the culture of the Chou and preceding 
periods. Religion in ancient China hada 
family significance. The sovereign, Son 
of Heaven and father of his people, 
worshipped Heaven and Earth directly, | 
but these were not the only deities. 
The Four Quarters made six, and there 
were numerous nature spirits whose 
cooperation was desirable in an agri- 
cultural community, as well as the 
spirits of ancestors to be remembered, 
There was no. priesthood. Each 
magistrate performed certain cere- 
monies for his province or district, and | 
each patriarch for his family. Numer- | 
ous altars were maintained, therefore, 
and vessels for the wine and cereal 
of sacrifice were necessary to each | 
altar. The great and rich might use 
bronzes, regulated by rank as to size 
and number, while the poor people 
perforce resorted to pottery. Bronze 
vessels also served in civil ceremonies 
and as practical utensils, but the sac- 
rificial pieces are most commonly pre- 
served to us. The decorative patterns 
are for the most part geometrically de- 
rived from forms or concepts of the 
natural world. Mythical animals and | 
birds, faces of nature demons, heads 
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WINE VESSEL, BRONZE, CHOU DYNASTY 


Lent by Otto Burchard to the Chinese Exhibition at the 
Detroit Institute of Arts. 


scrolls, and “recumbent silkworms,” 
all tell of the agriculturalist’s search 
for harmony with natural forces. 
Technically these ancient vessels 
show extraordinary accomplishment. 
The lost-wax or la cire perdue method 
was well known in China before the 
beginning of the Chou period and even 
the largest vessels, with intricate and 
sharply defined ornament, were cast in 
one piece. 

Weapons, ornamental and emblem 
atic objects, and utensils and fittings 
of various kinds were also made of 
bronze, sometimes inlaid and gilded. 


| The period of the finest ritual vessels 


came to an end with the early sym- 
bolic jades, but skill remained, and 
other times expressed themselves with 
the same material in other forms. As 
in the ancient jades, so in the old 
bronze vessels, the finest creative 
genius of the epoch found adequate ex 
pression. 

We have spoken at length of the 
old ritualistic culture of the Chou 
period, which suffered eclipse under 
Ch’in and was partially revived in 
Han times. About the beginning of 


|the Christian era a new force, Bud- 


of sacrificial victims, cloud-and-thunder ; dhism, began to penetrate China, des- 


tined to make itself especially felt in 
sculpture. Of pre-Buddhistic  sculp- 
tures remaining today, the most im- 
portant are a few pillars and the series 
of bas-reliefs from the tombs of the 
Wu family erected in the IInd century. 
Buddhist sculpture became significant 
in the Vth century under the Tartar 
dynasty, known as the Northern Wei. 
The Wei figures were simple and 
austere, with carefully regulated 
iconography, but as_ the religion 
became prosperous and_ sculptors 
familiar with their gods, increasing 
humanization of the images and incono- 
graphical relaxation took place. Men 
made gods in their own mental images 
and the veneration felt in the Six 
dynasties when the religion was 
making progress, the achievement and 
temporal power of Sui and T’ang, and 
the luxurious refinement of Sung are 
all expressed in the Buddhist images 
of the times. Stone, often in situ as 
in the cave temples, wood, pottery, 
bronze, iron, lacquer, and even mud, 
served to remind man visually of the 
faith. Although the bulk of Chinese 
sculpture is Buddhistic, a special word 
(Continued on page 9) 
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Sale of Weinberger Art in 


Vienna Totals $205,000 


(Continued from page 3) 


Arras or Tournai weave about 1430, 
representing an Allegory of Honor, 
was secured for the Louvre by the 


French firm of M. and B. Jonas for 


the sum of 360,000 shillings or about | 


$51,000. Among the underbidders for 
this important piece were 
Rothschild and several French 
English collectors. 


this item took no longer than three | 


minutes. Bidding opened at 200,000 


shillings and the price advanced swiftly | 
The tap- | 


in leaps of 20,000 shillings. 
estry is closely related to weaves of 
the same period in the Louvre and in 
the Musée des Arts Decoratifs in Paris. 
“Honor” is symbolized by a woman 
in court attire standing in a garden 
and her conversation with three 
knights is indicated by bandarolles 
with inscriptions. Red, light and dark 
blue, with details in violet, yellow and 
brown, comprise the color scheme of 
the figures which are set against a 
plant and foliage background in which 
greenish blue, yellow and white pre- 
dominate. The piece measures 235x275 
centimeters. 


The feature of the first day’s sale 


was the paintings. The bust of a 
young man by Barent van Orley 
brought 39,600 shillings or about 


$6,000; the “St. Luke” of Adrien Isen- 
brandt, 30,000 shillings or about $5,000, 
while the “Adam and Eve” of the same 
master fetched 8,400 shillings. Maria 
Jeritza was the purchaser at 28,800 
shillings of a work of the Anghiari 
Master, “The Siege of Cyprus by Ci- 
mon.” The scene from the Story of 
Trajan brought 22,000 shillings, while 
32,400 shillings was secured for the 
panel depicting Bishop San Siro cap- 
turing a dragon, given to Sano di 
Pietro. The “Magdalen” of Jan Massys 
was knocked down at 28,600 shillings. 
The firm of E. and A. Silberman of 
Vienna and New York bid in at 26,450 
shillings the painting by an unknown 
Sienese master representing two chil- 
dren wrestling. A house altar by Ja- 
copo del Casentino, certified by Pro- 
fessor Wilhelm Suida, brought 15,000 
shillings. The Austrian Museum and 
the Bavarian National Museum were 
among the purchasers in the first ses- 
sion. 

In the group of silver, No. 121, an 


Augsburg drinking vessel of the 
XVIIth century, which started with 
an opening bid of 2,000 shillings 
brought 18,600 shillings. Another 


drinking vessel in the form of a gal- 
leon, dating from the early XVIIth 
century and bearing both the marks of 
Esaias zur Linden and of Nuremberg 
rose from 2,000 to 10,800 shillings. A 
Strassburg covered tankard (No. 109) 
went for 5,000 shillings; a Portuguese 
reliquary casket for 6,600 shillings and 
a St. Sebastian in silver, French work 
of the second half of the XVth century, 
for 10,200 shillings. The total of the 
first day’s sale was 400,000 Austrian 
shillings, or about $58,000. 

Besides the sensational price paid 
for the rare early French tapestry, the 
feature of the second session of the 
sale was the high sums paid for Ren- 
aissance bronzes, for which there was 
keen competition. American dealers 
and collectors were the heaviest pur- 
chasers of Riccio bronzes. Among 
these, the “Self Portrait,” brought 
9,800 shillings, the finely modeled fig- 
ure of a kneeling satyr, 20,400 shill- 
ings, No, 173, an oil lamp in the form 
of a negro’s head, 11,400 shillings 
while another lamp (No. 174) in the 
form of a sphinx was knocked down 





Baron | 
and | 
The auctioning of | 


lat 7,200 shillings. Other prices paid 
a 
‘« 


at 7,200 shillings. Other prices paid 
Shillings 
| No. 163—Reclining figure of an 
old man, North Italian, XVIth 
Ce ces keke ond ogee e 1800 


No. 169—Sculpture of a boar, Ital- 
ian, XVIth century 
No. 153—Half figure, Nuremberg, 


poy 1 Ferree eee 1080 
No. 159—Table clock, Italian, 
| XVith century .........++++-- 1920 
| No. 170—‘“Head of a Satyr,” fol- 
lower of Riccio about 1530.... 5120 


|No, 168—‘Venus Marina,” Vene- 

tian, end of the XVIth century 2400 
No. 180—‘‘Hercules and Antaeus,” 

after the antique; Central Ital- 

i 4p Jie 
No. 183—‘Meleager,” Italian, 

middle of the XVIth century.. 
No. 181—Valerio Cioli, “The 

Dwarf of Cosimo I of Florence” 
No. 184—Giovanni da Bologna, 

“The Bagpipe Player”........ 

In addition to the above, 4,080 shill- 
ings were paid for a German XVIth 
century copper lamp representing a 
putto; 3,960 shillings for a German 
door knocker, about 1560, representing 
a satyr, and 22,800 shillings for a 
small figure of Apollo by Maffeo Oliv- 
ieri, one of the sculptors active in 
Venice about 1530. 

The Brussels XVIIth century tapes- 
tries, representing the discovery of 
gold, were secured by a Paris bidder 
for 15,000 shillings after an opening 
bid of 6,000 shillings. The weaves 
measure 310x190 centimeters. Pillows 
in leather and velvet were sold at 
three and four times the initial bids. 
No. 60, a South German goblet dating 
from 1573 rose from its initial bid of 
400 shillings to 5,000, and a small 
glass beaker, German, 1568, brought 
2,400 shillings. 

A large Augsburg table clock of the 
XVIIth century, No. 231, was knocked 
down for 6,500 shillings; a Southern 
German specimen of the same type, 
dating from 1563 for 2,000 shillings. 
No. 234, a rare combination quadrant 
and sun dial made by Paulus Rein- 
mann of Nuremberg in 1605, of which 
there is a signed and dated counter- 
part in the Vienna Kunsthistorische 
Museum, brought 4,500 shillings. A 
horizontal sun dial by Christoph 
Schissler the Younger, dating from 
1587, realized 1,100 shillings, while No. 
238, a Southern German specimen with 
wind pennant, dating from the XVIth 
century, rose from an opening bid of 
500 to 3,100 shillings. The Bavarian 
National Museum and the Reichsmu- 
seum in Amsterdam were among the 
purchasers in this session. The total 
of the second day’s sales was 617,000 
shillings or about $89,000. 

Sculpture and furniture which were 
sold on the last day of the dispersal 
brought in some instances very good 
prices. The French cradle dated 1584 
brought 4,200 shillings; two small 
benches, French of the XVIth-XVIIth 
century, 1,200 shillings; six large arm- 
chairs of the XVIIth century, covered 
in leather and coming from the Figdor 
collection, 7,200 shillings; a late Gothic 
reading desk, Spanish of the end of 
the XVth century, 17,400 shillings and 
two charming rococo commodes (No. 
433) 12,000 shillings. 

Among the sculptures also included 
in this session, the Madonna Pazzi of 
Donatello in polychromed stucco mea- 
suring 76x71 centimeters, brought 
7,200 shillings; Andrea della Robbia’s 
“Boy with Dog,” also in polychromed 
stucco, 9,600 shillings; a John the Bap- 
tist in terra cotta with old polychromy, 
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(Continued from page 3) 
triptych from the Monastery of Sag- 
unto, and of the same provenance are | 
large panels painted by Pable| 
Leocadio to the order of the 
Duchess of Gandia, a_ dis- 


famous 


tinguished membér of the Borgia fam- | 


lily. Also 


| Gothic 
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|chest from Onteniente is also worthy 
|of notice. 


|esque sculpture are two rare capitals | 


|other embroidered velvet 


several 
choir- | 


from Sagunto are 
illuminated vellums, various 
books with illuminated capitals and 
polychrome vignettes, and a_ few! 
pictures from the Oblatas. 
The Arciprestal of Santa Maria has 
sent a Papal Bull of the XIVth cen- 
tury with splendid miniatures in per- | 
fect preservation. 

The principal examples of Roman- 


discovered recently in the Arch-epis- 
copal Palace. They display a fantastic 
decoration of weird creatures and in- 
tricate foliage. There are several 
Gothic marble statues of the Virgin, 
some seated, others erect, mostly life- 
size, and a wonderful Italian one of 
the XVth century, carved in Carrara 
marble and strongly reminiscent of 


Nino da Pisano. The polychrome 
wood carvings include several ex- 
ceptional pieces, notably the Gothic 


Virgin and Child from the Cartusian 


Monastery of Porta-Celi. There are 
also several delightful small stat- 
uettes of St. Michael, St. Anne, St. 


John the Baptist. 

In metal work 
early reliquaries 
‘ection of 
Gothic 


are several 
choice col- 
dishes. A 
iron 


there 
and a 
repoussé alms 
wrought and chiseled 


The textiles are not as 
numerous, but their quality is high. 
Foremost is a wonderful Gothic gold 
velvet chasuble having on both sides 
large embroideries of saints and 
Madonnas needlepainted in an archi- 
tectural background embroidered in 
gold thread needlework. There is an- 
chasuble, a 


cope hood, also with pictorial em- 
broideries, and two fine Renaissance 
orphreys. _ i 2 


67 centimeters high, by the Master of 
the St. John figures, active in Florence 
about 1500, 43,000 shillings. A small 
Peruvian tapestry of the XVIth cen- 
tury, realized 4,500 shillings. The total 
of the last day’s sale was 386,000 
shillings or about $55,000. 
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“Una Fanciulla”’ by 
Winner of First Prize for 


Attilio Piccirilli, N.A 
Sculpure ($1000) 


MEMBERS’ SECOND ANNUAL 


PRIZE EXHIBITION 
ON VIEW UNTIL NOV. 23rd 


giving an exceptional opportunity for art patrons and collectors to 
view the work of approximately 200 of our leading American painters 
and sculptors—all gathered in one splendid collection. Eight outstand- 
ing prizes awarded by the Jury of Awards—and ONE PRIZE TO 
BE AWARDED BY POPULAR VOTE. Much interest is attached 
to this popular prize, as an index of the taste of the public in matters 
¢ art. We are interested in having both artists and laymen express a 
choice. 


Grand Central Art Galleries 


15 Vanderbilt Avenue, New York 
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Saturday, November 16, 1929 


LEAGUE SHOW AT 
NEWARK MUSEUM 





NEWARK.—An exhibition of art 
objects, paintings, ceramics and col- 
lectors’ curiosities belonging to thirty- 
five members of the Collectors League 
of New Jersey opened at the Newark 
Museum on the afternoon of Novem- 
ber 6th to invited and the 
following morning to the general pub- 
lic. Collections shown are from many 
towns and cities of the state, and out- 
side, including Newark, New York, 
Philadelphia, the Oranges, Elizabeth, 
Montclair, Hackensack, Millburn, 
Metuchen and Teaneck. 

Besides work of fine and applied | 
art, a great variety of miscellaneous | 
objects shown includes autographs, | 
first editions, rare stamps, snuff boxes, | 
early American household utensils, | 
and Posters advertising the | 
recreations and theatrical gaieties of | 
the naughty nineties—a Toulouse 
Lautrec among them—are a humorous 
reminiscence, as are also a collection 
of silver filigree bouquet holders made 
the vogue of carrying flowers 
was at its height. rare 
venirs of Queen Victoria’s reign belong | 
to Mrs. Wilbur Macey Stone of East 
Orange. 

Japanese prints belonging to Mr. 
M. N. Baker of Upper Montclair and 
many from the collection of the late 
John Cotton Dana; sword guards 
owned by Professor Frank Mather of 
Princeton University and Wilbur 
Macey Stone of East Orange; wood 
and ivory carvings from the Art Gal- 
lery of William C. Gregg of Hacken- 
sack: and a large collection of Chinese 
or Korean objets d'art belonging to 
Mrs. Thomas Travis of Upper Mont- 
clair are some of the oriental collec- 
lections on view. 

John M. Conner, Jr., of Metuchen 
shows from his large private collection 
of early Americana a very curious and 
interesting lot of early American 
household utensils, and such unusual 
objects as a watchman’s rattle used 
in XVIIIth century Boston and an 
elaborately carved pastryboard of the 
same period. 

Pewter is exhibited from the collec- 
tions of A. Siegfried Lau and Frank 
I. Liveright. Arthur Egner shows 
original drawings by such well known 
artists as Rodin, Fantin-Latour, 
Maillol and Puvis de Chavannes, and 
sculptures by William Zorach and 
Gaston Lachaise. 

Some rare United Stdtes stamps 
with inverted centers from the col- 
lection of Edward C. Worden of Mill- 


guests 





toys. 


when 


These sou- 


burn, New Jersey, have catalogue 
value of from one to nearly five 
thousand dollars. There are rare 


United States documentary stamps be- 
longing to Leo Rutstein of Millburn. 

Original letters of famous English 
and American authors, from the col- 
lection of Louis Bamberger, are on 
view. Longfellow, Bret Harte, Mark 
Twain, Edgar A. Poe, Charles Dickens 
and Byron are represented. Frederic 
G. Melcher of Montclair, New Jersey, 
exhibits a case of Vachel Lindsay 
items, many autographed copies of 
Lindsay’s poems among them. 

A Madonna which has been attribu- 
ted to Murillo and an _ authentic 
Morales was lent to the exhibition by 
A. N. Serabien of this city. The at- 
tributed Murillo is said to have been 
in a collection of Jay Gould’s at one 
time. Dr. Felix Baum of Newark is 
exhibiting oils by Baroccio and Jan 
Steen and a spirited piece of sculp 
ture, “The Spear Thrower” by An- 
dreas, who was awarded a gold medal! 
for this work by the Juryfreie Kun- 
stausstellung. 

Among many other collections dis- 
Played are: Wedgwood medallions, 
lent by Mrs. Selma Bennett, Teaneck; 
an ex libris collection, Miss S. J. Allen 
of Philadelphia; choice prints and 
etchings, Burton Emmett of New 
York; early American glass, Walter L. 
Bush; original wood blocks, Elmer 
Adler of New York; daguerreotypes, 
lace and china, Mrs. Daniel Z. 
Noorian; a collection of toys, Wilbur 
Macey Stone; Silver and copper luster, 
Mrs. Jay Chambers, Lynbrook, Long 
Island; early American glass and 
china, Mrs. Edwin L. Dame of East 
Orange; Staffordshire china and early 
American glass, Wilbur Bush. 





During the exhibition, which will 
continue a month, the annual meet- | 
In of the Collectors League will be | 


held on November 19th at the Newark 
Museum, 
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Cleveland Museum Shows French 
Art Since Eighteen Hundred 


CLEVELAND. —An_ exhibition of 
French Art Since Eighteen Hundred, 
now being held at The Cleveland 


Museum of Art, shows most fully the 
development of painting and _ the 
graphic arts of France since the days 
of the great classicist Jacques Louis 
David. Revealing as is the exhibit in 
the opportunity it gives to review the 
growth of French art from the time of 
Napoleon until now, it is equally val- 
uable because of the quality of individ- 
ual canvases. 

David’s “Lictors Bringing Home the 
Bodies of Brutus’s Sons” shows the 
ordered manner in which that artist 
handled his historical subjects. It is 
arresting in its composition and light- 
ing, beautiful in color, and a constant 
delight because of the classic purity 
of the drawing. Ingres is seen at his 
best in his “Portrait of a Man.” Here 
all his clear perceptions, his sensi- 
tiveness to line, the cool qualities of 
his painting are focused in a single 
painting. 

Delacroix and Gericault, though 
“Romanticists,” are still faithful to the 
great French tradition of superlative 
draughtsmanship. Gericault may be 
seen in his “Fighting Horse,” a tre- 
mendously vital canvas. This is sup 
plemented by three very illuminating 
prints. Delacroix is represented by his 
“Portrait of a Woman,” “Three 
Sketches for Decoration,” and ‘Arabs 
Resting,” a canvas filled with a kind 
of dreamy phantasy. 

You return from the movement and 
fire of these two men to the gentleness 
of Corot’s landscapes. The Museum 
is fortunate indeed in being able to 
show three such outstanding examples 
as his “La Reveuse a la Mandoline,” 
“Orpheus and Eurydice” and “Land- 
scape.” The latter has for its central 
motif a small pond lighted by a pale 
sunset glow and bordered with the 
misty willows he so loved to paint. It 
is Corot at his happiest moment. 

Millet’s “Close of Day” is one of his 
most thoughtful, somber and penetrat- 
ing studies of the soil and the workers 
of the soil. The so-called Impres- 
sionists are brilliantly represented 
by canvases of Manet, Monet, Degas, 
Renoir and Morisot. The moderns are 
no less adequately shown. Cezanne, 
Picasso, Gauguin, Matisse, Derain, de 
Segonzac are only a few of those who 


speak for our own time and in no 
uncertain manner. 
The exhibition includes loans of 


paintings, pastels, bronzes and exam- 
ples of the graphic arts, generously 
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lent by private collectors and dealers 
of Cleveland and other cities, to- 
gether with selections from the Mu- 
seum’s own collections. It opened with 
a private view and reception for Mu- 
seum members on the afternoon of 
November 7th, and will continue 
through December 8th. 





ROMANESQUE ART 
FOR PENNSYLVANIA 


PHILADELPHIA.—A marble Ro- 
manesque throne, in style tracing 
back to the Roman Empire, has been 
recovered from centuries of oblivion 
and presented to the Pennsylvania 
Museum of Art by the same anony- 
mous friend who recently gave this 


institution the cloister from Saint 
Genis des Fontaines and the facade 


from a Burgundian abbey. Announce- 
ment of this gift has been made by 
the curator of Mediaeval art, Francis 
H. Taylor. 

The throne, which is on temporary 
exhibition in a gallery at the Art 
Museum while awaiting permanent in- 
stallation in the Romanesque section 
of the new building, is said to have 
been found in a mound of debris be- 
hind the apse of the church at Saint 
Genis. This discovery was made at 
the time when the cloister already in 
the possession of the Pennsylvania 
Museum was being removed. 

“This altar throne of pink marble, 
Mr. Taylor said, ‘probably served as 
the seat of the abbot of the monastery 
or may have been reserved for the 
special visits of the bishop of Urgel 
and Vich in whose diocese the abbey 
was then situated. 

“Severe in its decorations, the style 
of the throne goes back far beyond 
mediaeval or Carolingian days to the 
Roman Empire. Episcopal or bishops’ 
thrones today are derived from this 
source, the most ancient example be- 
ing the one in St. Peter’s in Rome. 

“So great was the veneration of the 
throne or chair that from its Latin 
word ‘cathedra’ came the term 
cathedral or church to designate the 
place where the bishop held his seat,” 
Mr. Taylor stated. “Even today in the 
diocese of Bayeaux in Normandy, the 
newly consecrated bishop goes on foot 
to the Abbey of Saint Vigor to be in- 
stalled in the marble throne supposed 
to have been presented by William the 
Conqueror.” 

The Romanesque throne of the 
cathedral at Vich, described fully in 
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documents of the XVIIth century, 
bears a close resemblance to the one 
given to the Art Museum. Another 
bishop’s seat at Girona, less than 
twenty miles from Saint Genis des 
Fontaines, also shows a striking paral- 
lel to the Museum’s throne. 

In the mediaeval section in the south 
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wing of the Museum, which is the 
next section to be opened to the pub- 
lic, will be exhibited not only the 
XIith century cloister and facade but 
this marble abbot’s throne and other 
objects of Romanesque art that a 
year’s rigorous search have brought 
to light. 
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RUSSIAN ICONS 
SHOWN IN LONDON 


LONDON.—An art which has hither- 
to only been represented in this coun- 
try by more or less fantastic rumor- 
that of Russian icon painting—is to 
have an exhibition at the Victoria and 
Albert Museum this month, according 
to the London Sunday Times. Nearly 
one hundred and fifty examples will be 
shown, ranging from the pre-Mongo- 
lian epoch (XIith and XIIIth cen- 
turies) through the Mediaeval schools 
to the early years of the XIXth cen- 
tury, the time of the decadence and 
passing of the art. 

Connoisseurs who visited Moscow 
during the last ten years have repeat- 
edly agitated for such an exhibition. 
However, the authorities did not feel 
justified in subjecting the icons to the 
risks of transport until the work of 
restoration had been completed. 

The restoration has been a notable 
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Pholagraphs by courlesy of FE. and A 


TWO PAINTED WOODEN PANELS BY WOLFGANG HUBER, RECENTLY PRESENTED TO PRINCETON 
UNIVERSITY MUSEUM BY BERNHARD BERENSON. 


soot, and suffered greatly in the damp 
air of the Russian North. They suf- 
fered also from vandalistic efforts at 
restoration. 

Shorfly before the War a number of 


episode in artistic history. The icons 
having been hung in somber smoke 
j}and incense-filled churches in some 
|}cases for more than eight centuries, 
|their colors were hidden by layers of | 


enthusiasts and collectors, such as S. 
P. Riabushinsky, M. N. Likhachev, and 
S. S. Ostroukhov, laid the foundation 
for a scientific restoration of the icons. 
But it was not until a special govern- 
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|ment department (the Central Nation- 
al Restoration Workshops) was estab- 
lished, about ten years ago, that the 
work of restoration began. By 
|means of X-rays the original pictures, 
| Which in many cases had been painted 
over and over again, were discovered, 
the outer layers removed, and the bril- 
liant tints of the old paintings re- 
gained. 


| real 


It is claimed that this exhibition “is 
an event of importance not only for 
scholars and artists in Western Eu- 
| rope, but also for Russian students of 
|art; for never before have the monu- 
ments of ancient Russian painting 
been collected together with such ex- 
haustive completeness, in such large 
numbers, and so systematically.” 

The collection will be exhibited un- 
der the auspices of an influential Brit- 
ish including Sir Martin 
Conway (chairman), Sir Banister 
Fletcher, Mr. Roger Fry, Sir William 
Llewellyn, Mr. E. R. D. Maclagan, and 
Ellis H. Minns. 


committee, 
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Detroit to 
Hold Chinese 
Exhibition | 


(Continued from page 5) 

said about the mortuary 
figurines of the Tang and earlier 
Unhampered by any rules 
of iconography, the craftsmen who 
made these glazed or painted pottery | 
sculptures have left us invaluable rec- 
ords of costumes, musical instruments, 


should be 


periods. 


domestic apparatus and other details | 
of daily life. The realism of T’ang 
horses is especially notable, and not 
infrequently individual 
ceeded in producing a work like the 


some suc- 


spirited horse and rider in the per-| 
manent collection of the Detroit In-| 
stitute of Arts, so well modeled and 


full of life as to really live in a future 
existence quite different from the one 
his maker dreamt. 


Then we came at last to painting, 
which with and inseparable from 
calligraphy, is the art of all manual 


arts in China, an art so closely allied 
to poetry and music as to seem itself 
at times ethereal as they. The mate- 
rials—the brush-pen, Chinese ink and 
paper on silk—as well as the manner 
of using them, are common to both 
fine writing and painting. 
part of the training of a scholar; the 
novitiate of painting is the novitiate 
of writing; so it follows that most 


all save the first may be learned, but 
| that must be born in the painter. 


The training of the painter is long 
and arduous. Incompetent craftsman- 
ship cannot convey a great emotion, 
and the Chinese artist must discipline 


his hand and body until his brush is 


| heart, 


a perfectly controlled part of himself, 
capable of expressing the  subtlest 
modulations of his conception in each 
line of a picture, each stroke of an 
ideograph. There is no possibility of 
correction or painting over if the work 
is to live and be approved. 

Further, the artist paints from his 
not his eyes. He sees land- 


scapes, for instance, until he feels 


/himself one with the world about him. 


Then he paints in his studio, not only 
calling upon his memory, 


| written characters, but also revealing 


|; we 


Writing is | 


painters have been scholars or had 
scholarly training. It does not, how- | 
ever, necessarily follow that every 


scholar is an accomplished calligraph- 
ist, or that every calligraphist is nec- 
essarily a great painter and vice versa. 
Of the Six Canons of painting the first 
is “Inspiration, life in itself.” After 
enunciating the other five, the stand- 
ard text-book on the arts states that 


his sympathetic identity with 
scene. The picture is never slavishly 
true to objective reality, nor is it ever 
a total abstraction. Continuing 
the most highly considered subjeci, 
find that each tree is a hundred 
carefully observed until their 
every characteristic of form and 
growth is known, until they can be 
simplified into a single shape which 
has the essence of a growing organ- 
ism. And so we find an element of 
the universal in each particular, a 
proper balance between the individual 
self and external things. This, I be- 
lieve, is because the Chinese first 
made an art of life, learning in an- 
tiquity when to subject things to the 
will and when the will to things, and 
so achieved that enlightened stability 
of individual and racial culture which 
has been their heritage. 

Legends carry the origin of Chinese 
painting back into the remote past, 
but we have few extant pre-Sung 
works, except provincial 
things, and few enough real Sung 
works. Chinese literature on painting 
is voluminous, however, and some 


trees, 


highly | 
trained by the study of thousands of | 


the | 


the | 
| landscape example, since landscape is | 


Buddhist | 


The Art News 


| T’ang designs are saved to us in 
| copies. So we can say that T’ang was 
a period of experiment and creative 
| development, informed by an air of 
| grandeur and large affairs. Sung 
brought perfection, especially in mono- 
chrome painting, and a fraternal inti- 
macy with nature; then in the later 
years when the dynasty was in the 
South, the dreamy, mystic landscapes 
inspired by contemplative Buddhism. 
The academic tendencies of the South- 
ern Sung period were disestablished 
by the Yiian dynasty and largely sup- 
planted by a new freedom, but refined 
crystallization occurred in the Ming 
dynasty. Brilliant technique and an 
imitative spirit were typical of the 
Ch’ing period, though this time also 
had its great artists. 

This must serve for a background 
against which to place the exhibition. 
In preparing it no effort has been 
made to show the whole art of China, 
and so far as possible each art is 
represented primarily by examples 
from its classic period or periods. 
This does not imply that great works 
were confined to these periods; on the 
contrary, Chinese art has shown an 
extraordinary creative vitality, fluctu- 
ating of course, but never disappear- 
ing, through its long history. But in 
so vast a field there must be limits, 
and so we have chosen as we have. 

With reference to the dating of 
those objects that are themselves not 
dated, it may be said that although 
every effort has been made to insure 
accuracy, a dynasty designation should 
| be regarded as expressing an idea as 
|a style rather than exact chronological 
| delimitations. For example, the artist, 
| Ch’ien Hsuan, lived for ten years after 
|the establishment of the Yiian dynasty, 
| but his painting continued to be Sung 
| painting. 











The general standard of the exhi- 
| bition is so high that it would be im- 
possible to list all of the important 


pieces here. A rough classification of 





the catalogue numbers, however, can 
be given. 


The large group of porcelains and 
pottery, chiefly of the Ch’ing dynasty, 
includes ox-blood, apple-green, black 
glaze, coral-red, powder-blue, peach- 
bloom, green and black hawthorn, 
famille verte, and millefleur examples. 
There are vases, bottles, rouge boxes, 
flower pots, ceremonial cups, bowls, 
and figures. A few fine examples of 
earlier periods include Sung, T’ang, 
Han and Chou pieces. 

Among the pieces of very early 
jade are the symbols of Earth and 
Heaven, ceremonial weapons and a 
horn-shaped cup. 

The bronzes from the Shang to the 
T’ang period, include an unusual 
group of Chou vessels. On exhibition 
will be sacrificial vessels, wine jars, 
tripod caldrons, an ensign staff head, 
an ornamental tiger head and several 
belt hooks. There are also a few 
pieces of silver and gold. 





The sculpture is in stone and wood, 
from the Sui to the Sung dynasties. 
There is a head of Kuan-Yin, an altar 
frontal, a votive stele, a Buddhist 
monk, a guardian lion, a Buddhistic 
head, a pair of asparas and several 
Bodhisattvas. 


The paintings date from the Xth to 
the XIVth centuries and include works 
attributed to Huang Ch-tsu’ai, Su 
Shih, Hui Tsung and by Ma Lin, 
Ch’ien Hsuan, Chao Meng-fu, Wu Chen 
and Yin-chuan Lao-jeu. 


A list of lenders to the exhibition 
follows: 


Mr. and Mrs. Edsel B. Ford, Detroit; 
Parish-Watson and Company, New York: 
Duveen Brothers, New York; Yamanaka 
and Company, New York; Otto Burchard 
and Company, New York; Ralph M. Chait, 
New York; A. W. Bahr, New York: Ton- 
Ying and Company, New York: E. Edward 
Wells, New York; P. Jackson Higgs, New 
York; Edgar Worch, Berlin; C. T. Loo, 
Paris; The Art Institute of Chicago; The 
Metropolitan Museum of Art; Coleman- 
Meerkerk, New York. 
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ARTHUR U. 
NEWTON 


(Late of 175 London) 


has just returned from an extended visit 
to Europe with a large collection of 


Piccadilly, 


18th Century 
English Portraits 
and 
Sporting Pictures 
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The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 


oe 


A view of the 
Entrance 
to Main galler- 
ies, 9 East 59th 
Street. 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 


9-11-13 East 59th Street 
New York 





By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- | 
tions and sales of first rate col- 
lections during the coming sea- 


son, 
Weekly Sales 
Now in Progress 
*@so | 
Department Exclusively for 
Appraisals and Inventories 
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EXHIBITIONS 





“PLACE JEAN BAPTISTE CLEMENT” 
Included in the Utrillo Exhibition at the Balzac Galleries. 


NATIONAL ACADEMY 
WINTER EXHIBITION 
215 West 57th Street 


Four hundred and thirty-eight paint- 
ings, sculptures, prints and drawings 
are now being shown in the annual 
winter exhibition of the National 
Academy of Design. The show will 
be open until December Ist. 

For several years we have felt it our 
duty to deal harshly with the Acad- 
emy’s exhibitions, partly because so 
great an expanse of doleful paint 
seemed bound to have a depressing ef- 
fect upon American art, partly be- 
cause it is unfortunate that in so 
large a show the art of America should 
uniformly be absent. We have decid- 
ed to turn over a new leaf, not because 
we think more highly of this show 
than of its predecessors nor because 
of any shaking of irate academic 
whiskers, but because we think it 





wrong to kick a man when he’s down. 

The prize winning pictures have al- 
ready been reported in Tue Art 
News and further comment, unless 
to point out the singular appropriate- 
ness of “The Fossil Hunters” as a 
title for an academic prize, is unwar- | 
ranted. For inscrutable reasons the 
jury decided that these pictures should 
get prizes and, since they are hardly 
less interesting than any of the others, 
we shall not complain. Probably it 
would not have been possible to give | 
all of the prizes to Ernest Lawson's 
“Colorado Ranch” and it would cer- 
tainly have been unfair to include him 
in the prize winning group. 


PAINTINGS BY UTRILLO 


Balzae Galleries 


The Balzac Galleries have conducted | 
a most fruitful search for paintings of | 
Utrillo’s early and middle period, with | 


the result that the twenty-five can- | 


|/Among the very 


The Ant News 


IN THE NEW YORK GALLERIES 


By UTRILLO 


| vases now on view yield most inter- 


esting material for a study of the 
artist’s development. The “Bridge at 
Sevres” dates as far back as 1908, 
but the greater number of works on 
view were done between 1914 and 
1919, when the artist produced some 
of his finest and freshest impressions 
of Montmartre. Of the later and 
rather too prolific period, there is but 
a single specimen, a street scene, un- 
usually animated in line and color. 
early things the 
“Hospital” of 1909 is by all odds the 
most interesting in its subtle fore 
tastes of the full Utrillo flavor. The 
“Moulin de la Galette” and the “Bridge 
at Sevres” of 1908 seem by compuari- 
son muddy and tentative. 

The majority of the canvases in the 
Balzac show reveal Utrillo’s love of 
old Montmartre—its grim walls and 
narrow cobble stoned alleys, quaint 
bistrots and unexpected’ gardens. 
There are no less than three canvases 
devoted to the Lapin Agile, done with 
a brush that lingers delightedly over 
the gray of walls, the vermilion of 


(Continued on page 11) 
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AN EXHIBITION 
of EARLY ENGLISH 
PORCELAIN and POTTERY 


Among the rare acquisitions from 
abroad are specimens of Worcester of 
the Dr. Wall period in apple-green, 
crimson and scale-blue. Also a collec- 
tion of coloured salt-glaze and old 
Staffordshire including four Toby Jugs 
by Ralph Wood. 


Vernay 


ENGLISH FURNITURE-—PORCELAIN 
SILVER—-POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 





Rare apple-green Worces- 
ter coffee pot and cover 
decorated with panels of 
exotic birds in gilt scroll 





Wall period 
Height 9 in 


borders. Dr 
17600-1765 
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chimney pots, the jades of straggling 
fruit trees. In a 1909 canvas Sacre 
Coeur soars amidst a gay flutter of 


banners, the colors of which are 
echoed in neighboring roofs a nd 
chimneys. In a scene of ten years 


later, the white dome rises like an 
apparition at the end of a cobbled 
street. There are mean streets that 
seem deserted and busy little squares 
dotted with the bright movements of 
many figures. There are examples of | 
the blue period and the white period. 
But in all there is felt the artist’s pas- 
sion for succinct design, his striving 
for simplicity of effect, even in those 
canvases which seem to have a sur-| 
face gayety of detail. 


JOHN CARROLL 
Rehn Galleries 


The annual exhibition of paintings 
by John Carroll is now open at the 
Rehn Galleries. This year’s event is 
ever more confusing than the last. The 
tremendous success which Mr. Car- 
roll has hitherto enjoyed may be part- 
ly explained by the fact that Bellows 
had many warm adherents but the 
pictures in the present show offer no 
such simple solution. Carroll has done | 
enough good things to warrant atten- | 
tion and therefore one cannot dismiss. 
the things now at Rehn’s as shoddy 
trickery, no matter how great the, 
temptation. Whether the man is mak- 
ing a serious effort to break away 
from a tradition which he had out- 
worn or whether he is merely trying | 
to be different is hard to decide. One, | 
canvas, a small still life, ““Cepripedia,” 


has quality; some of the drawings; | 
are quite sensitive; ‘“Fanny,’> the 
brazen hussy, is more than just amus- | 
ing. The other large canvases are| 


curiously empty in spite of balloon- | 
like forms, trick lights and nebulous | 
paint. 


FRANK ARMINGTON 
CAROLINE ARMINGTON 


Durand-Ruel Galleries 


Mr. and Mrs. Frank M. Armington | 
are this year holding their annual 
joint exhibition at the Durand-Ruel 
Galleries. The large room is devoted | 
to Mr. Armington’s paintings of France | 
and Sweden, while in the rather re- | 
stricted wall space of the outer gal- 
leries hang a series of Mrs. Arming- 
ton’s recent etchings, among which her | 
Lapland and Stockholm subjects are | 
the most interesting. This year Mrs. 
Armington, who has heretofore spe- 
cialized in architectural subjects, has 
branched out tentatively into pure 
landscape in several of her plates. 
Among these the Lapland prints are 
interesting both in their unhackneyed 
locale and as a demonstration of Mrs. 
Armington’s success in a new field. 

Mr. Armington’s paintings, some 
twenty-five in number, reveal a fond- 
ness for chromatic compositions in- 
spired by rain, snow and night. The 
buildings of Stockholm loom purple 
and green through the white drift of 
snow; the Place de la Concorde and 
the Pont Neuf become a kaleidoscope 
of color under the brilliance of electric 
lights and a soft summer rain brings 
warm tints of purple, green and pink 
to the gray buildings of the Boulevard 
du Montparnasse. 








LITTLE GALLERY 
SHOWS JEWELRY 


The current showing of antique and 
modern jewelry at the Little Gallery 
affords interesting contrasts between 
the old pieces and the work of modern 
craftsmen. Among the necklaces there 
is a charming old Italian example 
formed of finely matched garnets and 
a delightful combination of aquama- 
rine and jade, designed by Miss Mar- 
garet Rogers, one of the most skillful 
of the modern workers in this field. 

The delicacy of antique gold filigree 
and seed pearls contrasts with the ef- 
fective use of lapis, sapphire and 
moonstone in several interesting 
pieces made by Mr. Edward Oakes. A 
series of decorative jade necklaces 
and bracelets are by Miss Rogers. 
Further mention should be made of 
the attractive chains of Egyptian 
beads, among which is an unusual 
child’s necklace of turquoise blue and | 
tiny pearls. 





| of the fishing villages and a number 


| but a born water colorist. 


GORDON GRANT 


Kleemann Thorman Galleries 


Ltd. 


Etchings and water colors make up 
the largest groups in the current show- 
ing of Gordon Grant’s latest work 
at the Kleemann Thorman Galleries. 
Four oil paintings are devoted to gal- 


lant sailing vessels. As usual, Mr. 





Grant shows deft and lively chronicles 
of sailors and the sea, inspired on this 
occasion largely by Marseilles and the 
little fishing villages of Brittany. An- 
cient mariners, sai] menders, sardine 
fishermen, a doughty first mate and 
many other old salts reveal the artist’s 
zest for picturesque types. 

Among the water colors, old Mar: 
seilles, the blue nets of Concarneau, 
boat yards, piers and ancient roofs 
yield a gay opulence of color. Clever 
characterizations, humorous anecdotes 


of New England subjects are found 
in the black and white work. Here, 
skillful variation of tone and an ani- 
mated line hold their own against the 
gay color of the near by water colors. 


LARS HOFTRUP 
Fifteen Gallery 
A group of paintings and water 


colors-by -Lars Hoftrup are on view at 
the Fifteen Gallery until November 


23rd. It is in the latter field that the 
artist shows the most interesting 
work. At their best, the water colors 
show a free and imaginative use of 
the medium and a personal color 
sense. “Grand Manon Channel,” 
“Southern France,” and “Lilacs” are 


particularly happy expressions of the 


ane 
The Art News 

tion. In this way it is hoped to offer 

an attractive series of exhibitions dur- 

ing this and future seasons. 

Mr. F. C. Yau, head of the Ton-ying 
and Company Galleries, is now on his 
way from China, where he has been 
for the past four months. Mr. Yau has 
been very successful this year in ac- 
quiring many important examples of 


Chinese art which will be on display | 


about the middle of November. 


Miss Green, who represents the firm | 


of Edwards and Sons of Regent Street, 
London, specialists in period paneling, 
Chippendale, Queen Anne walnut and 


fine furniture of many different types, | 


is now in New York at the Hotel 


Wentworth, 46th Street and Fifth Ave- | 


| £300 FOR PAIR 


| OF WARD PRINTS 


—— 


| LONDON.—Messrs. Sotheby  con- 
| cluded on October 23rd a two days’ 
sale of engravings and drawings. It 
realized a total of £3,150 10s. Among 
| the engravings were several in colors 
after Morland. 

These included “The Citizen’s Re- 





nue. Miss Green possesses very con- 
siderable knowledge of antiques and 
those similarly interested will doubt- 
less be glad to take advantage of her 
| visit for purposes of conséultation.— 
L. G.-S. 
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by W. Ward, which fetched £300 
(Vicars); ‘Morning, or the Benevo- 
lent Sportsman,” and “Evening, or the 
Sportsman’s Return,” a pair by J. 
Grozer, £220 (Marshall); “A Visit to 
the Child at Nurse” and “A Visit to 
the Boarding School,” a pair by W. 
Ward, £140; and “The Story of Le- 
titia,” a set of six by J. R. Smith, £170 
(both by Brall). 


“A Trip to Melton Mowbray,” by H. 
Alken, after J. Dean, a set of fourteen 


strips in colors, joined together to 
form a panorama, brought £100 
(Rimell). This set was published in 


1822 at £2 2s. 














artiétis, talent. Despite conscientious 
design and sincere craftsmanship, the | 
oils fail to achieve the spontaneous | 
and imaginative effects of the water | 
colors. Their color seldom sings and | 
is often a little timid. One feels that | 
Mr. Hoftrup is a well schooled painter, 


GLOUCESTER 
Macbeth Galleries 


The present exhibition at the Mac 
beth Galleries is the second of a se-| 
ries representative of various sum- 
mer colonies. All of the pictures were | 
shown this year at the North Shore | 
Galleries, the sail-loft which the Art| 
Association in Gloucester has adapted | 
for exhibition purposes. 

Thirty-five pictures are shown, sev- 
eral of them by men and women with 
whose work New York is unfamiliar. 
Naturally enough the majority of the 
paintings are of the towns or harbors 
of the Massachusetts coast. In spite 
of this the exhibition presents much 
variety and a wide range of technique. | 


AGNES PELTON 
Montross Gallery 


Abstractions in color, painted by| 
Agnes Pelton, occupy the smaller of 
Mr. Montross’s painting galleries. 
Since we are here concerned with | 
visual experience rather than psycho- 
logical symbolism we can only report | 
that Miss Pelton’s color is both bril- 
liant and pleasing. The more search- 
ing analysis of her work is a task for 
an ardent Freudian. 








Dr. Otto Burchard, of the Otto 
Burchard Gallery, has now returned to 
New York after an extended visit to 
China and has brought with him im-| 
portant and rare bronzes, which are | 
now being exhibited in the Detroit | 
Institute of Arts. 


| 
| 
GALLERY NOTES | 
| 
| 


| 

_ a 

The Fifteen Gallery was founded | 
last January by a group of artists in| 
order that they might have a gallery | 
for the permanent display and sale of 
their own work. Now, however, with} 
the increased facilities at its new lo- | 
cation, 37 West 57th Street, New York, | 
the Gallery is enlarging the field of | 
its activities and will extend exhibi- | 
tion privileges to non-member artists | 
on the same terms as now apply to | 
members, the latter only having the | 


advantage of permanent representa- 


Catalozue may be 


PORTRAIT OF 


M. Georges BERNHEIM 
EXPERT TO THE FRENCH COURTS 
109, Fauberg St. Honore, Paris 


| AUCTION SALE 


TO BE HELD IN 


PARIS, December 12th, 1929 





MLLE. ROMAINE 


BY 


Gustave CAILLEBOTTE—J. B. C. COROT—Edgar DEGAS 
Armand GUILLAUMIN—Claude MONET—Camille PISSARRO 
Auguste RENOIR—Alfred SISLEY 


IMPORTANT WORKS by ALFRED SISLEY 


| From the Collection of M. MAURICE B.D. 
Auctioneer: Me ALPH. BELLIER, 











PUBLIC EXHIBITION: Wed., Dec. 11, 1929, from 2 to 6 P. M. 
SALE Tuesday, December 12, 1929, at 3 P. M. Sharp 


at the HOTEL DROUOT, Room No. 6 


Vews, 20 East 57th St., New 
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LACAUX BY AUGUSTE RENOIR 


MODERN PAINTINGS 


1, Place Boieldieu, Paris 
M. Etienne BIGNOU 


8, Rue La Boetie, Paris 
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York City. 
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Architectural League to Sponsor 


Exhibitions of Decorative Arts 


The Architectural League of New 


| 
the exhibit, together with designs for 


York announces a series of exhibitions | modern furniture. 


to be held this winter at its club- 
house, 115 East 40th Street, to present 
to the profession and to the general 
public a cross section of the work of 
living American architects, decorative 
sculptors and decorative painters. The 
series will be unique in that each ex- 
hibition will be a 
show, arranged to depict the processes 
of thought and work of individuals or 


complete one-man 


firms which are at the moment mak- 
ing distinct contributions to modern 
American architectural and art de- 


sign. 

The first showing, to open on Thurs- 
day night of next week (November 
21st), will be of the work of Messrs. 
John A. Holabird and John W. Root, 


comprising the firm of Holabird and 


Root, of Chicago. The designs of 
these two men, known throughout the 
country but more especially in the 
Middle West, have been recognized as 
having exerted a distinct effect on the 
communities in which they have been 
executed. 

Sketches, drawings, photographs, 
blueprints and models will be dis- 
played to show various buildings from 
their inception to their completion. 
The work to be exhibited will com- 


prise the Stevens Hotel, the Board of | 
Trade Building, Daily News Building, | 


are individuals and firms 
|throughout the country, it was ex- 
| plained, who are attacking the build- 
|ing problems of their respective com- 
| munities from the point of view solely 
of those communities and without re- 
‘course to old-world tradition in de- 
sign. The officers of the Architectural 
| League feel that no better way can be 


| There 





sion, students and the public generally 
|than by means of a series of exhibi- 
| tions which will show exactly what is 
|being done in the creation of this 
|}unique type of architecture. 

The only previous one-man show to 
be held under the auspices of the 
Architectural League of New York 


| was that of the work of the late Ber- | 


| tram Goodhue. The object of the 
| series to be inaugurated is to present 
la cross section of the efforts of living 
workers. 

Among the others whose work will 
|be revealed at subsequent exhibitions 
are Frank Lloyd Wright, architect, of 
Chicago; Eliel Saarinen, architect, of 
Detroit; and Lee Lawrie, sculptor. 

The Holabird and Root exhibition 
will continue three weeks and will be 
|free to the public. It is expected to 
|have a special appeal to architectural 
jand art students. 


XHITH CENTURY 
CHAPEL FOUND 


MADRID.—A Romanesque 





chapel 


found to impress this upon the profes- | 
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|top of a rock amid barren country, 
some thirty kilometers from Butreza 
j}and Barcena, in Castile. 

Close to the ruins of a fortress of 
Knights Templar stands. the 
Romanesque chapel. The date of its 
|}completion is carved in the stone in 


|one of the sides of the nave: 
\“M:CC:XLV” and on the _ painted 
altar the following inscription has 


|been deciphered: “Este retablo e 
|obra ...facen ... el honrado cabal- 
|lero... ero de Bobadilla comendador 
| 


. caballero de la Orden Templaria.”’ 

This chapel, dedicated to St. 
taleon, is a veritable textbook of 
Romanesque architecture. There is 
not a single capital, window or archi- 
volt, whose motifs are not original 
and perfect, from the portal to the 
meanest corner. 

The entrance is guarded by a war- 
rior shouldering a battle mace, and 
bearing on his head a group of a 
Roman wolf and her cubs. The orna- 
mentation of the arch is absolutely 
| original: it consists of a row of pris- 
oners, each looking out of a _ tiny 
| window, his legs showing through a 
lower tiny window. 

The subjects of the 
highly interesting: a 


Pan- 


capitals 
warrior 


are 
shel- 


‘LONDON OPPOSES 
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TARIFF CHANGES 


LONDON.—The London art trade 


| 
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FINE TAPESTRIES 


IN TOLEDO SHOW 


TOLEDO—The Toledo Museum of 


views with consternation the proposed | Art is showing for the month of No- 


changes in the duties imposed by the 
United States Government on import- 
ed antiques, according to the London 
Daily Chronicle. 

For some time all art, 
furniture and other antiques which 
can be proved to be over one hundred 
years old have been admitted free of 
duty, but now it is proposed to make 
this exemption apply to antiques made 
before 1800. 

Thus, at one sweep, furniture, china, 
silver and other objects made between 
1800 and 1829, which hitherto entered 
duty free, will now become liable to 


objects of 


| taxation. 


Sheraton was designing furniture 


| up to his death in 1806, while the work 


| tered behind his shield; several heads | 
| 


looking out of a huge jar; a 
| figure holding a cross, facing another 
| seated figure who is reading out of a 
book while a third is kneeling be- 
tween them, apparently 
| judgment; a row boat manned by two 
navigators. 

| Both in the portal and the vaults, 
‘the arches are slightly pointed, as 
| usual in the late Romanesque, and the 
|capitals of the interior display a var- 
|ied group of grotesque art: dragons, 
| foliage, arabesques in rich profusion. 
|In an angle there is a strange figure 
|of a cat tied with a huge chain; in 





expecting | : : 7 
. | Much fine glass and silver will also be 


seated | 


of some of the chief English potteries 
previously admitted free will also be 
taxed. Among these are Spode, Nant- 
garw, Swansea and Rockingham, while 
the later productions of Worcester, 
Derby, Caughley, Coalport, New Hall 
and Pinxton will no longer be exempt. 


affected. 


| decorated, have an oft-repeated rep- 


resentation symbolizing silence: a 
head with the mouth covered with a 
band which is tightly held across it 
by rigid hands. 

This chapel has been considerably 
ill-treated by men and time, but now 





land 


vember, an exhibition of four centuries 
of tapestries, the XVth, XVIth, XVIIth 
XVIIIth. Flemish and French 
tapestries of the XVth, XVIth, XVIIth. 
and XVIIIth centuries have been 
loaned by Mr. and Mrs. Clement O. 
Miniger, Mr. and Mrs. Rathbun Fuller, 
Mr. and Mrs. Sidney Spitzer, Mr. and 
Mrs. Frank D. Stranahan, Mr. and 
Mrs. Ward M. Canaday, and Mr. and 


| Mrs. W. W. Knight of Toledo, Ohio. 


The Detroit Institute of Arts has 
sent a large XVIth century Renais- 
Sance tapestry, and two XVIth century 
Flemish have been 
by Mr. and Mrs. Ralph H. 
Detroit. Mrs. Christian Holmes of 
New York has sent three from her 
home, which include a XVIIth century 
Flemish and a Beauvais tapestry, also 
an XVIIIth century Spanish tapestry. 
French and Company, Jacques Selig- 
mann and Company, Wildenstein and 
Company, and Seidlitz and Van Baarn 
of New York, have sent rare Flemish, 


loaned 
Booth, of 


tapestries 


Royal Beauvais, Royal Gobelins and 
Royal Aubusson tapestries. Seven 
Coptic tapestries woven in the VIth 
century, have been sent from Paris, 
by Kalebdjian Freres. 

An exhibition of prints by leading 


contemporary artists of America, 
France and England, is being shown in 
November. This exhibition has been 























2almolive Building, Sak’s Store, and | of the greatest importance, which had | another there is a representation of a|steps have been taken for its proper| made possible by the courtesy of the 
the Woman's Club, all in Chicago; and | formerly escaped the notice of archae-| dragon fight. The dragons are biting | preservation, while the ruins of the Albert Roullier Art Galleries of Chi- 
the Rand Tower in Minneapolis. Pre-|ologists and art historians, has re-| each other’s throats, while their claws | fortress of the Templars will be ex-| cago. More than one hundred of the 
liminary drawings made by Mr. Gilbert | cently been discovered in the tiny and|rest on an immense mushroom. cavated, and valuable results are ex-| recent: works of etchers of these 
P. Hall, of the firm, will form part of isolated village of Losa, perched on The outer windows, also richly! pected. E. T. |countries are on exhibition. 
: ee EE - pa moos 
| 
MASTER ESTABLISHED 1848 & 
PAINTINGS 172 NEW BOND STREET, LONDON, W. 1 DRAWINGS 
CABLES: SABINUS, LONDON | 
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Rare MS. Gift to 
National Library 


WASHINGTON.—A rare XIVth cen- 
manuscript of the Chirurgia 
vagna, the famous XIIIth century 
work Bruno of Longoburgo, 
heen presented to the Library of Con- | 
Alfred K. Nippert of 
according New York 


tury 


of has 


by Judge 


gress 
Cincinnati, to a 
Times correspondent. 
The 
unusually 
the library through the interest of 
Otto H. F. Vollbehr Berlin, 


has made several notable gifts to the 


vellum, is 
specimen. It 


manuscript, on an 
comes to 
Dr. 


who 


fine 


of 


of a 
century 


who, as owner 
XVth 


some time 


library, and re- 


markable collection of 
ago offered 
that 


in 


printed books, 
the library 


other 


it to on condition 


some donor share with him 


the cost. 
the 


was 


Longoburgo, 
Calabria, 


present 
the 
the 


re- 


jgruno of 


Longoburgo in in 
first rank of 
XIIIth century. 


ceived 


Italian surgeons in 
he 
education 
have prac- 


later 


Apparently 
professional at 
He 


Padua 


his 
to 
and 


is known 
1852 


Saterno. 


ticed in in in 
Verona. 
Padua that 


Magna, a 


while he was in 
the 


of 


It was 
he finished Chirurgia 
knowledge 
An- 


In this compilation 


compilation medical 
the 


Vicenza. 


made at request of his friend 
drew of 
from various written sources, 
among them the works of Galen, Avi- 
cenna, Abulchasim and Almansor. 

Bruno, like some of his contempo- 
raries, experimented with anesthetics, 
making use of opium and mandragora, 
and succeeded to a notable degree in 
producing insensibility to pain. 

Judge Nippert’s gift reaches the 
library at a time when an inventory, 
under the general direction of Dr. J. F. 


he drew 


Jameson, chief of the manuscripts 
division, is being made of classical 
and medieval manuscripts, dating be- 
fore the year 1500, located in the 
United States. 

This work is made possible by a 
grant from the General Education | 
Joard, made at the instance of the} 


American Council of Learned Societies. 


Seymour de Ricci, the bibliographer, | 
will be responsible for the catalogues | 
of these early manuscripts, with Dr. | 


William J. Wilson as his executive as-| 
sistant. | 


LEWES UNABLE 
TO SELL RODIN 


LEWES.—Lewes is in a state of 
acute embarassment according to a 
London Daily Mirror correspondent. It 
cannot get rid of Rodin’s “Le Baiser” 

the statue that makes it blush. 

On October this masterpiece in mar- 
ble was to have been sold by auction 
with other works of art in the collec- 
tion of the late Mr. E. T. Warren, the 
millionaire antiquary, who presented 
it to the Lewes Corporation in 1913- 
and had it returned to him by the scan- 
dalized councillors. 

Lewes has not yet 
rest of the world that 
of the greatest sculptors of modern 
times. There was a rumor here that 
the French government was after the 
statue, and no doubt Lewes thought 
that it was more suitable for the 
Louvre than the town hall of a respect- 
able Sussex town. The presence of 
Several Frenchmen at the sale was 
noted with great relief. 

Bidding started at £1,000, and 
Lewes began to hope that it could lift 
its head again. Then the statue was 


agreed with the 
Rodin was one 


“SAMSON AND THE LION” 
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By LUCAS CRANAGC 


In the Van Diemen Loan Exhibition opening November 18th. 


1H 


they looked the less they approved of | gloom of a Lewes coach-house. Per- 
it! At the end of two years they re- | haps some kind philanthropist will 
turned it, probably without their com-| come forward and rescue them from 


pliments, 


cesea have lurked, 
driven out 


to Mr. 
then 


Warren, 
poor Paolo 


their uncongenial surroundings. 


Since and Fran-/| will be grateful, too. 


of Paradise, in the chaste |! Southern love. 


Lewes 
Lewes is getting | 
like Adam and Eve | tired of being haunted by four tons of 
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Withdrawn at £5,550, and, unless it is 
purchased privately, Lewes will have 
to reconcile itself to the presence of 
the shameless nude within its own 
decorous walls. 


The history of Rodin’s osculatory | 
pair reflects more credit on the mod- 
esty of the city fathers than on their 
artistic taste. “Le Baiser,” which rep- | 
resents Paolo and Francesca in a 
touching embrace, was executed by 
Rodin for Mr. Warren, who presented 


it to the Lewes Corporation for their | 
town hall. 


It is a poem in marble—but the cor- 
poration did not notice this. They only 
saw that it was very big and very 
nude. It weighs four tons and is larger 
than life. The councillors shaded their 

‘yes and looked at it—and the more | 
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ANNOUNCE EXHIBIT 


The Fourteenth Annual Exhibition 
of the Brooklyn Society of Etchers 
will be held at the Brooklyn Museum, 
Eastern Parkway, from January 7th 
to 3lst. Work will be received through 


Thursday, December 12th, 1929, but 
positively no work received by the 
secretary after that date will be con- 


sidered for exhibition. All prints must 
be sent to John Taylor Arms, Secre- 


tary, Greenfield Hill, Fairfield, Con- 
necticut. 

Only original works in the metal 
plate media will be shown. Prints in 


color are acceptable except when col- 
subsequent to printing or re- 
touched. Not more than ten prints 
may be sent by any one artist nor will 
more than eight be shown. Each ac- 
tive member of the Society is entitled 
to have at least one print shown. 
The jury of selection and the jury 
of award will be selected by the So- 
ciety as a whole at its fall meeting. 
All work submitted will be passed 
upon by the former. All prints not ac- 
cepted for the exhibition will be re- 
turned by the secretary immediately 
after the meeting of the jury of selec- 
tion, and all accepted work will be 
returned as soon as the exhibition is 
over. 
Prizes will be awarded as follows: 
The Mrs. Henry F. Noyes Prize of 
$50 for the best print in the exhibition. 
The Kate W. Arms Memorial Prize 
of $25 for the best print by a member 
of the Brooklyn Society of Etchers. 


BROOKLYN ETCHERS |A MEMORIAL 
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TO BONINGTON 


LONDON.—Indications of the re- 
awakened interest of his native county 
in the work Richard Parkes Bon- 
ington, the Nottinghamshire artist, 
continue to grow, to The 
Times of London. A few years ago a 
statue was erected to him in front of 
the Nottingham School of Art, and 
more recently the Corporation of Not- 
tingham paid 3,000 guineas for one of 
his paintings to hang in the municipal 
art gallery. 

The centenary of Bonington’s birth 
was celebrated last autumn in his na- 
tive village of Arnold, where on Octo- 


of 


according 


ber 26th a memorial tablet was un- 
veiled on the wall of the house in 
which he was born. The _ building, 
which is known as Bonington House, 
is now a Labor club, and the Labor 
Party are fully alive to its historic in- 
terest. 

Practically the whole of the adult 


population of Arnold has subscribed to 
the memorial. The plaque, which de- 
picts Bonington in profile, has been 
designed gratuitously by Mr. J. Else, 
Principal of the Nottingham School of 
Art, and is inscribed: “In this house 
was born on October 25, 1802, Richard 
Parkes Bonington, artist.” The = un- 
veiling was performed by Mr. Robert 
Mellors, the veteran local historian, 


| the late vicar of the parsh, the Rev. R. 


The Nathan I. Bijur Prize of $25 for | 


the best print by an exhibitor not a 
member of the Society. 
The John Taylor Arms Prize of $25 


for the best print by an exhibitor who 
has not yet attained his or her twenty- 


fifth birthday, whether he or she is 
a member of the Society or not. 
No exhibitor is eligible to receive 


more than one prize. 
No prints previously shown in New 


| Taek City, 


W. Kind, 
memorial. 


presiding and dedicating the 


which are to be shown 
in the galleries of deal- 
far as the sender knows, 
course of this exhibition 


or 
there (except 
ers), in so 
during the 
should be submitted, 


Further details may be obtained 
from the Secretary, John Taylor Arms, 
Greenfield Hill, Fairfield, Connecticut. 
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THE MUSEUM OF 
MODERN ART 


The Museum of Modern Art has now 
been open for a week. The initial 
exhibition, of a quality that exceeded 
even the most sanguine expectations, 
is an expressive pledge for the future. 
Lovers of modern art have united in 
unanimous congratulation of a diffi- 
cult project, magnificently realized. 
Reluctant admissions have been wrung 
from the reactionaries. The response 
of the general public has been most 


gratifying. And now that the first 
great gun has been fired, there re- 
mains the most important develop- 


ment—the effect of this finely realized 
dream upon the great mass of enthusi- 
astic, but often undiscriminating 
“lovers of modern art.” 

The most vital function of the new 
museum is obviously educational. 
Heretofore, enlightenment in matters 
of contemporary art has been left al- 
most entirely to the enterprise of the 
so-called commercial galleries. And 
since New York City’s’ greatest 
museum felt disinclined to 
more than one Cézanne, a few Renoirs 
and a handful of other French mod- 
erns, it was indeed fortunate that our 
leading dealers filled in the gap. How- 
ever, it was inevitable and quite be- 
yond criticism that with the excep- 
tion of a few fine loan shows and 
an occasional special exhibition, the 
great works by Cézanne, Seurat, Van 
Gogh and Gauguin, 
the dealer’s sanctum, awaiting a suit- 
able purchaser, and that gallery walls 
were more often hung with the second 
and third rate than with works reveal- 
ing the true power of the giants of 
modern French art. In addition many 
of the less prominent galleries have 
held innumerable showings of the 
“clever” moderns whose works were 
pleasantly digestible even to old 
ladies nurtured upon Bougereau and 
Alma Tadema. The result has been 
something of a modernistic Tower of 
Babel, where there was a murmur of 
many conflicting tongues and dialects, 


harbor 


Sep- | 


Basement | 


remained within | 


| 








* (> 


accompanied by fashionable assents of 
understanding A distortions, 
tricks of 


few 


some perspective and a 


enough to satisfy many lovers 
of “modern art.” Yet the second and 
third rate, whether it be the work 


been 


inspire pathetic attempts. to 
“admire the finer things of life.” 

The present powerful exhibition of 
the Museum of Modern Art should cer- 
tainly do much to resolve the current 
Here are paint- 
rein- 


Save 


confusion of values. 
ings in which glow of 
forced by solidity of form, in 
the brush is but the servant of a 
compelling inner vision breaking away 
from outworn formulas. Here 
paintings which, whether agreeable or 
not, must by their very strength 
photograph themselves the 


color is 
which 


are 


upon 


charms of the second and third rate. 
They will, of course, make New York 
less affable towards the gay prancings 


of modernistic camp followers, towards 





the ponderous imitators who conceal 
weakness beneath heavy layers of 
| paint, towards the clever decorators 
strayed from the depart- 
into the galleries. But 
they should, on the other hand, help 
to create a public of tempered and 


who have 


ment stores 





sufficient amount of glaring color have | 


critical enthusiasm, awake to the dis- | 
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“MADONNA AND CHILD HOLDING GRAPES” 


In the Van Diemen Loan Exhibition opening November 18th. 


ocrity, a public that has passed from 
| childish pleasure in the new toy of 
| modernity into an adult appreciation 
of contemporary art. 


| SALES 


of modernist or old master, does little | 


The 
price, common enough in England, is 
a rare event in American auction 


announcement of a_ reserve 


sales. From all outward signs almost 
|}all sales are bona fide and without re- 
serve and the buying public is led to 
believe that the prices at which goods 
are knocked down represent actual 
transactions. Most who 
professionally interested in the auc 
tion market not deceived, but it 
should be remembered that auctions 
are public affairs. 

| It is, apparently, no unusual thing 


of those are 


are 





tion to have several “friends” in the 


|audience whose duties are to buy in| 


| the objects at fairly high prices. 


Ir 
| 


| find their way back to the owner's 
| stock and, having brought a big price 
vat auction, they can then be 
| ficed” at retail. For the cost of trans- 
‘ ieeteting and the 

|mission a dealer can thereby mark up 


“sacri- 
auctioneer’s com- 


Per : ‘ : 
|his retail prices very profitably. 
If the system were thoroughly un- 





| cealed 


| 
memory and disarm the superficial|for a dealer selling his stock at auc-| 


Things “sold”’:’in this way eventually | 


tinction between greatness and medi-| derstood it might work no great harm, 


b. - + ss : yen 
< filed had de r. 
By LUCAS CRANACH 


but it is not and it would seem that a 
very real effort is made to conceal the 
facts. 

If an owner values his possessions 
right to put a 
This can be 


highly he has 


reserve price on them, 


every 


announced and, if it is not surpassed, 
there is no The 
protected, for he can charge his com- 


sale, auctioneer is 
mission against the reserve. 

An owner has, naturally, the right 
to bid against a buyer in the hope of 
a better price. Sometimes he 
reaches himself and gets caught, but 
that is an entirely different affair. The 
system to which we refer includes no 
buyer. It amounts to a con- 
higher, usually, than 
the quality of the offering warrants, 
and defeats the purpose which 
auction sales are held, namely the ex- 
goods at open market 


over- 


actual 
reserve, 


for 


change of 
values. 
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MOobIGLIANI 


By Maud Dale 
Alfred A. Knopf, Publisher 


Mrs. Dale, whose book on Modig- 
liani has recently appeared, has one 
of the largest this 
painter’s work. She should, therefore, 
be unusually qualified to 


collections of 


well write 


}an appreciation of 


book 
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art and to 
select pictures for reproduction which 
would best represent him. 


his 


rhe opening sentence of Mrs. Dale’s 
immediate interest. 
“died in 
many 


arouses 
she writes, 
one of books 
that appeared about 
him since has succeeded in presenting 
his art without telling the tragic 
story of life.” This statement, 
might have been an 


“Modigliani,” 
1920 


or reviews 


and no the 


has 


his 


which assertion 


|of independence and leads one to ex- 


' 
pect 
| Dale, is in effect an apology. 


Mrs. 
It is the 


something different from 


i“tragic story of his life’ which is 
repeated here, more romantically 
than in other accounts for Mrs. 
Dale is, we believe, the first to call 


him Pierrot. 

The effort to sentimentalize Modig- 
liani is not a new one, nor is it more 
than a backward 
art. 


compliment to his 
Only his genius makes his life 
remarkable; apart from that his story 
is common and none of his 
biographers has yet been able to ex- 
plain Modigliani’s tragedy as the re- 
sult of a devotion to an ideal. 
Neither the Pierrot 
true account of 


enough 


version 
life 
Modigliani’s 


nor a 
affects the 
pictures al- 


his 
quality of 


| though it is probable that to present 


him as a darkly romantic figure over 
which sentimentalists may weep may 


| make his canvases more saleable. It 





| Modigliani’s art 


| dressed 





is unfortunately true that stories have 
an importance all 
the art market and that there are doz- 


beyond reason in 


collecting is 
hames, 


whose 
sake of 


ens of persons 
the 


sentimental or 


for 
for 
than 


done for 


social reasons or 


almost any consideration other 
that of esthetic value. 

Mrs. Dale apparently has felt that 
an attempt at a critical 


would have a 


analysis of 
limited 


and she has therefore ad- 


herself to 


appeal 
while 
disinclined to study art, are eager for 
She 


those who, 
the 
art in France at 
the beginning of the XXth century as 


romance, has summarized 


emotional state of 


well as the various influences which 
affected the younger painters’ in 
Paris. The story makes entertaining 


reading. 

The fifty have 
well chosen and include most of Mod- 
igliani’s paintings, as 
and two 


illustrations been 
known 
several drawings 
pieces of sculpture. 


best 
well as 





OBITUARY 
TOM BARNETT 


ST. LOUIS.—The body of Tom P. 





Barnett, eminent St. Louis architect 
and artist, who died on September 
23rd in a hospital in Boston, was cre- 


mated on Septemher 26th at Mount 
Auburn Cemetery in Cambridge, Massa- 
according to the St. Louis 
Globe-Democrat. This was in accord- 
ance with one of hig last wishes that 
the ashes be returned to St. Louis, his 
native city, for burial. Mr. Barnett, 
who was fifty-nine years old, had been 


chusetts, 


suffering from diabetes for about a 
year. 
Mr. Barnett was president of the 


Tom P. Barnett Company in the Ar- 
cade Building. Besides his widow, Mrs. 
Mary Mitchell Barnett, he is survived 
by two sons and two daughters, by a 
former marriage, who live in Chicago. 

Some of the most imposing struc- 
tures in St. Louis are credited to Mr. 
Barnett, who was widely known as a 
creative architect. His paintings in 
oil have taken prizes in numerous con- 
tests here and elsewhere. He was one 
of the Artist Guilds’ oldest members 
and an ardent supporter of its enter- 
prises. 

Mr. Barnett came from a family of 
architects. His father, George I. Bar- 
nett of the firm of Barnett, Haynes 


(Continued on page 16) 





B 
Cae 
tion 
to b 
the 
men 
Stan 
rath 
the 
num 
huge 
up, 


t ; 
) 


t 
are 
ing 
and 
safe 

P< 
have 
dom 
wor} 
out 
mea: 
draw 
whe) 
the 1 
alar1 
and 
from 
suge 
of Pi 
iron 

Since 

no fi 

Bu 
anot! 
theti 
supe 
the 
and | 
and 
dere, 
lines 
whic! 
work 
was 


rh 
as th 
atten 
for t 
porta 
surro 
ties 
up b: 
tende 
ern | 
mem] 
enthu 
tion « 
culan 
mains 

Pro 
colab 
Antor 
Incoy 
Val] « 


Pp 


rta 








he Anam mmes o a ote 


Saturday, November 16, 1929 The Art News 15 














| 











; s forward. Huge blocks of stone, many | * 1 YIN Nz YW AIAN ZIN PAN Ali 
ITALIAN LETT ER of them weighing from ten to sixteen F . Ran 
‘ 4 quintals, had fallen along the slope. > 
Trajan’s Forum Partially |'These have been uncovered and set Ss 
Restored | in ~ —_ the foot of - wall. This : 
: | wall, with towers, posts for sentries | ¢ 
Repairs on the Dome of 'and lookouts, is now seen as the|¢ 
St. Peter's . strong bulwark it was originally in- | & 
Other Restorations in the South | tended to be. At the Porta Aurea is > 
of Italy |a semicircular tower of perfect con- > 
Prehistoric Village Found in — which is particularly remark- Ss 
Lake Ledro | Special researches have been made > 
The Masaccio Centenary |in regard to an edifice which stands in Ss BY APPOINTMENT TO 
A Valuable Madonna Stolen |the heart of the city at the east of the | 
: | Temple of Peace and almost connected | >} 
By K. R. STeKcE | with it. It is in a low arch with irregu- s 
The many and important restora- lar steps and may have been an odeon SS 






\ “| or a great altar. | 
tions and improvements now being| Other excavations have disclosed | 
carried out in Rome are subjects Of|the fact that the Temple of Peace, | 
much interest in the world of art and | pyjit 











: : in the Italo-Greek period, was 
archaeology. So many of the ancient | raised over an immense Greek theater | 55 jw 
monuments have been restored and 80| whose amphitheater has been found. 2 S$ 
much of the original topography Of) workmen are busy cutting down ES = 
the Imperial City laid bare, that vis-|tangle of bushes and plants and re-| a & 
itors are able to gain a much clearer! moving rubbish which covers the sur- | ra S 
idea of the glories of the former mis- + & 


roundings. The site of a Roman am- 
‘ phitheater is also being cleared but | 
possible. ; : 5 its galleries and corridors are still to | 
Even in the middle of the IVth cen-| he dug out. 

tury the Forum still retained much of x * ® 

its ancient splendor. Its ruin began 
in 663, when Costanto II took away 
the state of Trajan from the column, 
together with other bronzes. Fires and 
earthquakes continued the work of de- 
struction so that during the Xth cen- | 
tury churches and houses were erect- 





Vv 


tress of the world than was formerly 


Velevese 


ON 


The Archaeological Commission, 
whose business it is to superintend 
the work going on at Lake Nemi, has 
assembled to make a proposition to 
the government in regard to the gal- 
ley which is now out of water. They 


nate ure \e%ere%erete 


VUVY 





| want to have it transported to a place 


eA nnouncing an 


VUUUY 


e 
* 
PS 
‘ 
be : a 
ed on what was then a desolate site.) known as “The Garden,” at about two | ® > 
1 aaelin q "eg “ati aa “a. | > <* 
The work of restoration has re-|hundred meters from the Lake. Here : sg 
quired the demolition of many old | there are many plants and some trees, | é La 
buildings, and a space of about 13,000 | but enough of them can be cleared ‘ ¥ 
‘oO tere as 1a ‘leare The | 2 P » - - as iJ 
square meters has been cleared. Phe away to permit of the construction of 5 S$ 
ancient columns, the bases of which a small museum, to contain all the | sy EXHIBITION {3 
were below the level of the Piazza,|yarious treasures and relics found in|* 53 
may now be partially seen and later! connection with the ship. Pe | ‘ 4 
will be entirely cleared. Sas @ = ae 
The famous Tarpeian Rock will be is: shea Matlin, inated Sheeidih: Senet TF Sv 
ake 4e ‘oO, ear ‘a ‘ . <— 4 
seen at last by modern eyes but the} 2 . as ‘y t.% 
eine : : ; | which the water has recently been| ? s 
work on it has not yet been completed. aetie dentin oft tie om olectsin plant < iz 
However, little by little everything | D0" J sth . ana Bess, x L - d > O ~ 
‘s A : Ss stré y 2cts av € 29Te 
possible is being done to unearth the | it nf oe lly "he Su fowl =. ay vi -y 3 
: Ss t > Ss ofc a, > : >Y > > > 
architectural treasures of the past. of tl . B lle Arti calle ‘. visit tl ¢-5 
‘ : 2 . . 2 » é bd e > r Ss ; > 2 
Certainly all those interested in his- oo : oe ne , " 


place, has discovered traces of a pre- 
historic village, raised on piles, and 
some valuable remains of domestic 


tory and archaeology should look for- 
ward with interest to the completion 


y 
YN 


neteretere®ene*one*e\e%ene* ar 
eleveeve 


. = & 

of these undertakings. ; ieee 2 ee Z j 

ee utensils of that primitive civilization. S ¢- 

er ae The discovery is regarded as very Zz 

> ic } , , . P bis F * 

_ But It is not only the Rome of the important. > & 

Caesars that is attracting the atten- * * & (Za 

j Fe aTts i re are 7 4 "ks 7 . . = we 
tion of experts. There are other works The last ceremony of the four hun- 


to be executed which have to do with 


+i f tl tati dredth anniversary of the death of | > 
the preservation of the artistic monu- Masacci ras ag , - j Mor . 
Masaccio was held last week in Flor- S 

ments of more recent times. For in- : P a “9 to i , Ps f 
t ; : ence, when many officials and persons | % 
stance, te ‘estore s 4 : : . S 
ince, Important restorations, OF | connected with the Belle Arti gathered | >> 


rather repairs, have been started on 
the dome of St. Peters. There are 


in the Palazzo Vecchio. There was an S 


~ 
numerous cracks and fissures in ti | address of commemoration and reports = Bm 
acks and fissures In the| 6 the proposed repairs to be carried | >>> s 
cog a ae Ff becaray Abe a — out in the Brancacci Chapel, in the | sy Kf 
, many of them dating back almost | Gpureh of the Carmine, where the art-| ‘2 f h b fi f ZR 
to the days of its construction. These | .;_,, tite aie SU” Seka S a y SS 
aré by Bo Means Watenal tn 6 bullé ist’s principal works — ‘ > OY t eC ene It O a 
ing of such immense size. and weight se tileieaet , Ps > 
and do not cause any fears for its A few days ago it was reported from a i<% 
safety, : Pianiga, a little place about twenty 2 && 
Pope Sixtus was in such haste to kilometers from Venice, that during | .>> S 
have the church completed that the the night thieves had broken into the SS S$ 
dome was built in only two years, the | Parish church, They took away a can- | %@ ST LUKE’S HOSPITAL & 
workmen laboring day and night with- | V@S_ of great value, shah ir reggae. the |‘ , > 
out interruption. As a precautionary Madonna and Child, which Was @X- Ss << 
measure a double iron chain was | POSed on the high altar. rhe picture, | ¢ SOCIAL SER VICE & 
drawn around its base, at the point | Of the XVth century, Is attributed to | vy > 
where the curve began to develop, In Giovanni Bellini. The sacristan gave S S 
the middle of the XVIIth century great | the alarm in the morning and the | § Sj 
alarm was felt for the cupola’s safety | frontiers were watched. , Dm > 
and engineers were hastily summoned = it was ” ag oon for _ e+ SS 
from all directions. The remedy yn | Police to search far. Some men we ¢ O : S:; 1. N = b ’ | Z 
ent by a pT nde est Mo into a small inn at Vaccaino and gave | 77 pening saturday, ovember 16th Ss 
of Padua was adopted when five other | the hostess a parcel, requesting her ed 


iron chains were drawn around it. | ' keep it for them. She became sus- 
Since then, in spite of earthquakes, | Picious of their conduct and, opening 
no further danger has threatened. the package soon after, found the 
But the work now in progress is of missing Madonna. She notified the 
another kind, having a purely aes- | Carabinieri, who returned the canvas 
thetic purpose. The Pope wants the |‘ the church in Pianiga. The where- 
superb monument to be preserved in| #bouts of the thieves has not yet been 
the most perfect condition possible | determined but they will no doubt be 
and therefore the closing of all cracks found. 
and breaks in the walls has been or- 
dered as they spoil the architectural 
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al : : ke 
lines of the building. It is this work ‘’ 5) li C l a 
which caused the rumor that the AKJI : ld Eng ish Furniture Inese orce aunt S$ 
world famed Dome of Michelangelo | BS : 
Was i anger of falling . % a 
is in dange1 . ae: Successor to ; ¢ 
a * . e 
r oF al r - ~ Cc L - 
The Temples of Paestum, majestic KOUCHAKSJI FRERES CS S 
as they are in ruin, are now receiving Pes ke 
—— — — her been done Greek Bronzes z ~ 
x them in the past but now an im- : ard pei S 
portant program for rearranging their and Marbles P24 EVERY ARTICLE GUARANTEED & 
surroundings and making their beau- P . af ZB 
tles more apparent has been drawn Ancient Glass = & 
up by Professor Majuri, the Superin- $ 
* 











. 

tendent of Antiquities in the south- Early Christian Antiquities aD + 
ern part of Italy. He, it will be re- ? eee 
membered, has been one of the most , <_— 
enthusiastic workers in the preserva- Early Mohammedan i> I O N -D O N N E W Y O f R K 
tion of the ruins of Pompei and Her- Potteries ee 
culaneum as well as many other re- ls . 
mains of the past. Miniatures & Carpets 2 26 King Street, St. James, S.W.1 6 West Fifty Sixth Street 

Professor Majuri now has an able fe> 
colaborator in the person of Professor SS & 
Antonio Marzullo, and the work of FIVE EAST 57th ST. Za > 
uncovering the northern part of the NEW YORK > — 
wall of the Porta Aurea. towards the aX , mie ——- tote om om oh ot iad ~ o> al > A> OR OP 7 WN te 7h om of mh ci 7h 7h iN t ji nt N H\ iS LAA 
Porta della Sirena, is going rapidly “ 7, NY NO. NY NY, NYY NYY NY NY NY NV, ANVe_Nv DV aha Ve Venn vans Venn venevenevegeveheveseVesevegevagevegevegeV@qnveany Gee we a 
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MUNICH LETTER in the exhibition. Among the paint- 


ings we noted as especially important: 
‘ © oi ‘ |four door panels by Guiseppe Bazzani, 
Italian Art in the Hugo Helbing | 4 fui length figure of the Madonna 


Galleries 

The Bruder Lion, Antiquarians 

Horst Stobbe Shows Graphic 
Art 

Church Architecture at 
Folkwang Museum 

Stoop Collection in Stori Show 


‘gin by Lorenzo Costa, a great com- 
| position from the circle of Paolo Ver- 
onese, a large figure composition by 
Crespi and a “Christ Carrying the 
|Cross” by Gian-Domenico Teipolo. 
There were also many fine sculptures 
|including a Madonna in stucco relief 
by the Master of the Marble Ma- 
|donnas, a polychromed wood carving 
|of the Virgin, Florentine of the sec- 
(ond half of the XIVth century and a 
During the week of the Kaulbach | terra cotta bust of Christ of the school 
auction, the firm of Hugo Helbing ar-| of Verrocchio. 
ranged a distinguished showing of — 
Italian art in their galleries. Both) ‘The antiquarians, Briider Lion of 
paintings and sculpture were included | yynich, who also have a Berlin branch, 
are now exhibiting some interesting 
new acquisitions in both these cities. 
This firm specializes in Gothic velvets 
and in rare old embroideries. XVth 
)}century. Gothic chasubles and em- 
broideries are found here in rich va- 
riety. Among the paintings now on ex- 


By Dr. Husert WiLM 





TOM BARNETT 





(Continued from page 14) 


The Art News 


‘EXHIBITION OF 
ART FOR CHILDREN 


by Peregrino, a half figure of the Vir- | 


After a tour of seventeen museums 
|throughout the country, including 
nearly all the important ones as far 
as the Pacific Coast, the 
Museum’s collection of “Art for Chil- 
}ren as shown in Modern European 


from about 1500, richly enameled and 
decorated with gold. 
* ” ” 

The book rooms of Horst Stobbe 
have recently opened a comprehensive 
showing of graphic art. Illustrated 
books, drawing and graphic art of 
German artists from 1880 down to the 
present day are the chief features of 
the exhibition. 

a » * 

The Folkwang Museum in Essen in- 
forms us that during the month of No- 
vember they will hold an exhibition 
of Modern Architecture for Evangel- 


& Barnett, well known in his profes- 
sion, sought to discourage his son fol- 


lowing in his footsteps and outlined | Wouyermann, a camp scene and a de- 
However, | piction of the hunt. Notable for their 


a business career for him. 


young Barnett’s natural love of design | excellent é 
| subject by Benjamin Cuyp and a wood 
|interior with hunters by Rolant Sav- 


finally overcame family objections, and 


hibition, particular mention should be 


ical Churches. The showing is to il- 
lustrate by means of photographs and 
models the various architectural prob- 
lems in this field. Projects will also 
be on view. 


of two fine works by Phillip 


preservation are a figure a a 


The well known art galleries of Dr. 


he was permitted to pursue his chosen | ery, A rich collection of plastic art|Stori in Zurich exhibited during Oc- 
profession. features German Gothic wood carv-|tober the second part of the H. Coray 
Honors came early and as a young ings, among them a Madonna with Stoop collection. The first exhibition 


man Mr. Barnett designed the Jeffer 
son and Marquette hotels, 
Israel and the Kingsbury Palace gate- 
way in St. Louis and the Illinois Ath 
letic Club in Chicago. He was the 
youngest architect appointed to serve 


Lion, Salzburg of the XIVth century, 
|} and a beautiful St. George of the Ulm 
Temple | school, presumably by Daniel Mauch. 
A magnificent rococo table by Ludwig 
| Rohde, 
|cured by the Schloss Museum in Ber- 
lin from the Briider Lion. A particu- 
| larly valuable piece in their posession 
on the World’s Fair Commission and | is a great Venetian glass goblet dating 


of the collection was confined to paint- 
ings of the XVth-XVIIIth centuries. In 
the present showing paintings of the 
Madonna and religious compositions 
of the XIVth-XVIIth centuries may be 
seen. Several of the Italian primi- 
tives and a number of the early Ger- 
man and Dutch paintings are particu- 
larly fine. 


1744, has recently been se- 








during the fair won first prize in a 
national competition for the Cook | 
County Courthouse in Chicago. He has 
also designed many buildings, churches | 
and memorials in St. Louis. 

Mr. Barnett condemned harshly th 
tendency toward standardization in| 
office buildings and and 
remarked once that “vulgar money has | 
covered the country with abortions and 
aberrations of every character.” The | 
general standard of architectural art 
in the United States has declined 
steadily since the death of Stanford 
White, he believed. 

Mr. Barnett was an 
“freedom of design” in buildings and 


apartments, 


advocate of 


during his later years’ specialized 
largely in designing hospitals, 
churches, memorials and office build- 


ings of types which permitted this in- | 
dulgence. The City Club Building, the | 
Arcade Building in St. Louis, Eden 
Seminary in Webster Groves and the 
First Church of Christ, Scientist, and 
the University Masonic Lodge in Uni- 
versity City are examples of his later 
work. His own company, which worked 
in a nation-wide field, was organized 
in 1913. It was one of the firms chosen 
to design numerous buildings for the 
Memorial Plaza. 

Mr. Barnett also designed the| 
Adolphus Hotel in Dallas, Texas, and | 
the Busch Mausoleum in Bellefontaine | 
Cemetery, a small but massive struc 
ture in bronze and granite. 

In 1905, Mr. Barnett turned to paint- 
ing and sketching, gaining a reputa- 
tion in this field which to some extent 
outranked his reputation as an archi- 
tect. In Who’s Who in America he is 
described as an “artist,” while St. 
Louis considered him one of its out- 
standing painters. 

Many examples of his work may be 
seen in the various galleries of the | 
St. Louis Art Museum. His water 
studies, winter scenes and black and | 
white sketches have won frequent 
awards in art competitions. Scenes in 
St. Louis are the subjects of some of 
his studies. A work on lead mining 
from his brush is among the | 
decorations in the Missouri State Capi- 
tol. 

He maintained a studio at his home| 
and spent his summers painting at | 
Rockport. He had traveled extensive- | 


ly and was intensely interested in the | 
theater. 








Mr. Barnett was graduated from St. | 
Louis University. He was born in St. | 
Louis, February 11, 1870. 





GUMUCHIAN & Co. 


112, RUE DE RICHELIEU 
PARIS 


Catalogue No. XII 


FINE BINDINGS 


This Catalogue in folio comprises about 400 
items fully described with bibliographical notes 
and references. The volume contains 126 plates 
in collotype plus 11 plates in colour reproducing 
300 of the bindings described. Descriptive text in 
French and English. Many of the greatest and 
rarest provenances are represented as are the 
different types of bindings from the XVth to the 
XIXth century that go to make up the history of 


this great art. 
So > Lae) -- 


1000 copies on fine paper ...... 200 Fes. 


100 copies on Holland paper .... 400 Fes. 


Specimen copy without plates sent free of charge 


| Italy, Russia, Scandinavia and 








Brooklyn | 


Picture Books” is now on view for a 
limited time in the Library Gallery of 
the Museum. 


It is an exhibition of material pur- 


chased from a German collector. The 
adult books were acquired by Prince- 
ton and the children’s books by the 
Brooklyn Museum. Austria, Czecho- 
slovakia, France, Germany, Holland, 
Spain 
are represented in the collection. 
Wherever it has been shown it has at- 
tracted the attention of book illustra- 
tors and the executives of children’s 
departments of publishing houses. 
The result has been the translation 
and publishing in this country of two 
of the books shown in the exhibition. 


Saturday, November 16, 1929 


Some of the well known artists 
whose work appears are: the pupils 
of Prof. A. Cizek of Austria; Rudolph 
Mates of Czechoslovakia; Arthur 


Rackham and W. Heath Robinson of 
England; Guy Arnous, M. Boutet de 
Monvel, Edmund Dulac, Edy Legrand 
and Harri Riviere of France; Gertrud 
Caspari, Lette Klemm, Hermann Rom- 
bach, Paul Telemann, Frans’ von 
Vulkmann and Kaete Wolff of Ger- 
many; H. Willebeek LeMaire of Hol- 
land; I. A. Bilibin and Boris Grigoriev 
of Russia; Elsa Beskow, Carl Lar- 
son, Einar Nerman, Kay Nielsen and 
G. A. Tenggren of Scandinavia and P. 
Muguruza of Spain. 








Panel 
11 x 7% inches. 
Signed in full 





D. A. HOOGENDYK & CO. 





PIETER CORNELISZ VAN SLINGELAND 
1640 Leiden 169] 


HIGH CLASS PAINTINGS 
BY OLD MASTERS 


AMSTERDAM 


640 KEIZERSGRACHT 





From the Collections 
Hope, Deepdene, Sur- 
rey, Lord F. P. Clin- 
ton-Hope (now the 
Duke of Newcastle). 




















GALERIE 





HIGH CLASS 
OLD and MODERN PAINTINGS 


MUNICH 


52 BRIENNERSTRASSE 52 


CASPARI | 
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BERLIN LETTER 


Klee Exhibition at Flechtheim’s | 
Photographic Show Circuited | 

Deutsche Volkskunde Museum 
Shows Folk Arts 

Fine Moderns at the 
Thannhauser Galleries 

The Karl Walther Exhibition 
X-rays for Old Masters 

Pauli Deplores Retouching 

Kaiser Friedrich Museum 
Catalogue 

Art Congress to Be Held in 
Brussels 

Dusseldorf to Have Exhibition 

Panel Attributed to Raphael 


By Fiora TuRKEL-DERI 


The celebration of Paul Klee’s fif- 
tieth birthday is the occasion for a 


second exhibition of the artist’s paint- 
Berlin. The Flechtheim Gal- 
brought together for this 
event less than one hundred and 
fifty of Klee’s small and subtle com- 
positions, dating from 1910 down to 
the present. Thus his whole produc- 
tion can be viewed together. Although 
the exhibition contains a great quan- 
tity of the artist’s characteristic play- 
ful imaginings, the effect is not mo- 


in 
has 


ings 
lery 
no 


notonous. By removing the heavy | 
burden of reality, Klee’s work com- | 


municates a feeling of lightness and 
relief. The artist plays with reality, 
and accidental as his inventions are, 
they reflect on the ephemeral nature 


of all existing things. In him our 
theory-ridden age finds a free soul, 


strolling easily and gracefully through 
life and communicating his impres- 
sions in arbitrary forms. The _ sug- 
gestiveness of Klee’s work is not en- 
tirely due to his very personal inter- | 


pretation. His coloring is exquisite | 
and the elusive forms and _ figures 
which people his canvases are set 


against a harmonious and consistently 
maintained background of fine tonal- 
ity. 


oe * * 
A circuit exhibition of photographs 
from many countries, arranged by the | 


| laces 


Deutscher Werkbund Society, is now 
on view in Berlin and demonstrates 
the development of photography from 
the times of Daguerre up to the very 
latest productions. The show reveals 


|the tremendous progress made during 


this period. The contemporary ex- 
hibits convey admirably the vibration 


possess the clear and staccato rhythm 


of the present era. Effects, however, 
seem primarily due to the selective 
faculties of the operator, while the 
creative function is restricted to a 
comparatively limited part of the 
process. 
a * * 
To gain closer contact with the 


public at large the State collections in 
Berlin are defying tradition by ar- 
ranging exhibitions outside the sanc- 
tified walls of museums. Last year 
the Academy of Fine Arts was priv- 
ileged to house the Durer exhibition; 
the Rembrandt show in February, 
1930, will be held at the same place 
and now a collection of folk art ge- 
lected from the rich material housed 
in the museum for 
kunde” is on display there. 


, 


Great progress in modern installa- 
tion and arrangement is evidenced in 
the restriction of exhibits to a com- 
paratively small number, thereby 
avoiding repetition and fatigue. Not 


|}more than three medium-sized rooms 
| have been filled with the gay and col- 


orful productions of peasant crafts- 
men, who are so clever in lending at- 
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There are further examples of glass- 
ware, toys, masks and wood-carvings. 


One room is devoted to votive objects, | 


made of wax, wood and iron, used as 
dedication gifts for patron 
Here are also displayed colorful paint- 
ings decorated under the glaze, which 


| come from Silesia, Tyrol and the South 
and pulsation of the life of today, and | 


| 


of even the important pieces alone | 
would take more than the space avail- | 
|able. Here may be seen a series of 


| scapes 
|acteristic of his palette and also its | 


“Deutsche Volks- | 


tractiveness to their utilitarian ob- 
jects. The colorful sturdiness of all | 
these objects, their crudeness and 


simplicity, fulfill the modern demand 
for consistency and roughly blocked 


| out forms. 


The exhibits include various articles: 
elaborate head dresses from various 
German provinces, weavings and em- 


| broideries, laces and silk neck cloths 


in gay colors and attractive patterns. | 


Silver filigree objects and amber neck- 
play an important role in the 


attire of the country folk and the ex- | 


hibition includes 
specimens. 


remarkably _ fine 
From the great variety of 


|}ceramics have been chosen a number 


of the most interesting and attractive 
objects in clay, earthenware and 
faience. 


of Germany. The whole exhibition is 
a very successful attempt to interest 
the public in the artless beauty of 
these indigenous handiworks which 
in the towns have been superseded by 


machine made products. 
a * - 


Of the Berlin galleries, the firm of 
Thannhauser has perhaps the largest 
stock of contemporary French and 
German paintings. The quantity and 
quality of the works here assembled 
is amazing and a detailed description 


Renoirs, including portraits and land- 
from diverse periods. 
possess the hot intensity of color char- 


gem-like brilliance. 
the most interesting items are land- 
scapes by Cezanne in oil and water 
color, conspicuous in their wonderful 
structural qualities and compositional 
rhythm. 

There is, besides, a Degas of un- 
usual force of characterization. Ags 
one may expect, it is a ballet girl be- 
fore a mirror—not the airy, smiling 
creature often depicted, but a woman 
of flesh and blood. Manet is included 
with a portrait of Georges Clemenceau, 
a lively delineation in black and white, 
full of verve and impetus. Collectors 
of curios will be interested to learn 
that Manet’s palette, still covered with 
the master’s colors and with the 


Likewise among 


saints. | 


They | 


choice examples of modern German 
art. The portrait of Albert Einstein 
| by Max Liebermann is a fine piece of 
characterization, while Kokoschka’s 
flower still life and grandiosely dashed 
in views of towns are significant addi- 
tions to the gallery’s holdings. 
x ca + 


At the Hartberg Gallery paintings 
by Karl Walther are on view. Despite 
his youth—Walther is only twenty- 
four years of age—the artist has al- 
ready won considerable reptuation. 
This may partly be due to the fact 
that there is nothing experimental in 
his works, which are in the familiar 
impressionistic manner. 
|/an autodidact, possessing a natural 
command of brush and paint and a 
sure grip upon essentials. The land- 
scapes and street scenes are the best 
features of his work. The portraiture 
lacks’ significance. Certainly Wal- 
ther’s talent is remarkable, and the 
ease and freedom of his presentation 
very conspicuous. However, it re- 
|}mains to be seen whether the future 
development of his gifts will justify 
|the expectations aroused by his pres- 
}ent work. 


* * * 


The question of unimpeachable au- 
thentication of old masters is not yet 
solved. However, attempts are being 
made everywhere to find a method 
which is free from the purely subiec- 
tive judgments of the human eye. Up- 
to-date scientific procedures have 
been applied to this problem and ex- 
periments with X-rays have been 
|made in different countries. In an 
article published recently in the 
Kunstwanderer, Director Gliick of the 
| Vienna Museum gives an account of 
|the interesting results achieved in 





sketch of a beer glass is also among|that city through the cooperation of 


the exhibits. 

A large painting by Corot is a land- 
scape, a low toned harmony in sub- 
dued colors, which has the glamor of 
a dream. It should not be necessary 
to stress that also to be found here 
are paintings by Derain, Picasso, Ma- 
tisse—in fact works by all the leaders 
of the modern Renaissance. From the 
Thannhauser collection one may gain 
a very true understanding of the evo- 
lution of contemporary art in France. 

As a welcome addition to the 


| X-ray specialists and art historians. 
They have succeeded in perfectng a 
scientific method for X-ray examina- 
|tion of paintings which should be of 
|great value for their authentication. 
The X-ray plate reveals the different 
|'ayers of colors without any previous 
|cleaning procedure and brings out the 
original colors much more strongly 
jthan later coats of paint. A clear 
|image is thus provided of the changes 
lto which a painting has been submit- 
lted through the ages. Quartz light 


| 





French paintings there are a_ few!|has also been very useful in obtaining 


Walther is | 
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|these data and photographs can be 
|taken of the different layers thus re- 
|vealed. Pentimenti and all kinds of 
|}underpainting are also made visible, 
|the X-rays even setting off from each 
| other layers of pigment applied almost 
| synchrenously. It is evident that such 
|indisputable facts furnish the scholar 
| a sound basis for analysis and happily 
|complement connoisseurship and 
erudition. 
* a * 


Recently the topic of methods for 


|the restoring of old paintings has 
/come to the fore. Director Pauli of 
|the Hamburger “Kunsthalle” treats 


this theme in an article in Museums- 
kunde. The author attacks the gener- 
ally accepted method of repainting the 
portions of a painting which have 
scaled off, and he upholds the opinion 
that even retouching of small parts 
impairs the value of a picture. The 
task of museum keepers is not, the 
author asserts, the restoration of old 
paintings, but only the arrest of their 
decay. Only dirt, darkened varnish 
and disfiguring overpaint should be 
removed in a manner which does not 
injure the original layer of pigments 
Gaps due to the defacement of time 
can and should remain visible, and 
their filling with neutral gay color, 
carefully matched to the surrounding 
tone of the painting, has yielded very 
satisfactory results. Such a restora- 
tion does not clash with the old por- 
tions of the picture and sets a limit 
to the misplaced energy of restorers. 
Director Pauli mentions the paintings 
by Frans Hals in the museum in 
Haarlem as being especially successful 
examples of this new practice which 
has also been applied with satisfac- 
tory effect in the museum under his 
care. 
+ oa + 


Following the example set by the 
London National Gallery the new cat- 
alogue of the Kaiser Friedrich Mu- 
seum’s collection of paintings is being 
published in two parts. Volume one 
of the picture part containing five 
hundred plates of German and early 
Netherlandsish paintings, has just ap- 
peared at Paul Cassirer, Berlin. This 
part comprises the holdings of the fu- 
ture “Deutsches Museum,” and reach- 
es from Van Eyk until around 1800. 


(Continued on page 18) 











The GREATEST ART SECTION 


in New York Newspaper History 


As a section of its next Sunday’s issue, the New 
York American publishes an ART, ANTIQUES 
AND INTERIOR DECORATIONS | supplement 
that marks an important achievement in New York 
newspaper history. It is dedicated to the guidance of 
prospective buyers of Art and Antiques for the home 
and to the delight of collectors and connoisseurs. 


Brilliantly edited and authentic in the authority of 
its contributions, this section of the New York Ameri- 
can will possess definite value as current art literature, 
as a guide to present-day trends and motifs in home 
furnishings and as a reference work of continuous 


service. 


This section contains the advertising of practically 
every important art dealer and decorator in New York. 
The remarkable volume of advertising invested in this 
issue indicates recognition of the power of the New 
York American’s more-than-one-million families in the 


world’s richest market. 


“Modern Art 


New 


Robert W. de 


Esther SINGLETON: 


‘American Furniture.” 


This list of distinguished contributors 
gives this section the editorial value 
of a great collectors’ magazine 


William B. M’CORMICK, New York 


American Art Critic: 
Test in New Museum.” 


Malcolm VAUGHAN, 
York American: 


“Art As An Investment.” 

FOREST, President, 
Metropolitan Museum of Art: 

“Quest for American Antiques.” 


“Oriental Miniature Paintings.” 


Edward WENHAM: 
“Indentifying Early English Silver.” 


George ROERICH, Director Hima- 
layan Research Institute, India: 


‘Early Chinese Sculpture.” 
R. S. McBEE-WARNER: 
“English Panelled Rooms.” 


W. R. VALENTINER, Director, De- 
troit Institute of Art: 


“The Detroit Museum.” 


‘Distinctive 
Furniture.” 


George BROBECK: 


Features of 


Spanish 


Whitney ALLEN: 


Faces Permanency 


Galleries: 


“Eakins as a Modern.” 
Leila WITTLER, Librarian, Knoedler 


*“Renoir’s Classical Period.” 


Art Editor, 


“Italian 


Cs? 


Horace W. OTT: 
Furniture of the 17th and 
18th Century.” 


Jane FAKLER, Curator, Mrs. Chris- 
tian R. Holmes Collection, N. Y. 


“Vishnu as the Great Boar.” 


E. BLOCHET, Curator of Oriental 
MSS., National Library, France: 


ture.” 


Henry BRANSCOMBE: 
“Chippendale at His Best.” 
Richard ERSKINE: 
“Pictorial Records in Tapestries.” 
Ralph JESTER: 


“Contemporary 


American 


Sculp- 


Walter ADAIR: 
“Art in the Preparatory School.” 


Robert Allerton PARKER: 


“Appeal of 


. bes 
Portraits. 


Be sure to get 


18th Century English 


this great Art Section. 


Published SUNDAY, NOV. 17th, in 
the NEW YORK AMERICAN 


NEW YORK AMERICAN 


“A better newspaper.” 
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BERLIN LETTER 





Of Dutch art the catalogue contains 
only paintings from the XVth and 
XVith centuries, since Rubens, Rem- 
brandt and their contemporaries will 
stay in the Kaiser Friedrich Museum. 
The next volumes will contain pictures 
of Dutch and Flemish works from the 
XVIIth century and of art works from 
Latin countries. Each of the exhibits 
will be shown in an illustration. To 
these three volumes containing the 
plates will be added one volume giving 
all necessary scientific descriptions, 


data, etc. 
+ > 
The next international 
congress of art will take place in 
1930 in Brussels. Medieval and con- 





LONDON LETTER 


Van Anrep Mosaics in the 
National Gallery 

Sculpture at Greatorex 

Inaugural Show at the French 
Gallery 

Philpot Panel at Colnaghi’s 
Bone and Mackinnon Exhibit 


By Louise Gorvon-STaBLes 


The second mosaic flooring which 
Boris van Anrep is now engaged in 
laying at the National Gallery 
promise of being a very lively com- 
position. It is on the right-hand land- 
ing as one enters and faces the first 
group of mosaics laid a 
ago. The third floor, 


;}occupy the larger landing in the mid- 


historical | 


temporary art will be the main themes | 


treated. 

Preparations are going on in Dres- 
den for an International art exhibition 
to be held in 1931. This comprehen- 
sive arrangement will occupy all the 
rooms of the large exhibition palace 
of this town, 

” o . 

A very interesting exhibition will 
be held in Diisseldorf at the beginning 
of January, 1930. The “Kunstverein” 
for the Rhenish provinces and for 


Westphalia plans a comprehensive ex- | 


hibition of French and German paint- 


ings from the XIXth century. The 
many connecting links between the 
artistic production of the two coun- 


tries during that era will be revealed 
in a great number of characteristic 
and representative paintings and their 
juxtaposition will for the first time 
provide an opportunity to draw a 
parallel between the artistic 
of the two. 

The arrangement and organization 
of the exhibition has been entrusted 
to Dr. Alfred Gold of Berlin who con- 
ducts negotiations concerning loan 
gifts from public and private collec- 
tions in Germany and France. Impor- 
tant art institutions have consented to 
contribute to the exhibition, with 


the | 


| 


output | 





National Gallery of Berlin in the lead, | 


aa * * 


In one of his treatises on European 
museums, published in a volume en- 
titled Studi dal Vero, the Italian 
scholar Professor Venturi upholds the 
opinion that a small panel in the mu- 
seum in Dresden, labeled “School of 


Perugino” is a work by Raphael. It | 


depicts on a black background the 
figure of St. Francis holding a book 
with red cover and a golden cross in 
his hands. Professor Venturi believes 







An interesting old fiddle back 


mahogany game table 


Antiques 
Iuteriors. 
Tapestries 









dle, will appear strangely classical in 


|comparison with these earlier ones. Its 


theme will be “Bacchus and Ariadne 
Awakening the Muses.” The first 
mosaics are a very up-to-date 


ment of our modern forms of 


that the panel belongs to an altar-piece 
which formerly adorned the church of 
the convent Sant Antonio in Perugia. 

The parts of the altar-piece were 
scattered to the four winds with the 
result that the center is now in the 
Metropolitan Museum, the “Crucifix- 
ion” in the London 
“Christ on the Mount of Olives” 
Bourdelt-Coults collection, and 
“Lamentation of Christ” in the 
Gardner collection in Boston. The 
painting in Dresden corresponds to 
two figures of saints, also parts of the 
altar-piece, which are the property of 
the gallery at Dulwich College 


in the 
the 


year or so| 
which is to} 


treat- | 
labor, | 


National Gallery, | 
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deal with 
including the 


while the later ones 
temporary subjects, 
Charleston, a cricket match and a 
plum pudding ready for Christmas 
festivities. Europe has been explored 
for the different marbles suitable for 
working out the design. The artist 


| leaves none of his task to the artisan, 


| Greatorex 


gives | 


but daily develops it himself. 
oa ” * 

The recent out of the 
Galleries into the field of 
sculpture is a welcome innovation 
which it is hoped will see further de- 
velopment. Sculpture by Lady Hilton 
Young (formerly Lady Scott) is now 
being shown there, together with wa- 
tzr colors by Wallace Wood. Lady 
Scott, as she is still called for pro- 
fessional purposes, has a gift for pene- 
trating characterization. Unlike most 
women sculptors, her studies of men, 
especially when they are of the in- 
tellectual type, are extremely thought- 
ful. Her modeling is firm, yet sensi- 
tive. I am inclined to think that her 
portrait work is on the whole more 
satisfying than her excursions into 
symbolic and phantastic realms. In a 
garden fountain designed as a pair of 


branching 


bronze arms with outspread hands 
arising from a basin of concrete, the 
originality of conception has _ been 


marred by a certain banality in the de- 
sign of basin and pedestal. But the 
studies of heads of our politicians, 
barristers and essayists have undoubt- 
ed distinction. 

Mr. Wood, who unfortunately is a 
little overshadowed by the array of 
figures posed in front of his drawings, 
shows some able water colors, a num- 
ber being drawn from the East. He 


has a good sense of atmospheric ef- 


fects and a subtle feeling for color. | which are, on the 


con- | 


The new quarters opened at 158 
Bond Street by the French Gallery 
are extremely impressive in their dig- 
nity of proportion and general arrange- 
ment. Activities have just been in- 
augurated with an exhibition entitled 
\“Some Masterpieces of the XVIIIth 
| Century,” a few of rather later date 
|being included and a number being 
on loan. It was startling to meet here 
Romney’s “Lady Hamilton as Circe,” 
|}one of the first among the many por- 
traits of the fair Emma. Its still bril- 
liant tone and the fine 
of treatment render it 
most truly inspired of all. 
works by French XIXth century 
ists are five canvases by L’Hermitte, 
all imbued with the simple sentiment 


perhaps the 
Among the 


which we accept in this artist without | 


criticism, because of its natural and 
unaffected expression. A charasteris- 
tic Sisley depicts the banks of 
canal at Loing, while a 
cinerarias illustrates the accomplished 
flower painting of Vollon. The mod- 
ernity of treatment in this work makes 
it difficult to realize that the artist 


has been dead for more than a quar- | 


ter of a century. 


%* % a 


Glyn Philpot seems 
like his wsual self in 
panel of St. Michael, designed for a 
Scotch church and now on exhibition 
at the Colnaghi Galleries, New Bond 
Street. In 


strangely un- 
the decorative 


judging it one must, of 
course, take into consideration the 
very special conditions of height and 


of lighting for which it is designed, its 
particular surrounding; and ecclesias- 
tical setting. The modern Biblical pic- 
ture is always at some disadvantage 
in that it must face comparisons, 
whole, more or less 


spontaneity | 


art- | 


the | 
group of | 





FURNITURE IN 
HURCOMB SALE 


LONDON.—The sale of old English 
and other furniture at Hurcomb’s on 
October 28th included an ebony and 
brass cabinet on a William Kent ma- 
hogany stand, sold for £310 (Cohen): 
a pair of Sheraton mahogany satin- 
wood card tables, £180 (Harrods); a 
pair of small Sheraton mahogany in- 
laid sideboards, £142 (Lewis); a 
Sheraton mahogany bureau bookcase, 
£115 (Davies); a Georgian mahogany 
pedestal writing desk, £150 (Cohen); 
and a Sheraton mahogany inlaid side- 
board, £220 (Williams). 











| odious. The most interesting figure 
| in the compcsition is not the saint, 
bui the sinner—a Devil, with man’s 
head and dragon’s tails, that is far 


| more ably characterized than the war- 
rior who slays him. The color scheme 
sood and should be effective in a 
| setcing of stone. 
a OK * 

in Ireland, the light effects are very 
attractive to the experimentalist paint- 
er. This is evidently what has struck 
|two young artists, Stephen Bone, son 
|}of Muirhead Bone, and Sine Mackin- 
non. Both artists have done justice in 
their own way to eminently paintable 
subject matter. Young Bone paints in 
straightforward fashion a landscape 
which seems to fall into a natural 
rliyvthm of line. Miss Mackinnon has 
caught the spirit of the Irish village 
und managed to put into her streets 
soi;methi:g cf the intimacy of the life 
‘that has inspired them. It is alto- 
gether a pieasant little show, full of 
vizor and interest. 
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PAUL CASSIRER-HUGO HELBING 


WILL SELL BY 


AUCTION 


The Collections of 


OTTO HELD, BERLIN 


HIGH CLASS PAINTINGS by OLD MASTERS 


ALEXANDER TRITSCH, VIENNA 


DUTCH and FLEMISH MASTER PAINTINGS of the 
XVII century 


PASSAVANT -GONTARD, FRANCFORT 


EGYPTIAN, GREEK, and ROMAN ANTIQUES 


SALE: DECEMBER 3rd and 4th 
BERLIN W 10 — VICTORIASTRASSE 35 























MATHIAS LEMPERTZ, of Cologne | 


NEUMARKT 3 
Will Sell by Auction on December 11th, 1929 
The Collection of the late 


Mrs. LAURA VON OELBERMANN, Cologne 


HIGH CLASS PICTURES BY 


COROT, DAUBIGNY, DIAZ, ROUSSEAU, ROSA BONHEUR, MEIS.- 
SONIER, ISRAELS, BOCKLIN, LEIBL, THOMA, LIEBERMANN, ETC. 


6 Marks 


Cologne 


Price of the richly illustrated Catalogue, 


Telegrams: “Kunstlempertz,” 





PAINTINGS IN 
SOTHEBY SALE 


LONDON.—In the painting sale held 
on the 30th of October at the galleries 
of Messrs. Sotheby the following 
prices were realized: Stuart's 
trait of a Gentleman” (Nicholson) | 


brought £135; a “View of the City of 
London” (Ellis and Sons) £125: 
“View of the Frozen ag ere with | 
a Fair’ (Holliday) £102; Canaletto’s | 





“Por- | 


“View of Charing Cross,” £265 (W.|— 
Sabin); “An Encampment,” of the | 
school of Wheatley (Parsons), £138; | 


Vember of Antique & 





ted bee 


OLD ENGLISH FURNITURE 


—(—(—({ 
19 EAST 60th STREET, NEW YORK 


Tapestries Interior Needlework 
Ba Decorations laa 
Velvets Embroideries 


Le a 





OLD FURNITURE 
IN LONDON SALE 


LONDON.—lIn the sale of old Eng- 
lish furniture held on November ist 


|by Messrs. Sotheby at their galleries, 
| the 


following prices were realized: 
£170 for a pair of rare Sheraton wall 
brackets, bought by E. W. Fields; 


£175 for an Adam mahogany winged 


‘abinet purchased by Mount; and 
£350 paid by H. Simmons for a Louis 
XV kingwood marquetry escritoire. 





and a “Rustic Scene with Figures” by 
Briket Foster, £220 (De Casseres). 














Decorative Arts League 





ESTABLISHED IN 


"hs ws 
JOHN HOPPNER, 


| De Loutherbo 
by 

| 

| 
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LONDON 
13, Duke St. 
James’s, S.W.1 


Members of the Antique & I 











J. LEGER & SON, inc. 


695 FIFTH AVENUE, NEW YORK 
(Bet. 54th & 55th Sts.) 





NOW EXHIBITING 


English Portraits, Landscapes and Sporting Pictures 
of the 17th, 18th and 19th Centuries 


Members of the British Antique Dealers Association 


Lonpon 1892 


urg and his wife, 
R.A. Size 20” x 2 


BRUSSELS 
178, Rue Royale 


Yecorative Arts League, Inc. 





























500 GUINEAS FOR 
K’ANG HSI VASES 


LONDON.—The submission to pub- 
lic auction at Foster’s rooms of a re- 
markably rare garniture of five beau- 
tiful K’ang Hsi vases and beakers in 
enameled colors on a yellow ground, 
was evocative of some high bidding, 
resulting in a final call of 7,500 gui- 
neas, made by the well known profes- 
sional collector, Mr. Alfred de Pinna, 
against Mr. Frank Partridge, reports 
A. C. R. Carter in the Daily 
Telegraph. 

Although these famille-jaune vases 
were once at Hurstmonceux Castle, 
they did not pass to the late Colonel 
Lowther, whose decorative furniture 
was sold by Christie’s on November 
5th and 6th, but they were inherited 
by the late Mr. Marcus Hare, whose 
family formerly owned the castle. 
Great as this 6um of 7,500 guineas 
will be considered, it should be borne 
in mind that, in the famous John Ed- 
ward Taylor sale at Christie’s, in 1912, 
a single famille-jaune vase, 19in. high, 
and therefore larger than the Hare 
set measuring 12in., brought the huge 
price of 6,900 guineas, given by the 
late Mr. Henry J. Duveen against the 
late Jacques Seligmann, of Paris. 

Yet in the Mrs. Lyne-Stephens sale, 
1895, Mr. Taylor paid only 35 guineas 
for it. Moreover, it should be remem- 
bered that the lady, known to a for- 
mer generation as Mademoiselle Du- 
vernay, the accomplished actress, had 


London 








originally willed this and many others | 
of her treasures to the nation. 

But she was one of the first to re- 
sent Sir William Harcourt’s death | 
duties legislation, and she accordingly | 
expressed her annoyance practically 
by canceling her bequest a short time | 
before her death. | 

As it is claimed that the Hare gar- | 
niture is superior to the set of three| 
famille-jaune vases in the Victoria 
and Albert Museum (happily bought 
for a frugal sum many years ago), 
the nation would have been much 
richer if Mrs. Lyne-Stephens had not 
changed her mind. 

George Salting’s fine bequest in 1910 
redressed our lack in a notable de- 
gree, but it is agreed that the national 
collections in America, enriched by the 
wonderful Chinese porcelain from the 
Morgan, Garland, and Altmann cases, 
are superior. Another great loss to 
the nation caused by Mrs. Lyne-Ste- 
phens’ change of mind was a superb 
Velasquez portrait of an Infanta with 
her pet dog. In 1895 this fetched 4.300 
guineas—about one-tenth of its value 
today. 

If many will rightly consider an ad- 
vance from 335 guineas to 6,900 
guineas a big leap, there was a more 
vivid illustration of the great increase | 
in the values of rare Chinese porce- 
lain recorded as far back as May 18, 
1905, in The Daily Telegraph. Then, | 
in the Louis Huth sale at Christie’s, 
a beautiful Prunus vase realized as 
much as £5,900. Yet, in the old days 
of neglect and lack of knowledge of 
the beautiful symbolism of Chinese 
porcelain, this had been bought as a 
“common ginger-jar,” for only 12s 6d 
in Wardour Street. 


| latter 
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RECENT SALES AT 
HOTEL DROUOT 


PARIS.—An important sale of old 
and modern art objects, furniture and 
silverware was held on November 4th 
in Room 8 of the Hotel Drouot by 
Me. Lair-Dubreuil, assisted by M. 
Georges Bernard. There was some 
high bidding, the most important be- 
ing for a white marble bust of Jean- 
Jacques Charron de Ménars, with the 
mention “Lemoyne fecit parisien, 
1697." It attained 65,000fr. A Louis 
XV screen brought 25,000fr.; a small 
Louis XV dining-room side-table, in 


satin wood, 13,100fr.;: a small table in| 


amaranth and rosewood, of the same 
period, 12,000fr.; a Louis XVI rose- 
wood table with top in kidney form, 
10,200fr. 


Among the art objects were: A Re- 
gency style luster in bronze, which 
brought 12,500fr.; a Louis XVI ‘“flam- 
beau de bouillotte,” 11,700fr. There 


was keen bidding also for the silver 
ware; a pair of small candlesticks, of 
Louis XV’s time, reached 11,800fr.; a 
pair of Louis XVI candelabra in sil- 
ver, 11,250fr.; thirty-nine flat plates 
in the English style, 14,000fr. 

In Room 6 Me. André Benoist, as- 
sisted by M. Pape, conducted the sale 
of some very fine Aubusson carpets 
and choice old tapestries. Among the 
was an XVIIIth century ‘“ver- 
dure” piece, which brought 10,250fr.; 
another small tapestry of the same pe- 
riod, representing two squirrels fight- 
ing, 7,200fr.; a panel with a stag-hunt 
as subject, 6,200fr. A large Aubusson 
carpet attained 7,020 fr., and another 
of the same fabrication, 5,200fr. 


'LEWES HOUSE SALE 
| TOTALS £29,000 
| - 


LONDON.—At the sale by Mr. Row- 
land Gorringe an October 24th of the 


| collection of the late Mr. E. P. War- 
|ren, M.A., at Lewes House, Lewes, 
Sussex, works by Auguste Rodin 


(1840-1917), the famous French sculp- 
tor, were offered. The marble group 
“Le Baiser,” 6ft. high, was withdrawn 
at £5,500, and the marble bust of the 
| late Henri Rochefort, the former edi- 
| tor of L’Intransigeant, was withdrawn 
at £1,000. A painting on panel, 
“Adam and Eve,” 46in. by 3lin., cata- 
logued as by Lucas Cranach, brought 
£2,250; a pair of framed panels, painted 
in tempera by Vittorio Crevelli (circa 
1485) of St. Catherine and St. Bar- 
bara, 67in. by 25in.—£875; and an 
Elizabethan draw-end oak table, the 
legs finely carved, over 15ft., when 
fully extended, sold for £2,150—this 
table was purchased for the old house 
of Northease, near Lewes. 

The three days’ sale realized about 
£29,000. 


RECENT SALE AT 
WILLIS’S ROOMS 


LONDON.—In Willis’s Rooms, King 
Street, St. James's, Messrs. Robinson, 
Fisher, and Harding recently obtained 
£136 10s (Wood) for a large panel of 
Flemish tapestry of the XVIIth cen- 
tury, worked in trees, birds, and dogs. 
A pair of coaching pictures by J. C. 
| Maggs made £110 5s (Mitchell). 
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‘PICTURES IN 
LONDON SALE 


LONDON.—The subject of the sale 
at Hurcomb’s on October 29th was 
old pictures and drawings. A. Ram- 
say’s “Portrait of Mrs. Lindsay,” sold 
for £250; “Hagar and Ishmael,” by 
Jan Victoar, £210 (both Parsons): a 
fox-hunting subject, ascribed to Alken, 
£230 (Ackerman); and _  Zoffany’s 
“Portrait of a Gentleman,” £150 (Col- 
lings). 

Engravings included “Dancing Dogs” 


and “Guinea Pigs,’ a pair in colors, 
by T. Gangain, after Morland, which 
made £100 (Brawl): and Whistler’s 


etching, “The Fish Shop: 
sea,” £70 (Colnaghi). 


Busy Chel- 


BROOKLYN SHOWS 
NORWEGIAN PRINTS 


A comprehensive exhibition of three 
hundred Norwegian prints, including 
etchings, lithographs and woodcuts, 
assembled by the Norwegian Society 
of Graphic Arts, hung in the Prints 
Gallery of the Brooklyn Museum 
opened Friday, November 15th, with a 
first view to Museum members and 
invited guests. A special feature of 
the exhibition was the Norwegian set- 
ting of the tea table on the opening 
day and the serving of tea by Nor- 
wegian ladies in peasant costumes. 
The exhibition opens to the public on 
November 16th and continues on view 
until December 3lst. 

After the showing at 
the exhibition will tour 


the Museum 
to the Coast. 




















HOWARD YOUNG GALLERIES 


IMPORTANT PAINTINGS 
OLD AND MODERN 


NEW YORK 


634 FIFTH AVENUE 





LONDON 


35 OLD BOND STREET 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 


WORKS of ART 


PAINTINGS BY OLD MASTERS 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 





Nowhere is there so great a 
market for Old Manuscripts, 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 


Harriman National Bank 


Fifth Ave. & 44th Street 


| JOHN 











New York, N. Y. 


Atm, 


Auctioneer 
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AINTINGS 


NEW YORK: 559 FIFTH AVENUE 
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CASSIRER TO HOLD 


IMPORTANT SALES) 


BERLIN.—A series of very impor- 


tant sales will be held at the Cassirer | 


3rd 
peak in 


December and 
mark the the art 
the slump 
which lasts from before Christmas un- 
New Four private 
will be this 


Gallery on 
This will 


business before seasonal 


til after Year's. 


collections sold at time, 


4th. | 


comprising material as varied as it is 


attractive. 

The property of Alexander 
Tritsch of Vienna Dutch and 
Flemish paintings of the XVIIth cen- 
tury which have dealt with by 
Dr. Gluck of Vienna in a 
The collection contains some 


Herr 
includes 


been 
scientific 
manner. 
of the best representatives of this pe- 
riod in noteworthy examples. 
proot copy of the catalogue, the only 
one available at the time of this writ- 
ing. are taken the following important 
items: 

“Old 
enkam 


Woman Reading” by 


typical Dutch in- 
sitting by 


the 


portrays a 
woman 
and 


terior with an old 


her spinning wheel reading 


From a | 


Breckel- | 


Bible. A canvas by Pieter Codde, | 
which formerly was in the Liechten- 
stein Gallery in Vienna, depicts a 


young man asleep in front of a back- | 


gammon table. It belongs to the paint- 
er’s early period and has certain affini- 
the picture in the 
Museum, signed and dated 1628. 

Albert 


characteristic of his 


ties with 


Cuyp is represented by a 
middle pe- 
prince of 


work 
depicting a Orange 
report. The 


woman, by B. 


riod, 
listening to an officer’s 
likeness of an elderly 


van der 


Dresden 


Helst, dates from the artist’s | 


ripest period and shows his effective- | 


ly simple presentation and fine color 


ing. There is also the portrait of a | 


young lady as Diana by Maes, which is 


distinguished by broad and free treat- | 


ment. Several examples of D. Teniers’ 
and the “In- 
Church” by van 
Vliet are among the noteworthy items. 

Added to 


couple of 


familiar peasant scenes 


terior of a Gothic 


this collection will be a 


privately owned paintings 


from Berlin and Hamburg. One of 
these is Isenbrant’s ‘Mary and the 


Child,” a composition in half-length 
with a view of a landscape in the back- 
ground, certified by Dr. 
By Fillipino Lippi is an: “Adoration,” 
which shows Mary kneeling before the 
Child, while Joseph watches the group 
from the rear. A very attractive panel 
is the “Winter Landscape with Skat- 
ers,” by Jan van de Capelle. A work 
by D. Teniers the Younger here in- 
cluded was formerly in such distin- 
guished collections as those of the 
Earl of Sturlgrave and of General 
Phipps. It is described by Waagen in 
his Art Treasures in Great Britain. 
The collection of Kommerzienrat 
Otto Held of Berlin, which will be sold 
at the same time, includes an 
piece by the Master of Antwerp, dated 


1520, consisting of three parts. On 
the center panel the Holy Family is 
depicted, while on the right and left 


wings are St. Lucia and St. Catharine. 
rhe composition is rich in color and 
In expressive detail. Its author be- 
longed to that group of Antwerp man- 
nerists formerly called collectively 
“Bles,” but Dr. Friedlander 
tributes their works 
thors. 

The portrait of a youth, by Bol, is a 
composition in olive green and red 
tones. There are in addition two altar 
Wings by Bartel Bruyn the Elder, with 


yi gg of St. Barbara and St. 
sucia. 


to individual au- 


Ruth Teschner Costanino — 
of Rome, Italy 


ANNOUNCES AN EXHIBITION OF 
ANTIQUE FURNITURE 


TEXTILES — WORKS OF ART 
Nov. {5th te Dee. 3ist 
ROLAND MOORE, Inc. 

42 East 57th Street, New York 


-— HISTORICAL BOOKS 


and Journeys of Discovery of the Em- 
peror Napoleon between 1800 and 1804, 
as well as Rare Examples of Engrayv- 
ings illustrative of various phases of 
these Travel Descriptions. For further 
information address B.U. 59028, c/o 
\LA ANZEIGEN - AKTIENGESELL- 
SCHAFT, BRESLAU, GERMANY. 














Friedlander. | 


The portrait of a richly attired | 


LEELA SESS SS. 


| 





altar- | 


now at-| 





“PORTRAIT OF A MAN IN A BLACK CAP” 
In the Van Diemen Loan Exhibition opening November 18th. 





The Art News 


By LUCAS CRANACH 


young lady is by Govart Flink and S.; den, Hochst, Frankenthal, Ludwigs- 
Koninck is represented by the likeness | burg and Vienna. 


of an old man with a beard. Francois 


Millet is the author of a “Holy Fami- | 


ly,” in the style of Poussin. Another 
“Holy Family,” with St. John astride 
a lamb, is by Moretto da Brescia. Mu- 


| rillo’s St. Catherine is a three-quarter 


figure dark garment and 
white bodice. Among the landscapes 
is one signed and dated by J. van 
Ruisdael and two by S. van Ruisdael. 
Very noteworthy is Terborch’s ‘“Pro- 
posal,” which, according to Dr. von 
Bode, dates from the master’s middle 
period. Certified by Dr. von Bode and 
by Hofstede de Groot is a painting by 
Verspronk which depicts a lady in a 
fur-trimmed garment. This collection 


wearing a 


| 
| 
| 


also includes several hangings of Brus- | 


sels weave and porcelains of German 
and Austran provenance from Dres- 


The private collection of “J. K.,” 
consisting of glass and porcelain ob- 
jects, will be sold on the same day. 
The glass dates from the XVIIth and 
XVIIIth centuries and is of Silesian 
and Bohemian origin. Dresden china 
figures are present in great variety. 
Two noteworthy chandeliers are in the 
form of elephants. In addition there 
are Chinese, Japanese and Persian 
ceramics from the XVIIIth century; 
Chelsea scent bottles; stoneware, etc. 

The collection of Egyptian, Greek 
and Roman antiques which will be 
sold on the second day formed part 
of the Passavant-Gontard collection of 
Frankfort. The name of Passavant- 
Gontard is famous in the field of art 
because of the high quality and com- 
prehensiveness of the groups assem- 





730 Fifth Avenue 





EDWARD BRUCE 


PAINTINGS 
1927 to 1929 


Until December 7th 


Reinhardt Galleries 


New York 
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bled by these two collectors. Their | bronze statuettes include a female fig- 
enthusiasm has largely contributed to| ure in a chiton, of Etruscan origin, 
the reputation of their native town as| dating from the Vth century; and a 
a European art center, and _ their | Mercurio of Roman workmanship after 
munificent gifts have enriched the fa-| a Greek original. Likewise of Roman 
mous Stadel Museum. origin and done after a Greek original 

The collection of antiques that/of the IVth century, is the silver 
comes up for sale numbers sixty-nine | statuette of Ajax plunging a sword in 
small items. The Egyptian bronzes,|his breast. The figure of Ajax is 
terra cottas and faiences are figures! naked, but he wears a Corinthian hel- 
representing deities, kings and sacred| met. A marble torso of a warrior is 
animals. Even these small objects em-| also a replica of a Greek work of the 
body in the rigid immobility of their|IVth century, and is beautifully mod- 
forms the main idea of Egyptian art eled and proportioned. There are in 














eternity. addition a number of bronze vessels, 
Among Greek and Roman objects| lamps and utilitarian objects which 

are amphorae with interesting decora-| possess the characteristic classical 

tions full of life and charm. The| beauty of form. y. ta 











WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD PAINTINGS 
WORKS OF ART 


, TAPESTRIES 
FRENCH FURNITURE 


of the 18th Century 


©2G~e 


647 FIFTH AVENUE 
57 Rue La Boétie, Paris 
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“Portrait of a Man” by Ambrosius Benson 


PAINTINGS by OLD MASTERS 
21 East 57th Street, New York City 


Berlin 
Unter den Linden 17 


Amsterdam 
Rokin 9 





























COMING AUCTION) 


SALES | 


PLAZA ‘ART GAL L ERIES 


FIRST EDITIONS OF 

MODERN AUTHORS 

Exhibition, November 18 
Sale, November 22 


The Plaza Art Galleries announce 
that the first sale in their newly es- 
tablished department for books, prints 
and autographs is to be held Friday 
evening, November 22nd. The sale 
comprises an interesting group of mod- 
ern authors in first editions includ- 
ing books by Rudyard Kipling, Jo- 
seph Conrad, Sir James Barrie, 
George Bernard Shaw, John Gals- 
worthy, Thomas Hardy, R. L. Steven- 
son and others no less sought after. 

The new department is housed on 
the second floor in a newly equipped 
gallery for the display of books and | 
prints. It is under the direction of 
Mr. Kennard McClees, who will be 
glad to answer any inquiries regard- 
ing the current values of the books 
offered. The exhibition starts on Mon- 
day, November 18th, and will con- 
tinue from ten o’clock to six o’clock | 
daily until the time of sale. 





CHRISTIE’S, L ONDON 


the 


schools. 


| the 


BELL-MORRIS PICTURES 
AND DRAWINGS 
Sale, November 18 


On November 18th Christie’s will 
sell antique pictures and drawings 
from the collection of the late Miss 
L. G. Bell and the late Miss C. M. 
Morris. The paintings are largely of 


The Art News 





MAHOGANY SOFA, CIRCA 1800 
No. 377 of the I. Sack sale at the American Art-Anderson Galleries and purchased by a 
Western Museum for $3,200. 


PHYFE 


which should 
among Row- 


one 
interest 


whole 
arouse 


Coke, 
from various sources, 


appears 
unusual 


Dutch, 
The 


and old pictures and drawings 
will be sold at 


English and French, 
most attractive item in 


sale appears to be a portrait of | Christie’s on November 22nd. The/|landson collectors, 
Sheridan by Reynolds. There are also|Rowlandson group comprises sixty! In addition, the sale contains a mis- 


| several sporting subjects, among them 
la Ben 


items among which there are interest-|cellaneous group. of 


Herring painting of a hunter|ing specimens from the Sir John| yarious old masters. Among the most 
and four we prints after Stubbs.| Crampton, Phipson, Broadley, Earl of | interesting appears to be a Canaletto, 
Mayo, Archibald Russell, Gardner, Sir|“Piazza of St. Marks,” from. the 


-ROWL ANDSON DRAWINGS | 


Drawings by 


the 


Theodore Cook and other well known 
collections. Many of the drawings 
'and water colors have been illustrated 
in Oppe’s volume on the artist, while 
others have been reproduced in color 
Desmond !in the Connoisseur. The group as a 


collections of Lord Milton and Beckett 
Denison. Works by Alken, Beechey, 
Lancret, Guardi, Van Goyen, Ruisdael, 
Kneller, Morland, de Witte and 
numerous artists of various schools 
are found in this section of the sale. 


Sale, November 22 


Rowlandson, 
Captain 


Thomas 
property of 


pictures by | 
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GARNETT, PHELIPS, 
GREENWAY ET AL 
PAINTINGS 


Sale, November 29 





Paintings by old masters, the prop 


| erty of the late William Garnett, Esq., 





and of Gerard Phelips of Montacute 
together with other consign- 
will be sold at Christie’s on 
29th. The three most in- 


House, 
ments, 
November 


| teresting pictures in the sale appear 


| 


| long 





to be a “Portrait of Sir Robert Phe- 
lips” by William Dobson, with inscrip- 
tion and date 1632, and two Reynolds 
portraits, both of Sir Gerard Napier. 
Other works of the English school in- 
clude canvases by Crome, Morland, a 
series of portraits by Thomas 
Beach, and a Northcote, “Portrait of 
a Lady.” 

Among the Dutch paintings are ex- 
amples by Van Os, Codde, Verbrug- 
gen, Seghers, Schalken, Snyders, Van 
de Velde, Van Aelst, Brekelenkam, 
Cuyp, Van Goyen, Ostade, Van der 
Neer, Teniers, etc. Other canvases by 
artists of various schools include a 
Vernet, “Bay Scene,” a “View of the 
Accademia,” given to Canaletto, a 
“Woody Landscape,” by Paul Brill, a 
pair of architectural subjects by Pan- 
nini, two Zueccarellis, “The Toilet of 
Venus,” by Domenichino, two works 
given to Murillo and “The Adoration 
of the Shepherds” by Zurburan. 


TOURNELLES BATTER. 
SEA ENAMELS 
Sale, November 26 


A collection of Battersea enamels, 
the property of Mlle. A. R. des Tour- 
nelles of Versailles, together with ob- 
jects of vertu from various sources, 

(Continued on page 23) 
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ART GALLERY 


FINE PAINTINGS 
145 W. 57th ST. NEW YORK 
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EXHIBITION OF 
HAND WROUGHT 


JEWELRY | 
by Margaret Rogers, _ 
Edward Oakes and others | 
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FRENCH 
WORKS of ART 
Mainly XVIII Century 


DECORATIVE ORNAMENTS 


Furniture 
Paintings 
Clocks 
Porcelains 
Bronzes 


BONAVENTURE | 
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COMING AUCTION 
SALES 


(Continued from page 22) 
will be sold at Christie’s on November 
96th. Numerous items from the Ken- 


nedy collection are included in the| 


sale as well as a charming box, former- | 


ly the property of Madame Marie Mag- 
nier. Etuis, scent bottles, card trays 
and quaint boxes of various types are 
features of the dispersal. Among the 
objects of vertu are several XVIIth 
and XVIIIth century watches, a Wil- 
liam and Mary silver box, dated 1690, 


Chelsea scent bottles, a few minia- | 


tures and a Spanish silver reliquary of | 


the XVIIth century. 


SOTHEBY AND COMPANY | 


ROBERT W. DUNDAS 
LIBRARY 


Sale, December 2-6 


An extensive and valuable library, 
the property of the late Robert W. 
Dundas, Esq., will be sold on DBecem 


ber 2nd, 3rd, 4th, 5th and 6th, by | 


Sotheby and Company. It comprises 
English literature, early and scarce 
editions, rare first editions and _ in- 
seribed copies of modern authors. In- 
cluded are works of Charles Dickens 
and W. M. Thackeray in the original 
parts; a series of R. L. Stevenson; 
Goldsmith items, including a Vicar of 
Wakefield, 1766, and a_ Retaliation, 
1774: Tom Jones, 1749; and a Senti- 
mental Journey, 1768. Books’ with 
colored plates include the English 
Spy in parts as issued; Ireland’s Life 
of Napoleon, uncut; an uncut set of 
the Syntax Tours; presentation copies 
of novels by Surtees, etc. 

There are also books on art and 
illustrated books, _ bibliographical 
works, publications of the Ashendene 
and Nonesuch Presses, Moliere’s 
Oeuvres, 1773, in contemporary 
moroceo, and other fine French bind- 
ings. Works on Scottish law and his- 
tory, archaeological and antiquarian 
books, biography and genealogy and 
fine autograph letters of Sir Walter 
Scott and Robert Burns, are other 
items of interest. 


LEPKE’S, BERLIN 


BASNER COLLECTION 
Sale, November 19 


Paintings, objects of decorative art 
and furniture from the Basner collec- 
tion of Danzig-Zoppot will be sold at 
Lepke’s Auction Rooms, Berlin on 
November 19th. Herr Basner, who 
commenced his collecting activities in 
1900, was especially interested in the 
art of Danzig and West Prussia and 
the major part of the sale is comprised 
of objects in this category. In addition, 
the collection was rounded out by 
various German and European works 
of art, among which are to be found 
paintings, small bronzes, sculptures 
and porcelain. 

Among the paintings, several Italian 
works take an important rank in Herr 
Basner’s collection, especially the 
“Adoration of the Child,” by Piero di 
Cosimo, secured in Florence, and the 
distinguished devotional painting of 
Bonifacio Veronese, a very typical 
work of the artist formerly in the 
collection of Prince Demidoff in San 





Donato. Also of considerable interest 


‘ . « € . 
are a large landscape by Marten van | 


Valkenburgh, charming in its lively, | 
yet poetic rendition of detail, and the | 
“Fast Period” by an unknown Dutch | 
master about 1560. The Northern | 
schools are represented by the excel- | 
lent small “Bacchus” of Joos van | 
Cleve, the charming “Madonna and | 
Child,” by an artist close to the Mas- | 
ter of Frankfort and the antique copy | 
of an exquisite Mabuse. 

In the field of Danzig art there is a 
large group of characteristic furni- | 
ture of the XVIIth and XVIIIth cen- | 
turies, including interesting chests and 
chairs and some unusual specimens | 


(Continued on page 24) 
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24 Hanover Square, London, W. 1 
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The Art News 





AMERICAN CHIPPENDALE MAHOGANY LOWBOY. C. 1760 


No. 379 of the 1. Sack sale at the American Art-Anderson Galleries and 
purchased by a Western museum for $3,700. 





QUEEN ANNE CABRIOLE LEG DAY BED. C. 1730 


No. 372 of the 1. Sack sale at the American Art-Anderson Galleries 
and purchased by a Western museum for $3,000. 
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UNRESTRICTED SALE NOVEMBER 25 and 26 
MODERN ETCHINGS + LITHOGRAPHS 
PAINTINGS + DRAWINGS 


FROM THE 


MARIE STERNER 
COLLECTION 


A large group of Bellows’ work, including the famous 
Dempsey and Firpo and Stag at Sharkey’s; Important 
examples of the work of Arthur B. Davies, Rockwell 
Kent, Pop Hart; Cezanne, Manet, Redon, Matisse, 
Toulouse-Lautrec, Laurencin, Seurat, Derain, Rodin, 
Legrand, de Segonzac, Modigliani. An important 
group of Byzantine primitives. A collection represent- 
ative of the discerning and inspired judgment of 
Mrs. Sterner. 


ILLUSTRATED CATALOG WITH INTRODUCTION 
BY HENRY MCBRIDE MAILED ON REQUEST 


EXHIBITION FROM NOVEMBER 21 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES - INC 


30 EAST 57TH STREET - NEW YORK CITY 























VICARS BROTHERS 


ESTABLISHED 1874 


OLD and MODERN SPORTING PICTURES 
ENGRAVINGS and ETCHINGS 





THE BERKELEY HUNT 
Mil Painting by D. Cunliffe Fully signed and dated 1842 


Size of canvas 26 x 36 inches. 


12, OLD BOND STREET, LONDON, W.1. 

















OLD and MODERN MASTERS 





Richard Wilson, “Seascape” 
6 x 21 inches 


THE | 


INDEPENDENT GALLERY 
7a, Grafton Street, Bond St., London, W1 
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WALLIS & SON | MAX ROTHSCHILD 
Pictures by British | Old Masters ‘3 


and Foreign Artists THE SACKVILLE GALLERY | 
THE FRENCH GALLERY | 28 Sackville Street, London, W. 1 


158 New Bond St., London, W. 1 Cables: OBJEDAR, LONDON 























‘THE FINE ART SOCIETY, Ltd. | 


Established 187¢ Cable Finart London. 


FINE PRINTS 
By OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 




















COMING AUCTION 
SALES | 


(Continued from page 23) 


which show Chippendale, Sheraton 


and Hepplewhite influence. 

Among the carvings in wood are 
many charming specimens of the ba- 
roque period. Danzig is represented 
by the “Venus” and “Vulcan” of Jo- 
hannes Heinrich Meissner. The ma- 
jority of the other sculptures in wood 
are southern German, among which 
a Bavarian or Swabian, “Return of 
the Holy Family,” about 1600, and a 
XVIIth century “Flagellation” are the 
most interesting. The Italian relief 
of the Deposition, which is close to 
the manner of Michelangelo, is similar 
to other representations in bronze, 
stucco and ivory. Among the bronze 
figures, a “Heracles” from the work- 
shop of Peter Vischer the Elder, Nur- 
emberg, early XVIth century, deserves 
particular mention. Of Riccio there is 
a Mercury and a seated Pan, while 
a bronze of a horse and the figure of 
a bird-catcher are by Giovanni da 
Bologna. 

The porcelains of the collection in- 
clude some rare specimens of XVIIth 
and XVIIIth century Delft, some 
charming antique Meissen pieces and 
a smaller group from the Berlin manu- 
factory. The rarest example in this 
category is the statuette of a falcon, 
modeled by Kaendler about 1734. 








GALLERY OF A | 
COLLECTOR | 


Sale, December 3 


On December 3rd the auction house | 
of Rudolph Lepke of Berlin will hold 
a sale of the art gallery of a Vienna 
collector. In addition, there is a small 
group of bronzes, furniture, etc. But 
forty-six items are included in a sale 
which maintains an excellent average 
of quality. The predilection of the 
owner has been for Dutch art of the 
XViIth century, represented in its 
varying phases of landscape, genre, 
portraiture and still life. The group 
of paintings as a whole is dis- 
tinguished rather by quality than by | 
the presence of great names. 

Among the genre paintings an 
Adriaen Brouwer, depicting peasants 
smoking and drinking, is especially 
notable. This work has been repro- 
duced as the frontispiece in Bode’s 
monograph on the artist. Bode con- 
siders the ‘painting as a work of 
Brouwer’s early period. Almost 
equally interesting is the “Farm House | 
Interior” by Adriaen Van _ Ostade, 
which is unusually fine in color and | 
characterized by a delicate lyrical 
touch. By Terborch is the portrait of 
a burgher, a three-quarter length de-| 
piction which in its restrained treat- 
ment, well balanced composition and 
silver gray tonality represents the 
most mature work of the master, The 
unusual representation of a cow stall 








The Art News 


VIENNA | with a milk maid in the foreground KRESS RESTORES 


bears the signature of Terborch. In 
various details of technique it is) 
reminiscent of better known paintings. 
Among the group representations is a 
coloristically charming Jacob Ochter- 
velt, depicting a cavalier handing a 
wine cup to a lady, while the land- 
scapes include an excellent Jan Ver- 
meer of Haarlem, which in its atmos- 
pheric treatment and shimmering 
light is reminiscent of Vermeer of 
Delft and of Cuyp. Also among the} 
more important items are a large still | 
life by Willem Kalf, a male portrait | 
by Govaert Flinck, and the female | 
portraits by Thomas de Keyser and 
Jan Steen. 

Other paintings which are of inter- 
esting quality include Steen’s “Reader,” 
the “Tailor Shop” of Brekelenkam, a 
fine “Interior” by Hendrik Martensz 
Sorgh, a typical Dirk Hals and an im- 
pressive “Portrait of a Youth.” by the | 
rare Jac van der Merck. Both Ochter- | 
velt and Frans Mieris are well repre- | 
sented. Among the landscapists are | 
found good examples by Esais van de | 
Velde, Goyen, van der Poel, Aelbert | 
Cuyp, Aert van der Neer and Jan van | 
der Heyden. A landscape given to 
Ruysdael might well be a work of the 
delightful Hague artist, Anthonie van 
der Croos. 


In addition to the Dutch paintings 
there is a portrait of an “Old Man” 
by Tintoretto, which has been certi- 
fied by Dr. August L. Mayer, and two 
paintings by Guardi. 

A small group of sculptures and of 





objects of decorative art have been 
selected with great discernment. 
Among the finest of these are a 


ITALIAN RUINS 


ROME.——A few days ago at the 
Palazzo Venezia in Rome, Signor Mus- 
solini received Mr. Samuel H. Kress 
of New York, a well known business 
man and a great lover of art. Mr. 
Kress said that, as it had come to his 
knowledge that 
works of art of 


were certain 
national importance 
which were in urgent need of restora- 
tion, he 
sary expenses for such undertakings. 


there 


wished to assume the neces- 


Naturally the generous offer was ac- 


cepted and Signor Mussolini ex- 
pressed his deepest appreciation and 
thanks not only for himself but also 
for the Italian people. 

The following are the works of art 
to be restored at once, the necessary 


Paduan early XVIth century bronze of 
a lion, a Frencin Gothic head of a 
woman of about 1480, and a bronze 
bust of a damned spirit by Bernini. 
This latter item is especially notable 
for its energy of expression, for the 
contrasts between the disordered and 
matted hair and the smooth, gleam- 
ing planes of the face. The cast was 
undoubtedly made for Prince Johann 
Adam von Liechtenstein and the ap- 
pearance of the piece indicates that it 
was ordered for one of the finest 
castles of the baroque period. 


Conrat ascribes the casting of the 


| bronze to Soldani and this judgment 


Tietze- 


Saturday, November 16, 1929 


|expenses having already been met by 


Mr. Kress. 

At Cotrone, the noted Doric column, 
which dates from the VIth century, B. 
C., will be strengthened and repaired. 
This is the only part remaining of the 
pronao of the famous temple of Hera. 

At Spoleto, the Romanic Basilica of 
Saint Euphemia will be isolated and 
restored, thus bringing to light the 
early church now completely hidden 
and covered by small and wretched 
houses. 

At Mantua the work of restoration 
on the Ducal Palace will be com- 
pleted. This will include the Cabi- 
nets of Isabella, the Hall of the 
Months, the Corridor of the Passerino, 
the apartment of Tasso, and the 
Courtyard of Dogs, which will enable 
visitors to the Palace to gain an idea 
of its former glories. 

Ravenna will see the restoration of 
the pavement and the crypt of the 
Church of San Giovanni Evangelista, 
probably the most ancient church in 
the city. 


is confirmed by the similarity of the 
present example to its counterpart now 


in the Liechtenstein collection. A 
terra cotta bust by Alessandro Vit- 
toria is probably a portrait of the 


painter, Palma Giovane. 

Notable among the furniture are a 
Louis XVI commode of the purest 
form, with fine ormolu appliqués and 
a salon set with fine Aubusson up- 
holstery. Also deserving of mention 


are a Louis XV mantel clock of the 
finest workmanship and a_= small 
French tapestry of the early XVIIth 


century, an unusually 
silk and gold. 


fine weave of 
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Office: 
17 STATE STREET 
Tel. Bowling Green 10330 











CHAS. 
Vice-President 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. 


With our excellent warehouse facilities, on arrival of 
shipments we have same examined by 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 


We specialize in the handling and packing of works of 
art, paintings, fine furniture and f 

all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 


On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 


FRIEDENBERG | 


S. Customs 


ousehold effects to 


YORK 


Warehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 EAST 38th STREET 
Tel. Ashland 7637 

















6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 
Represented in Boston, Baltimore, Chicago, Philadelphia and all Bankers Trust Building 
principal cities of the world 598 MADISON AVENUE 
Member of the Antique and Decorative Arts League Northwest corner of ore St, red vom 
Opposite American Mission, Cairo 
2 Place Vendome, Paris 
—— — od 
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METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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SAD NREEB 


Saturday, November 16, 1929 


REPORTS OF 
AUCTION SALES 


ISRAEL SACK AMERICAN ANTIQUES | 


American Art Association - Anderson 
Galleries, Inc. The Israel Sack collection 
of American antiques was sold by onder 
of the owner on November ith, Sth and 
oth. The grand total for the sale was 
$212,697.00. Important items and their 
purchasers follow : : : 
494—Willard type banjo clock, Boston, 
"Massachusetts, circa 1810; L. J. Marion, 

ABWENt .-ceeeesoecererseseses seen $1,100 
95—Pair federal carved and gilded convex 
*“Girandole mirrors, circa 1800; Paul G. 

Thebaud ....-- eee eeeeeeeceeeesese : . $1,200 
113—Queen Anne walnut drop-leaf table, 

with claw-and-ball feet; American, 

cirea, 1740-50; M. RR. PROMOS. ccccccs $530 
126—Chippendale mahogany serpentine- 
front scrutoir with ball-and-claw feet, 

American, cirea 1760; M. R. Rogers.$900 
130—Cherry wood scalloped top lowboy, 

New England, circa 1750-60; L. J 

aston, GMOME osces ocescsscscesouses $500 
132—Chippendale upholstered mahogany 

sofa, American, circa 1770; H. E. Rus- 
sell, Jr., ABWENL.... cee ce cceecvvoves $850 
133—Queen Anne upholstered mahogany 
wing chair, English, circa 1725; Anton 

Rudert, agent ........cceeeeeeeeees $1,650 
135—Queen Anne cherrywood bonnet-top 

highboy, New England, circa 1735 ; 

Harry AYONS ....-. ec eee ee reeeeee 2 $750 
ig8—Queen Anne inlaid walnut highboy, 

New England, cirea 1725-30, M. R. 

ROBCTS oo cc cceccccscccoscecess ...- $1,300 
143—Sheraton small inlaid mahogany 

secretary, American, circa 1800; Flay- 





derman and Kaufman.............. $525 
146—Floral hooked rug, 4 ft. 1 in. x 3 ft. 
9 in.;: A. Linah, AMOMt.....ccccceces $925 
157——Oval floral hooked rug; Anton Ru- 
Gert, AMEN ... ce vececreeveseccses $1,900 


200—Oriental Lowestoft tea and coffee 
service, decorated with the order of the 
Cincinnati, 34 pieces ; A. Linah, 
| MOTTO $650 
236-—Pair Sheraton mahogany card ta- 
bles, American, circa 1790-1800; A. K. 
MOTE cn ccccccccccseseeccesevssecsees $550 
237—Quenn Anne tall wall mirror, Eng- 
lish, circa 1710; A. Linah, agent... .$700 
254—George | mahogany claw-and-ball 
foot pier table, American, circa 17385; 
A. Reudert, AMON. ce cecccescvccoses $2,200 
257—Inlaid mahogany banjo clock by 
Simon Willard, Boston, circa 1800; E. 
A, CrowWhiMGRiels 2c scccecsevessevrs $1,700 
260-—Walnut lowboy, with Dutch feet, 
New England, circa 1740-1750; M. R. 
OMOPR 4c ices centered Sveetsresevensies $575 
261—Mahogany block-front kneehole writ- 
ing table, New England, circa 1770, re- 
finished; M. R. Rogers...........- $2,400 
263—Sheraton inlaid mahogany tambour- 
front secretary, Massachusetts, circa 


1800: L. J. Marion, agent. ......-. $1,400 
264-—-Sheraton inlaid mahogany, satin- 
wood and bird's-eye maple side- 
board, American, cirea 1805; A. Linah, 
BONE. csi vrs 4 debe AABECEO LORDS $1,100 


265—Mahogany serpentine-front chest of 
drawers, New England, circa 1770; 
Wise COMUE 5 ccs cnscceesveuscwes $700 
266-—Fan-carved mahogany bonnet-top 
highboy, Connecticut, circa 1750, Mrs. 
7, EEE. one de Gaebes 6% Weheenee ee $1,700 
267—Queen Anne inlaid walnut slant- 
front writing desk, circa 1710; Morris 


SE OOO. CORT TOOT TT CT eee $850 
268—Sheraton inlaid mahogany secretary ; 
i ae errr ee $1,925 
269—Sheraton upholstered mahogany sofa, 
American, cirea 1790-1800 ; Morris 
ys OE OTE re eee ree $775 


270—Mahogany claw-and-ball foot serpen- 
tine desk by Abner Toppan, Newbury- 
port, Massachusetts, late XVIIIth cen- 


tury; Julian McCarty Boit.......$2,700 
299-—Floral hooked carpet, circa 1830, 10 
ft. square; Morris Berry.......... $1,100 


32—Mahogany Martha Washington arm- 
chair, American, circa 1780; George D. 
rrr rere $1,100 
339—Mahogany Martha Washington arm- 
chair, American, circa 1780; Mrs. W. 
a, EE. 5 <ccadankoonbwnk oon. cue 
348—Inlaid satinwood and mahogany bow- 
front chest of drawers, New England, 
_circa 1790; A. Linah, agent........ $1,950 
3s06—Set of six Chippendale mahogany 
dining chairs, English, XVIIIth cen- 
J ee Se er pe errr $1,650 
366-—Chippendale carved mahogany arm- 
chair and side chair, American, circa 
te ee ir tee: $4,000 


367—Dunean Phyfe upholstered and 
carved mahogany sofa, New York, cirea 
Se A Rey eae ee $1,700 


3868—Six Chippendale mahogany claw-and- 
ball foot side chairs, American, circa 
Be 2: eee, 
369—Pair Sheraton inlaid satinwood and 
mahogany card tables, New England, 
circa 1790-1800; Flayderman and Kauf- 
A: RVR NST 6 ee RRETORS EN GS Ewa eee $1,400 
3/0—Mahogany serpentine-front chests of 
drawers with claw-and-ball feet, New 
, england, circa 1770; G. T. Taylor.$2,300 
di1—Sheraton inlaid mahogany secre- 
tary with maker's label of Joseph Raw- 
son & Son, Providence, Rhode Island, 
cirea 1790; A. Rudert, agent...... $3,800 





DELPHIC STUDIOS 
NOV. 18TH TO DEC. 14TH 
First American Exhibition 


MAROTO 
Paintings, Drawings, Lithographs 
“LA ESPANA MAGICA” 

ALWAYS ON VIEW 
Works of JOSE CLEMENTE 


OROZCO 
and THOMAS H. BENTON 
9 East 57th St. New York City 
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FRANK K. M. REHN 


Specialists in 
American Paintings 
693 Fifth Avenue New York 
Between 54th and 55th Streets 

















ton, Massachusetts, circa 1800; A. Li- | NE naga Mnginne, cies S510; 3 a 
mah, agent .....-.eeeeeeee sees ees BL,100 | ogy” Sheraton inlaid mahogany bow-front 
378—Copley, John Singleton. “Mrs. Jo- sideboard, Albany, cirea 1795; N 
seph Hooper,” canvas, 50 x 40 IncheS; | Berry .....svecsccccesacrecnvsssanes $3,600 
SOM EMUE oc ee evince assiscivvas $16,500 | 397—Carved maple chest-on-chest with 
378a—Copley, John Singleton. “Joseph | bonnet top, New England, circa 1770- 
Hooper,” canvas, 50 x 40 in.; John ct A eee ee $1,700 
0 A ee $6,000 | 400—Set of six Chippendale carved ma- 
380—Inlaid mahogany tall-case clock with hogany side chairs, American, cirea 
American eagle decoration, Joseph Doll, i Fae ae ee Pe $1,650 
mo ee ay re ee $4,100 | 406—-Set of eight Sheraton mahogany 
381—Martha Washington inlaid mahog- | dining chairs, English, circa 1800; Sam 
any and damask armchair, American, | PEEP OCCU TEE CUT TTT SREP $1,400 
circa 1785; M. Berry...............$1,900 | 407—Pair Sheraton inlaid satinwood and 
382—Heppelwhite inlaid mahogany and mahogany card tables, American, circa 
damask sofa, American, circa 1790; P. kp ys Bb aa $1,100 
WW, FROEVOY occ bcecicreccsenes se s@kyato The following numbers were purchased 
383—Heppelwhite inlaid mahogany side- | on order for a Western museum: 
board with shaped front, American, | 32 Lady's walnut dressing table, with 
cirea 1790; M. Berry... ..ccccccesccth eee carved paw feet, New England, circa 
384—Heppelwhite inlaid mahogany bow- 4), re ere ere rrr ee 
front sideboard, New England, cirea | 330--Queen Anne upholstered walnut wing 
yo ee SS AP ee chair, American, circa 1720-30....$1,100 
387—Chippendale mahogany lowboy with | 334—Inlaid mahogany miniature tall-case 
claw-and-ball feet, Philadelphia, cirea clock — by Silas Parsons, American, 
4 Pe Se Fe eae eee ee $2,900 CEG BOTS 6.00 ct vacv ants seuss edsee wn $1,400 
388—Sheraton inlaid mahogany secretary- 349—Set of four Sheraton carved mahog- 
bookcase, New England, circa 1795; A iny chairs, American, circa 1790. .$1,800 
i ESA ae Seas . ....$1,250 | 350—Queen Anne parcel-gilded mahogany 
389—Important Chippendale carved ma- wall mirror, English, early XVIIIth 
hogany block-front chest-on-chest, New CON ois 4 cise wkawhaene nb baneeveee $2,300 


_The Art News 
NEW YORK AUCTION CALENDAR 








AMERICAN ART ASSOCIATION PLAZA ART GALLERIES 
ANDERSON GALLERIES, INC, 9-13 East 59th Street 
30 East 57th Street November 13-16—Spanish antique furniture 
November 15, 16—Objects of art, the prop- | and objects of art by order of Montllor 
erty of Mrs. Cora Timken Burnett. | Brothers; French, Italian and Spanish 
November 19, 20, 2I—American and Eng-| ®?tique furniture by order of the Me- 
lish furniture, and decorations, from | . Elrey Studios. ¥ : 
various private collections and other | November 21, 22, 28—Objects of art, tap- 
sources. | estries, etc., by order of Fontaine, Ine. 
November 22, 23—Mrs. Frederick Lewis- | RAINS GALLERIES 


sohn, et al, furniture. % East 53rd Street 
ae et he . : | November 138-16—Furnishings from the 
BROA ate GSS CALLERS estate of Ogden Goelet, being a portion 
elt wees : of the furniture, silver, china, sporting 
November 14-16—Furniture etc., belong-| prints, ete., removed from the mansion 
ing to Mr. Irving Brokaw. at 608 Fifth Avenue. 
FIFTH AVENUE AUCTION ROOMS | SILO GALLERIES 
341 Fourth Avenue | 40 East 45th Street 
November 15-16—Furniture, bric-a-brac, | November 22, 23—Antique furniture and 
rugs, etc., from various sources. ‘ oriental rugs. 


BERLIN furniture from the Marfels collection. 
is enke COLOGNE 
November mea’ manos collection of Math. Lemperts 
; pert Pissaal “ : December 12—The collection of Fr. von 
paintings, furniture, sculpture and dec- Velbermann. 
orative art. 
November 26—Paintings by modern mas- 
ters. 
December 8—Paintings by old masters 
from a Vienna collection. 
December 4 and 5—The porcelain collec- 
tion of Fr. von Born of Budapest. 
Cassirer-Helbing 
December 8, 4—Paintings from the collec- 
tion of Alexander Tritsch of Vienna; 
the collection of Kommerzienrat Held 
of Berlin and glass and porcelains, the 
private collection of “J. E.”’ 


LONDON 
Christie, Manson & Woods 

November 18—Old pictures and drawings, 
the property of Miss L. G. Bell, Miss 
(,. M. Morris and other consignors. 

November 22—Drawings by Thomas Row- 
landson, the property of Captain Des- 
mond Coke and old pictures and draw- 
ings from various sources. 

November 26—Battersea enamels, the prop- 
erty of Mile. A. R. des Tournelles and 
objects of vertu from various sources. 

November 29—Paintings by old masters 


FRANKFORT from the Garnett and Phelips collec- 
H. Helbing | tions. 

November 26—Far Eastern ceramics, | _ sotheby } - 
bronzes, sculpture ete. December 2-6—The library of Robert W. 

November 27— Paintings and antique Dundas, Esq. 
374—Sheraton inlaid mahogany tambour , 390—-William and Mary inlaid walnut and 
secretary, Salem, Massachusetts, circa burl maple six-legged highboy, New 
4 Te a OS See ee $1,200 England, circa 1700-10; Mrs. H. Lock- 
OE, rrr re Tee rire ee $1,000 


376—Inlaid mahogany tall-case clock by 


Aaron Willard, with maker's label, Bos 393—-Carved mahogany block-front scru- 


England, circa 1770; M. R. Rogers.$6,300 | 355—Walnut  serpentine-front chest of 














BACHSTITZ 





25 
drawers with claw-and-ball feet, New ably by Paul Revere. These include the 
,_ England, GOVOR. B90 ie es ve wsteetisdss $1,500 folding view of “Boston” with several 
357 -Queen Anne upholstered walnut wing Ships of War in the Harbour” and por- 
chair, American, circa 1720-30..... $1,050 traits of John Hancock and Samuel 
361—Queen Anne engraved mirror in Adams, all by Paul Revere. Boston: I. 
carved walnut frame, English, circa Thomas and Joseph Greenleaf, 1774-5; 
RTMO 4.4 000 ee 60000hs04 sXe ean $1,050 2 vols., vol I in original boards; James 
PP: f. ED: i bate ob.d ok waeceeeus 85 
372—Queen Anne cabriole-leg walnut day- 4 nn Sea 61.868 


> n : y 08—Smi ‘aptain . "?he G 
bed, New England, circa 1730....$3,000 | | mith, Captain John. The Generall 


Historie of Virginia, New England, and 


375 —Set of six Hepplewhite mahogany The Summer Isles; ete. Engraved title, 
shield-back chairs, New England, circa 3 portraits and 4 folding maps. London: 
eS rn ee $2,100 Printed by Il. D. and Ll. H. for Michael 

377—Carved and upholstered mahogany Sparkes, 1624; the map of “Ould Vir- 
sofa by Duncan Phyfe, New York, ginia” is in the third state, the map of 
GEOR: SEO ids te Xee css reeeesverses $3,200 Virginia in the 10th state and the map 

379—Chippendale carved mahogany low- os ee uples in the Girat state; 
boy, with claw-and-ball feet, Philadel- oe Cer chess he heaneh eee eeeee $1,000 
Re, EO VEE +56 oe bedb ante b&s oan $3,700 

385—Hepplewhite inlaid mahogany four- ro y : r 
part dining table, New England, circa oneen * WELLIARS LIGA wa 
WEP cic bates tials si haeeec se eenae $2,000 PART Il, ENGLISH LITERATURE 


386—Sheraton mahogany and maple can- 
opy bedstead, American, circa 1795 .$1,950 
391—Carved cherrywood bonnet-top chest- | Galleries, Inc.—Part II 
on-chest, Connecticut, circa 1760-80.$2,600 | the late 
396—Walnut bonnet-top highboy, New 
England, circa 1750 
398 
and burl ash six-legged highboy, Ameri- | their 


American Art Association, Anderson 
of the library of 
John C. Williams, consisting of 
English literature, was sold on November 
and, circa 1750 .............. $1,800 | 6th, 7th and 8th. The grand total for the 
William and Mary walnut, maple | sale was $104,178.50. Important items and 


purchasers follow: 


can, Circa 1700-10 ............44.. $1,000 | 111—Bettini, Antonio, da Siena. Monte 
399—Queen Anne fan-carved mahogany Sancto di Dio. 131 leaves, roman type; 
bonnet-top highboy, New England, cir- three copper plates, two of which are 
CA TTA Coe cece cece eet e eee e eee eens $2,000 full-page, ascribed to Bacio Baldini; 
iniinaint wang supplied in alternate red and 

~ ’ , : ue. Florence: Nicolaus Laurentii, 1477, 

JOHN C. WILLIAMS LIBRARY first edition. The first book illustrated 
PART I, AMERICANA with copper engravings; Dr. A. S. W. 
er err $3,100 

— 173—-Brathwaite, Richard, Barnabees 

American Art Association, Anderson Journall, under the Names of Mirtilus & 
Galleries, Inc.—The first part of the late Faustulus shadowed: for the Travellers 
John C. Williams’ library, made up of Solace lately published, to the most apt 
Americana was sold on November 6th. number reduced and to the old Tune of 
The total for the sale was $14,921.50. Im- Barnabe commonly chanted. By Corym- 
portant items and their purchasers fol- boeus. Engraved pictorial title-page by 
low: William Marshall. London: Printed for 
.—Hariot, Thomas. A briefe and true John Haviland, 1638, first edition; Dr. A. 
report of the new found land of Vir- A LI ne a Ee eee $600 
ginia, ete. Engraved title; coat-of-arms | 198—Browne, Sir Thomas. Religio Mediel. 
of Sir Walter Raleigh; double-page With fine impression of the engraved 
map: “Americae pars, Nune  Vir- title-page by Marshall. (London :) 
ginia . .;"" and 28 plates, including the Printed for Andrew Crooke, 1642. First 
“Adam and Eve” plate and five of the surreptitious edition according to most 
Picts. Francoforti ad Moenum: Typis authorities; Mrs. G. Richards...... $460 
loannis Wecheli, sumtibus vero Theodori | 228—Burton, Robert. The Anatomy of 
De Bry, 1590. With the Marshall C. Melancholy, What It is, ete. At Oxford, 
Lefferts bookplate; C. F Heart- Printed by lIohn Lichfield and lIames 
“  FORerre rrr eee ee $7,300 Short, for Henry Cripps, 1621, first edi- 
8$1—Linschoten, J. H. Von. Iohn Huighen tion. With unpaged leaves at end and 
Van Linschoten, his Discours of Voy- the leaf of errata; B. J. Beyer... .$1,500 
ages into ye Easte and West Indies. | 251—-Chapman, George. The Whole Works 
Deuided into Foure Books. (Translated of Homer; Prince of Poetts, In his 
by W. Phillip.) Engraved title by Iliads, and Odysses. Translated, accord- 
Rogers 12 folding maps (one . paper- ing to the Greeke, By Geo: Chapman. 
backed), and numerous woodcut maps Engraved title-page with portrait of 
in the text. London: John Wolfe Chapman on verso, by Hole, and en- 
(1598). First edition in English; C. F graved dedication to Prince Henry. At 
ee | OOTP C ELE TL ee re ree $675 London, printed for Nathaniell But- 
Royal American Magazine, The, or ter (1616). First edition; James F. 
Universal Repository of Instruction and SOOO 6 sce cS Guts bin whe Cae $680 
Amusement. January, 1774, to March, | 293—Cicero, Marcus Tullius. Khetoriea 
1775, (all published). 22 plates, 13 of noua et vetus. (Edited by Omnibonus 


which are signed by Paul Revere, 3 by 


Callender and the remainder prob- (Continued on page 26) 





Announcement 


The PROSPER GUERRY STUDIOS 


are now located at 


113 East 62nd St., New York 
Tel: REGent 9530 PAINTINGS Treated & Restored 








BALZAC GALLERIES 


WILL REOPEN IN NEW QUARTERS 
102 East 57th Street 


(Corner of Park Avenue) 


on November 6th with an exhibition of 
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NEW YORK PARIS 














PAINTINGS 














ART OBJECTS 
CLASSICAL 
ANTIQUITIES 
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THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 

27 ADAMS AVENUE EAST, DETROIT 


eel 




















NEW YORK 
Ritz-Carlton Hotel 


BERLIN THE HAGUE 


Bellevue Str. 6a 11 Surinamestraat 














SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by 8S. ARLENT EDWARDS 


517 MADISON AVENUE NEW YORK CITY 
Near 53rd Street 





























REPORTS OF 
AUCTION SALES 
(Continued i sect 25) 


Leonicenus. ) 138 leaves, roman type; 
initials supplied in dull red. Venice 
Nicolaus Jenson, 1470. Editio princeps ; 
es ne re eed s $975 


294—Cicero, Marcus Tullius. Orationes 
selectae. (Edited by Euouicus Carbo.) 
376 leaves (2 of which are blank), roman 
type, initial spaces. fenice, Chris- 
tophorous Valdarfer, 1471. Editio prin- 
ceps; Gabriel Wells....... iene $525 
331—Crashaw, Richard, Steps to the Tem- 
ple. Sacred Poems with other Delights 
of the Muses. London, Printed by ‘'T. W 
for Humphrey Mosely, 1646, first edi 
tion; James F. Drake...... : $510 
355—Dante Alighieri (La Divina Com- 
media. With the Commentary of Chris- 
tophoro Landino.) 372 leaves (6 of 
which are blank), roman type; 2 cop 
perplates by Bacio Baldino after de 
signs by Botticelli; 6 large decorative 
initials in colors, two of which are il 


luminated with gold, and numerous ro 
man initials supplied in alternate red 
and blue. (Firenze: per Nicholo di Lo 


renzo 1481.) First illustrated edition and 
the first with Landino’s commentary 
Dr. A. S. W. Rosenbach. $1,159 
439--Erasmus, Desiderius. The praise of 
Folle. Moriue encomium, a booke made 
in latine by that great clerke Erasmus 
Roterodame. Englished by Sir Thomas 


Chaloner knight. Title within woodcut 
border; device at end Black letter 
London, T. Berthelet, 1549 (misdated 


1569) ; first edition; James F. Drake . $550 
602—Gutenberg Bible. Biblia Sacra Latina 
(commonly called the Vulgate) A gen 
uine Leaf, containing the Psalms of 
David from the Twenty-second Psalm, 
Verse 17, to the Twenty-Seventh Psalm 


Verse 8 inclusive. Gothic type, double 
columns, 42 lines to a page; headlines, 
large and small initials and psalm 
numeration supplied in alternate red 
and blue, terminal lines to each psalm 
in red, and one large decorative initial 
in red, blue and brown. (Moguntiae- 
[Mainze]: Jo. Gutenberg et Jo. Fust 
1450-55) ; James F. Drake....... $600 
643-—-Herbert, George. The Temple. Sa- 
cred Poems and Private Ejaculations, 
Title within ornamental border. Cam 
bridge. Printed by Thom. Buck, and 
Roger Daniel, 1633; first edition and 
first issue; with dated title-page and 
before the edition with the bookseller's 


name; Barnet J. Beyer........... $1,250 
645-—Herrick, Robert. Hesperides: or, 
The Works both Humane & Divine, En 
graved partrait by Marshall. london, 


Printed for John Williams and Francis 
Eglesfield, 1648; first edition, in con 
temporary calf; James F. Drake 


i Cs tc. ds ese Celebienneces $2,600 
671-—Holinshed, The Chronicles 
of England, Seotlande, and Irelande. 
Titles within woodcut borders;  pro- 
fusely illustrated with woodcuts; fold- 
ing view of the siege of Edinburgh 
Black letter. At London, Imprinted fou 
lohn Hunne, 1577, 2 vols., first edition; 
James F. Drake... $1,400 
672—Holland, Henry. Bazillologia: A 
Booke of Kings. Being the true and 
liuely effigies of all our English Kings 
from the Conquest untill this present: 
With their seuerall Coats of Armes, 
Impresses and Devises: And a_ briefe 
Chronologie of their liues and deaths. 
Engraved title-page and 31 portraits by 
R. Elstrack, Simon van de Passe, and 
Francis Delaram. With the addition of 


Raphael. 


261 portraits. Printed for H. Holland, 
sold by Comp: Holland, 1618, first edi- 
tion the Sir Thomas Brooke copy, one 
of ten known copies; Dr. A. S. W. 
Rosenbach ........ (record price) $13,000 
Note: Some copy was sold in London a 
few years ago for less than $3,000 at 
public auction. 

819—Milton, John. Poems, both English 
and Latin, Compos’d at several times. 


Portrait by Marshall. London, Printed 
by Ruth Raworth for Humphrey Mose- 
ly, 1645; first edition ; Gabriel 


PE Deeniiins sh oot dbs ntabele ss beves $1,650 
843—-Nash, Thomas. The First parte of 
Pasquils Apologie. Device on title- 
page. (London), Printed where I was 
and where I will bee, ete., 1590, first 
edition; D. J. Jefferson............ $1,400 
917—Poe, Edgar Allan. Works. Portrait. 
New York, 1855, 4 vols., inserted A. L. 


8. by Poe, 1 p., 4 to., Washington, March 
11, 1842, to Thomas C. Clarke; also 
inserted is a letter by Jesse E. Dow, to 
Thomas C. Clarke emploring him to get 
Poe back to Philadelphia; D. J. Jeffer- 
i SER aes bs 0b 6 Ree ON CEH K Oe ed beac $2,600 
921—Portraits (collected by John C. Wil- 


liams). A collection of about 220 Por- 
traits, Title-pages, Views, etc., en- 
graved by Marshall, Faithorne, Vaug 


han, Glover, Hollar, Cecill, Cross, Payne, 
Pass, Elstrack, Gaywood, Hole, and 
others. Circa XVII Century. About 
220 pieces, mainly tipped on cardboard, 


illustrating the development of the 
copper plate in book illustrations; Ga- 
CE EO re $750 
943—Quarles, Francis. Emblemes. En- 
graved title-page, frontispiece to Ben- 


lowes’s Lusus poeticus Poetis, and 78 


Y85 





“CHRISTOPHORUS” 





| 
| 
| 
| 
| 
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By LUCAS CRANACH 


tion opening November 18th. 


In the Van Diemen Loan Exhibi- | 


plates by Marshall and others. 
Printed by G. M. and 
Marriots shope, 1635, first 


Sold at 
edition, 


| 
London, | 
John | 
with | 


(lJuarles’ autograph on the contemporary | 


fly-leaf; D. J. Jefferson 
Roesslin, Eucharius. 
Mankynde, newly translated 
Laten into Englysshe = (by 
Jonas), Four copperplate 
Title within woodcut 


border. 


byrth 


$870 | 
of | 
out of | 
Richard | 


engravings. 


Black 


The Art News as 


‘STOLEN PAINTINGS 


FOUND IN BERLIN 
BERLIN.—The arrest of a beggar 
here on October 7th solved the mys- 
terious theft of masterpieces worth 


$200,000 from a Leipzig auction room, | 


according to a report in The New 
York Herald oft Paris. Among them 
were paintings by Rubens and other 
old masters. 

Six weeks ago the thieves carried 
off the paintings. Although a large 
reward was offered for their recovery, 
no trace could be found until a 
night ago, when the Berlin police 
heard of pictures being sold clandes- 
tinely in the neighborhood of the 
itash.onable Kurfiirstendam quarter. 

The other night they arrested a beg- 
gar in the streets, carrying a _ suspi- 
cious-looking bundle. At the same 


letter 
by T. 
contemporary 
Rosenbach ... e 
1020-—-Saxton, Christopher. 
land and Wales.) Engraved frontispiece 
of Queen Elizabeth, engraved table of 
counties, table of towns, plate of 4 
coats of arms, 34 double-page maps and 


Imprynted at 
1540, first 
rebacked . 


Colophon: 
R.(aynald). 


edition 
calf, ; 


fort- | 


London | 


(Maps of Eng- | 


one large folding map, engraved by 
Ryther and others after Saxton. ken 
tirely colored and heightened with gold 
London, 1574-9. Original edition of the 
first english atlas; br. A. S. W. Rosen- | 
EE ee ee $725 
1042—-Shakespeare, William. Poems: Writ- 


ten by Wil. Shakespeare. Gent. Portrait 
by Marshall after Droeshout. Printed 
at London by Tho. Cotes, by John 
Benson, 1640, first edition; A. 8. W. 
Rosenbach $4,500 
1074-——-Spenser, Colin Ciouts 
Come home Kd. Spencer 
Title within ornamental typographical 
ornaments, with woodcut printers de- 
vice and textual ornaments. London 
Printed for William Ponsonbie, 1595, 
first edition, fine copy; James _ F. 
Drake $700 
1100—Tacitus, Publius Cornelius. 
177 leaves (should be 178, the last, a 
blank, lacking), roman type; first initial 
in blue with red ornamentation, other 
initials and paragraph marks in al- 
ternate red and blue. Venice: Vindelius 
de Spira (not later than 1473). Editio 
princeps ; Brick Row Book Shop. .$1,950 
1181—Whittington, Robert. Tullius de 
Senectute. Bothe in latyn and Englysshe 
tonge. Translated by Robert Wittinton 
poet Laureate, Title within an elaborate 
woodcut border. Prined in italic and 
gothic. Colophon, Imprynted at London 
by me, John Byddell, n. d. (15357). 


sold 
br. 


Edmund. 
againe. By 


First edition; Dr. A. S&S. tosen- 
Re a Se ee ee ...$1075 
1189—Willobie, Henry. Willobie his Auisa. 


Picture of a modest Maid, 
and of a chast and constant wife. In 
Hexamiter verse. Title within woodcut 
border. Imprinted at London by John 
Windet, 1594, first edition, one of five 
copies known; Dr. A. S. W. Rosen- 
Dt sheckddéined tessa seats daveas es $5,500 
Note: Mr. Barnet J. Beyer, underbidder. 
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WILLIAM H. HOLSTON 
GALLERIES 


Paintings 


19 East 57th Street 


ty 





innate - 
yn 


New York 
































JULIUS H. WEITZNER 
Old and Modern Paintings 


SPECIALIZING TO THE TRADE 


9 EAST 57th STREET 








_ ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 





Advice to intending buyers 
Consultation on artistic furnishing 


























NEW YORK 
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RALPH M. CHAIT | 


600 Madison Avenue, NEW YORK ; 
ANCIENT CHINESE , 


> 4 

> 

WORKS of ART , 

Dealing in Chinese Art since 1910 ’ 

EXPERTS: Accredited by Great Museums and Connoisseurs ‘ 
CATALOGUERS of Many Famous Collections »4 
“Member of The Antique and Decorative Arts League’’ ' 
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Saturday, November 16, 1929 


time 


another man was arrested in a|that he was only trying to earn an 
restaurant nearby, because he seemed | honest penny by holding the bundk 
to have some connection with the|for a few minutes at the request of 
actions of the beggar. the man in the restaurant. From this 
The bundle contained most of the| man the police learned the details of 
stolen pictures. The beggar declared | the theft. 





OTTO BURCHARD & CO. 


BERLIN PEKIN SHANGHAI 





Period 


EARLY CHINESE ART 


IMPORTED DIRECTLY FROM CHINA 
ALWAYS ON EXHIBITION 


Bronze-Vessel, Che 


13 EAST 57th STREET NEW YORK 
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EDGAR WORCH 


EUROPEAN ANTIQUITIES 
CHINESE WORKS 
OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 
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VALENTINE GALLERY 


43 EAST 57th STREET 


jo 


MODERN ART 


MATISSE 
MIRO 
MODIGLIANI 
PICASSO 
REDON 


SEGONZAC 
SEURAT 


BRAQUE 
CHIRICO 
DERAIN 
DESPIAU 
DUFY 


GROMAIRE 
LURCAT 
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Saturday, November 16, 1929 


BOSTON 


The Museum of Fine Arts an- 
nounces the following exhibitions for 
December. 

International exhibition of glass and 
rugs, arranged by the American Fed- 
eration of Art; exhibition of etchings 
and engravings from their beginnings 
in the XVth century to the present 
day; drawings by Paul Sandby and 
John Varley; drawings and books by 
William Blake, lent by Mrs. William 
Emerson; XIXth century American 
and French prints; etchings by Claude 
Lorrain; aquatints, Japanese prints, 
lent by Gilbert E. Fuller. 

* a * 


Special exhibitions at present at the 
Fogg Art Museum include: Maya Art, 
lent by the Peabody Museum; loan 
exhibition of drawings from the XVth 
to the XIXth century; drawings lent 
pv John Nicholas Brown; prints from 
the XVth to the XIXth century, and 
photographs of Harvard University 
taken by Paul J. Weber. 

* * ob 


Paintings by Byron B. Boyd, water 
colors by Francois Verheyden and 
etchings by A. Hugh Fisher are on ex- 
hibition at Grace Horne’s Galleries. 


* * * 
Paintings, prints and water colors 
by modern artists are on exhibition 
at “Mrs. Pancoast’s Gallery of the 


Fine Arts of Today.” 
* * & 


Oil paintings by Emile A. Gruppe, 
also miscellaneous prints were on ex- 
hibition at the Myles Standish Gallery 
through November 9th. 


* * * 


An exhibition of Christmas cards 
opened recently in the gallery of the 
Society of Arts and Crafts to remain 
through December. Photographs by 
Edith Storer are also shown. A statu- 





ette of St. Augustine of Hippo carved | 


in Indiana white oak by I. Kirchmaver, | 


which is to go to the Washington Ca- 
thedral, is on display for a short 
iod. 

* * eo 


An exhibition of Ivory Soap sculp- 
ture from the recent competition is 
current at the Children’s Art Center 
where are also block prints and etch- 
ings by Elizabeth Norton. 


e* & *£ 


Paintings by four Boston artists, 


Louise A. Apthorp, Henrietta M. King, 
Prescott N. 
M. Jones were at the Twentieth Cen- 


William R. Hazelton and 


tury Club through November 7th. 


per- | 


Paintings by Frank Carson of Cape 
Cod, especially Provincetown, also Ber- 
muda, are on exhibition through the 
month at the West End Gallery. 

* + ca 

Etchings of architecture by Meryon, 
Sir David Young Cameron, Webster, 
Lewis, Roth, Rosenberg and others 
went on exhibition November 4th at 
Goodman Fine Prints Studio to remain 
two weeks. 

* ¢ 86 

At the Casson Galleries the old Eng- 
lish sporting prints were on exhibition 
until November 6th and the sporting 
paintings through November 9th. Etch- 
ings by Harold Denison were also on 
view. On November 4th, original pen- 


cil drawings by Stanley W. Wood- 
ward went on exhibition to continue 
through November 16th. 

* * ok 


Water colors by J. Harleston Parker 


were placed on view at the Copley 
Gallery on November 4th to remain 
two weeks, 


a * Ea 
Paintings by old masters and mod- 
ern marines by Edgar C. Clark of Saga- 
more, are on exhibition at Miss N. M. 
Rivers’ Studio. 
* * * 
Portraits, landscapes 
by David J. MacIntosh, one of the 
younger Boston painters, and recent 
holder of the Paige traveling scholar- 
ship, are now on exhibition in the gal- 
‘ery of the School of the Boston Mu- 
‘eum of Fine Arts. 
ok K ao 
Early English portraits are on exhi- 
bition at the Vose Galleries to remain 


and etchings 


to November 23rd. Especially inter- 
‘sting among these is a portrait of 
the 11th Earl of Caithness, by Allan 
Ramsay. 


* * oS 


At the Schervee Print Gallery, etch- 


ings of Norway by F. H. Haagensen 
are on exhibition for the month of 
November. 
oo co eo 
Benjamin West, early American 


painter, is represented in the collec- 
tion which is shown currently at the 
Rovers Studio. Here, too, are Dutch 
masters, Teniers, Jan van Goyen and 
others, several of the Barbizon school 
and Americans, the late John J. En- 
neking, Charles Melville Dewey and 
others. 
ak * 


Etchings and block prints, thirty- 
eight in all, by Arthur W. Hall and 
Norma Bassett Hall form an exhibit at 
the Goodspeed Galleries which is at- 
tracting exceptional attention. Al- 
though the work of Mr. and Mrs. Hall 
came into prominence at the Exhibi- 
tion of Contemporary American Prints 
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The Art News 
BERKELEY 


Sculptures by Medita Kellett at the 
Casa de Manana show a sure han- 
dling of clay, plaster and stone. There 
is a strength and sureness in the 
sculpture by this young artist which 
makes it much more appealing than 
her paintings. 
ca * 6 

The Berkeley League of Fine Arts 
has opened their new quarters in the 
lobby gallery of the Hotel Durant. 
Artists who have been featured in the 
opening showing include: Marian 
Hahn Simpson, Marie Gleason Cruess, 
Gene Kloss, McLeod Batten, Ross 
Moffitt, M. C. Arnold, Hal Boyd, Sue 
Kelley, Mary Jay Coulter and many 


others. 
* * «& 


The print room, almost adjoining the 
Berkeley League gallery, which 
hung with etchings by Gene Kloss, is 
given over to etchings by Marylka 
Modjeska, wife of Doctor Pattison of 


the Tucson University, for two weeks. 
* * * 


was 


An exhibition of the work of ten 


pictorial photographers is now cur- 
rent at the Berkeley Art Museum. 
Perhaps the work of Imogen Cunning- 
ham is the most satisfying on view. 


shown at the Bibliotheque Nationale 
last summer, this is their first com- 
prehensive exhibit in this country. “A 
Court of Venice,” one of the four etch- 
ings which captured the Bryan Prize 
at Los Angeles in 1927, is included. 

Many of the subjects were chosen 
from colorful aspects of life in south- 
ern France where Mr. and Mrs. Hall 
lived several years. 

eo ok + 

Until November 26th, the Doll and 
Richards Gallery are holding an exhi- 
bition and sale of water colors by 
Sears Gallagher. There are twenty-two 
pictures in the showing. 





OLC PAINTINGS 


DENVER 


During the month of November the 
Denver Art Museum is holding the 
following special exhibitions: French 
XIXth century paintings, pastels and 
drawings; French XIXth century etch- 
ings and lithographs; English XVIIIth 
century china, from the Shollenberger 
collection; and American Indian art. 

Paintings, prints and drawings for 
the exhibition of XIXth century French 
art come to the Denver Museum from 
leading museums all over the country, 
from New York dealers and from local 
collectors. 

Ingres, Delacroix, Renoir, Pissarro, 
Degas, Corot, Jacque, Daubigny, Mil- 
let, Diaz, Rousseau, Boudin, Daumier, 
Gavarni, Legros, Manet, Sisley, Car- 
riere, Redon, Rodin, Monticelli, stand 
out among the famous names repre- 
sented in the exhibition. 

The Minneapolis Institute of Arts 
sends Sisley’s “Sandy Beach at 
Sarthe”; Albert Kahn sends from De- 
troit a famous Pissarro “Street Scene.” 

Redon’s symbolic conception’ of 
“Spring,” with its brilliant, growing 
reds and blues and yellows, is lent 
by the Worcester Art Museum. Six 
nude studies by Rodin come from the 
same place. 

The Wadsworth Atheneum of Hart- 
ford is lending a masterpiece’ by 
Daumier, “Les Saltimbanques.” Two 
Daumier lithographs come from Fred- 
erick Keppel, New York, and two 
more were recently represented to the 


Denver Art Museum by Walter 
Heavenrich. From the Denver Mu- 
seum collection also come several 


Gavarni lithographs, characteristical- 
ly amusing. 


A study for the well known portrait 


27 


comes from the Fine Arts Gallery of 
San Diego, as does Monticelli’s “Ab- 
duction.” Renoir’s distinguished can- 
vas, “Les Laveuses,” is lent by the 
Wildenstein Galleries, New York. 
“The Re*turn from the Fields,” by 
Pissarro, in soft greens, also comes 
from this gallery. 

An important collection of 
ples of Degas’ work is made up by 
“Femme se Coiffant” from the Wil- 
derstein Galleries, and three studies 
from the Durand-Ruel Galleries. 

A collection of prints from Freder- 
ick Keppel, of French XIXth century 
graphic art, includes lithographs and 
etchings by Corot, Delacroix, Daumier, 
Millet, Daubigny, Appian, Meryon, 
Chavannes, Pissarro, Manet, Bracque- 
mond, Fantin-Latour, Legros, Redon, 
Gaugin, Lepere, Steinlen and Jacque. 

a * + 


exam- 


In the new clubroom of the Junior 
League is the November exhibition of 
paintings by Southwestern artists, 
which was made possible through col- 
laboration of the League with the 
Taos artists’ gallery and the Spanish- 
Indian Trading Company. 

“ven though it was not possible to 
have every artist of the Taos and 
Santa Fe groups represented, the ex- 
hibition as a whole gives a most com- 
prehensive idea of the variety of ar- 
tistic expression which comes from 
this famous colony. 

Among the artists represented are 
Kenneth H. Adams, Victor Higgins, 
Andrew Dasburg, Walter Ufer, Lock- 
wood, Ernest L. Blumenschein, Elea- 
nore Kissel, Dorothy E. Brett, Olive 
Rush and Frank Applegate. 

+ * * 


The exhibition of paintings by Anne 


Gregory Ritter, at the University of 
Denver fine arts department, Chap- 
pell School, has just closed, and a 
showing of water colors by Elisabeth 
Spalding, another well known local 
artist, has taken its place. These 
paintings form a group of Colorado 


scenes, mountains, plains and native 





of Madame d’Hausonville by Ingres 
is lent by Paul Sachs of the Fogg 
Museum. A charming Renoir, “Baig- | 


neuse au Chapeau de Paille,”’ 
from the Durand-Ruel Galleries, New 


flowers. 
} 2 -s 


comes | 


The Artists Guild sponsored an ex- 


York. “The Silent Pool,” painted by| hibition by Pansy Stockton from No- 
Courbet in deep greens and browns, | vember Ist to 15th. 
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SEATTLE 


The Fifteenth Annual Exhibition of 
Northwest Artists, at the Art Institute 
of Seattle during the month of Octo- 
ber, proved to be the most important 
show the galleries have had during the 
entire year, from the point of view of 
regional interest. Several thousand 
persons visited the Institute and reac- 
tions have run the gamut from flat 
condemnation to enthusiastic approval. 

The exhibition as a whole is pro- 
gressive in spirit, with a strong ten- 
dency toward individualism rather 
than any adherence to schools or fads. 
C. 8. Price, winner of first place in 
oils, is a perfect example of this in- 
dependence. Price, a Portland artist, 
has painted all his life, consistently 
developing his own manner of expres- 
sion. His painting is virile with a 
strong feeling for mass and form and 
a fine subtlety of color. He paints 
objects, but he paints them subjective- 
ly, getting into his work his own feel- 
ing about things. While his painting 
entitled “Boats” won the award, the 
jury felt that his other entry, “Land- 
scape with Horses,” was of equal 
merit. 

The work of Smith, who won the 
second prize, has been coming to the 
fore rapidly in late years. Dorothy 
Dowiatt of Santa Anna was placed 
third in oils for her still life, “Silver.” 
Gorgeous in color and of exquisite 
decorative quality, the painting is, 
none-the-less, without the depth of the 
works mentioned above. 

An interesting Japanese artist, 
Kamekichi Tokita, of Seattle, was 
given first mention in oils. Tokita, an 
intense realist with a flair for Ameri- 
cana, had four oils accepted by the 
jury. “Alley” was the one awarded 
the prize. Tokita paints always in 
grays and browns and displays an ex- 
cellent sense of values. He paints old 
houses and old streets. Arthur Dur- 
ston’s “Crucifixion” won second men- 
tion in oils. Durston, a Seattle artist, 
should have had the place awarded 
Dowiatt. Rich, subdued color and un- 
usually fine line and composition dis- 
tinguish the canvas. 


The oils comprise by far the most 





interesting part of the show, excepting 
for two or three of the sculpture en- 
tries. The water color entries are 
decidedly weaker. J. M. Fitzgerald 
was er first place for his nude 
study, “Leone.” It is the only example 
of good figure work in water color in 
the show. Second place went to Anna 
B. Stone for a decorative flower paint- 
ing, “Tulips.” Both are Seattle artists. 
Alda Jourdan of Portland won third 
place in water color for a small paint- 
ing called “Black Caps.” We would 
have been inclined to give Elizabeth 
Cooper of Seattle a place of honor 
among the water color artists. Mrs. 
Cooper has three entries, “Trees,” 
“Flowers” and “Sketch.” She paints 
in a free impressionistic manner, with 
good clear colors and a sure touch. 

Alice Carr de Creeft, formerly Alice 
Carr of Seattle, now the wife of Jose 
de Creeft, Spanish sculptor, won first 
place in sculpture for a carving di- 
rectly from stone, “Femme Poisson.” 
Jacques Schnier of San Francisco won 
second place for a carving directly 
from wood, “The Stream.” Both art- 
ists have achieved the exquisite 
rounded surfaces, mass composition 
and flowing rhythm of line that only 
taille directe can give. Third place in 
sculpture went to Irene McHugh of 
Seattle for the modeling of a girl’s 
head, distinguished by a remarkable 
delicacy and perfection of finish. Ray 
Boynton of San Francisco won special 
mention for his oil, “The Rape of 
Proserpine.” 

Easily distinguishable in the show 
are the entries from southern Cali- 
fornia, from San Francisco, and from 
the Pacific Northwest. The Northwest 
artists are particularly strong in land- 
scape, excelling the California artists 
in this field. The southern California 
entries are more exotic than those 
from San Francisco, but color has ab- 
sorbed much of the attention of both 
groups of California artists. 

The jury for the show was com- 
posed of Reginald Poland, director of 
the San Diego Museum and president 
of the Western Association of Museum 
Directors; Dudley Pratt, Seattle sculp- 
tor and head of the sculpture depart- 
ment at the University of Washington; 
Douglas Donaldson, expert colorist of 
Hollywood; William G. Purcell, A. I. A. 
of Portland, president of the Oregon 
Society of Artists; Miss M. E. Carr, 
artist of Victoria, B. C.; and Thomas 
Handforth, prominent Pacific North- 
west etcher. 








ithe jury 


The A RT News 
INDIANAPOLIS 


The twenty-second annual exhibition 
of work by Indiana artists and crafts- 
men, which opened at the John Her- 
ron Art Institute on November 4th, 
will continue to December Ist. 

Two groups of artists 
of selection, the 
in each group having been elected 
by ballot of artists who have been 
exhibitors for the last three years. 
The group of artists which was elect- 
ed to judge the fine arts, including 
paintings, sculpture, drawings and 
prints, consisted of William Forsyth, 
chairman; Miss Lucy Taggart, Rob- 
ert Davidson and Carl C. Graf, all of 
Indianapolis, and F. Louis Schlemmer 
of Crawfordsville. The group elected 
to judge the applied arts and crafts ! 


served on 
members 


included Oakley Richey, chairman; 
Blanche Stillson, Maryetta Mauck | 
Davidson, Paul] Hadley and 


Overbeck of the Overbeck 
at Cambridge City. 

Wilbur Peat, the art director of the 
Herron Institute, hung the paintings 
this year. This was a departure from 
the usual procedure, as_ heretofore, 
members of the jury of selection have 
also composed the hanging committee. 

The most important setting aside 
of custom in this year’s exhibition, 
however, was the date for 
it. 

The 


potteries 


November date is being tried 


points in its favor than in favor of 














| 
|the early 


|ter of the work on display. 


was followed by the Brown County 
artists’ group show. 
* * * 


| fifty-one 
| American 





Mary F. | 4 Among the best known sculptors rep- 


holding | 
| jects by J. H. 


out in order to see if there are more | 


spring exhibition date of 
March. 

That a high standard for admission 
was maintained by the jury of selec- 
tion is evident in the superior charac- 


7 ” - 
The exhibition of watercolors of 
Gloucester, Massachusetts, by William 
Forsyth, at the H. Lieber Galleries | 


An exhibition of flower paintings, 
still life and landscapes by Mrs. Hallie 
2ace Prow of Bloomington opened on 
November 4th at the Pettis Gallery 
to continue through November 18th. 


* * x 


of one hundred and 
sculptures by thirty-eight 
sculptors opened in the 
Lick Springs Hotel on No- 
2nd to continue to the 10th. 


An exhibition 


French 
| vember 
Frishmuth of 


| resented Harriet 


New York. 


was 


C INC INNATI 





From November 11th to 23rd the 
rraxel Galleries are showing an ex- 
hibition of Edward C. Volkert’s paint- 
ings as well as a group of paintings 
of Western scenes and Indian _ sub- 
Sharp. A harbor view 
by the late George Bellows, on view 
at these galleries, has attracted con- 





siderable attention. 





Saturday, November 16, 1000 


BALTIMORE 


From November 10th to 24th the 
Maryland Institute is holding an ex- 
hibition of original drawings by John 
Ross Key which have been loaned by 
Perry W. Fuller of Baltimore. These 
are on view in the main gallery of the 


Mount Royal Avenue Building. The 
following titles of pictures in the show- 
ing are indicative of some of the art- 
ist’s favorite subjects “The Arlington 
Oaks,” “Evening, lower Potomac,” 
“Fishing in the Ozarks,” “New Eng- 
land Summer Day.” 


CLEVELAND 


The annual “Flower Show” at the 
Eastman-Bolton Galleries this year in- 
cludes the work of only one artist 
instead of that of a group as was the 
case last fall. The artist chosen is 
Henry G. Keller, who paints flowers 
periodically and then goes back to 


his animal and genre subjects. The 
canvases in this collection show well 
the artist’s appreciation of color, tex- 
ture and form. 


* * * 


Until November 15th a collection 
of rayon weaving hung in the Educa- 
tional Corridor at the Cleveland Mu- 
seum of Art. Five pieces were decora- 
tive panels designed for wall hangings 
by Ruth Reeves. 
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Two individual criticisms weekly 

















MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
D> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 
































JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 
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Saturday, November 16, 1929 


Calendar of 


East Sith 
by American 


St.— 


ickerman Galleries, 50 
; anc 


Etchings and Prints 
British Artists. 

Thomas Agnew & Sons, 125 East 57th St.— | 
Exhibition of paintings and drawings by | 
old masters 


Ainslie Galleries, 677 Fifth Ave,—Exhibi- 
tion of landscapes painted in Europe by 


November 16th 
by Anthony | 


Hildegarde Hamilton, 
through 29th. Paintings 
Thieme, to November 30th. 


| 

| 

| 

American Art Association, Anderson Gal- | 
‘leries, Inc. 30 East 57th St.—Paint- 
ings by Alfonso Grosso and the Lewis 
Comfort Tiffany Foundation Exhibition, 

| 


to November 23rd. 


Exhibitions 


Durand-Ruel Galleries, 12 East 57th St.—‘ 


etchings 
Caroline 


and 
and 
26th. 


Paintings 
Armington 
November 


by Frank M. 
Armington, 


Ehrich Galleries, 
masters. 


Ferargil Galleries, 37 East 57th St.—Ex- 
hibition of late paintings by Arthur B. 





Davies, to November 25th. Paintings 
by Elizabeth Nelvi Craig, illustrative of 
Oscar Wilde’s Salome, and ceramics by 
William Sewell, through November 
20th. Sculpture by Jose de Creeft. No- 
vember 25th through December 7th. 

fhe Fifteen Gallery, 37 West 57th St.— | 
Exhibition of paintings by Lars Hoft- 
rup, to November 23rd. 


| Fifty-sixth Street Galleries, 6 East 56th 


Company Galler- 
St.—Exhibition of | 
by Karl God- 


(merican 
jes, o2 

paintings 
through 


Lithographic 
Sast 19th 
and drawings 

November. 


win 
Arden Gallery, 460° Park Ave.—Sculpture 
bv Albert Stewart, November 12th to} 
26th. | 
rhe Art Center, 65 East 56th St.—Paint- | 
ings by Clivette; work from the Aquid- } 
neck Cottage Industries; paintings by | 
Theodore Coe and Charles Hovey Pep- | 


drawings of frescoes in the Ajanta 


er, 

cawan ind water colors of India, by | 
Frieda Hauswirth Das, November 18th | 
to 30th. Theatre arts by Ami Mali | 
Hicks, November 18th to 23rd. Wood | 
engravings by selected artists, work of | 
members of the New York Society of | 
Craftsmen and Mexican craftwork, | 


semi-permanent. 


Babeoek Galleries, 5 East 57th St.—Paint- 
ings by Clinton Callahan and by Edward 
Adam Kramer, to November 16th, Paint- 
ings by Thomas Eakins, November 1Xth 
to 30th. 


Balzae Galleries, 102 East 57th St.—-Exhi- 
bition of paintings by Utrillo, to Novem- 
ber 23rd 


Belmont Galleries, 187) East 47th St.— | 
Primitives, old masters, period portraits 


Boehler & Steinmeyer, Ine., Ritz Cariton 
Hotel, Suite 729. Paintings by old mas 
ters 


Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his 
torical interest. | 


Hotel, 


masters, | 


Ambassador 
by old 


Bottenwieser, 
504-6 -Paintings 


Paul 
Suite 
693 Fifth Fine 


Bourgeois Galleries, Ave. 


paintings 
Bower Galleries, 116 East 56th St.--Paint 
ings of the XVIth, XVIIth and XVillth 


century English school } 


Brooklyn Museum, Eastern Parkway and 


Washington Ave. Brooklyn.—300 Nor- 
wegian prints assembled by the Nor- 
wegian Society of Graphic Arts, to 
Decembel Ist The Museum's own 
collection of “Art for Children As 
Shown in Modern European’ Picture 


Books,’ 


dumes D. Brown, 598 Madison Ave.—Ex 
hibition of paintings, porcelains, rare 
fabrics and objets d'art, now current 


Brummer Gallery, 27 East 57th St.—-Exhi- 
bition of portraits of Maria Lani, by 
fifty-one painters, through Novembe1 

Burehard Galleries, 13 


East 57th St.—bEx 


hibition of early Chinese art. 

| 

Butler Galleries, 116 East 57th St —Old 
ship and New York prints, to Novem-| 
ber 30th | 


Ourlberg & Wilson, Ine., 17 East 54th St. 


Exhibition of XVIIIth century English | 
and French portraits, primitives and | 
sporting pictures 


entral Synagogue Community House, 35 


i 

West 62nd St.—Exhibition of sculpture } 
by Frederic Victor Guinzburg, and ex- | 
hibition of paintings and etchings by | 
ten young American artists, through 
December 14th 
Charles of London, 730 Fifth Ave. (the| 
Heckscher Building).—Paintings, tap- | 
estries and works of art 

| 

Corona Mundi, Roerich Museum, 310 Riy- 
erside Drive.—Exhibition of ‘Tibetan 
art, to December 1st Paintings by} 
Techecko-Potocka, exhibited undet the} 
auspices of Corona Mundi in the res- | 
taurant of the Master Building at the 
same address. | 
Daniel Gallery, 600 Madison Ave. —Exhi } 
bition of paintings by Elsie Driggs, | 
November 8th to De ember 10th | 
De Hauke Galleries, 3 East Sist St.— 
Modern paintings. 


Delphic 


graphs 


Studios, 9 
by Doris 
First 
paintings, 
M roto 

November 


East 57th St.—Photo- | 

Ulmann, to November 

American exhibition of 
drawings and lithographs by 

called “La Espana Magica,” 
ISth to December 14th. 


Demotte, Ine., 25 East 78th St.—Exhibition 
of Persian paintings from the XIIth to 
the XVIIIth century, November 18th to 
December 21st 


Downtown 


\ Gallery, 113) West 18th St.— 
Recent paintings by Joseph Pollet, 
through November 17th. Paintings in 
ten pora by Glenn Coleman, his first 
exhibition in this medium, November 
lth to December &th 
| 


A. S. Drey, 680 Fifth Ave.—Old paintings | 





and works of art. 

| 
Dudensing Galleries, 5 East 57th St. 
; ‘intings by Buk Eldridge and draw-| 


by Wheelock, through November. | 


iJ. Lewer & Son, 695 Fifth 


st.—Special exhibitions of portraits in 
water color by Elinor Barnard; carved 
wood sculpture by Gleb Derujinsky, and 
sculpture and drawings by Lucy Perkins 
Ripley, to November 16th. Etchings by 
Jerome Myers; sculpture by Roy Shel- 
don: water colors and drawings by 
William Yarrow ; wax sculpture by Luis 
Hidalgo; drawings and sculpture’ by 
Alexander Archipenko; and _ sculpture 


by Alan Clark, November 18th to 30th. 
Exhibition of sculpture by Warren 
Wheelock now current. 


G. R. D. Studio, 58 West 55th St.—Exhibi- 
tion of paintings by Herbert Lewis 
C. G. Nelson, to November 16th. 

909 


Galleries, Central Park 
and contemporary masters 


Gainsborough 
South.—Old 


Gallery of Living Art, 100 Washington 
Square East.—Permanent exhibition of 
progressive XXth century artists. 


Paseal M. Gatterdam Gallery, 145 West 
57th St.—Exhibition of the work of 
prominent American painters. 

Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal Members’ 
Prize Exhibition, to November 23rd. 

| Hackett Galleries, 9 East 57th St.—Exhi- 
bition of paintings by Gerard J. Van 
Lerven, to November 16th. Exhibition 
of lacquer screens and water colors of 
Soviet Russia by Charles Baskerville, 
Jr., November 18th to 30th. 


Harlow, MeDonald & Co., 667 Fifth Ave.— 
exhibition of etchings and 
drawings of dogs by Marguerite Kirmse, 

November 27th. 


to 


P. Jackson Higgs, 11 Hast 54th St.—Au- 


| Museum of Modern Art, 730 Fifth Ave.— 

Loan exhibition of paintings by Van 
Gogh, Cezanne, Gauguin and Seurat, 
to December 7th. 

National Academy of Design, 215 West 
Sith St.—Annual Winter Exhibition, 


in New York 


to | 


36 East 57th St.-—Old | 





and | 


thenticated old masters. 

Holt Gallery, 630 Lexington Ave,—Exhi- 
bition of sculpture. pastels and block | 
prints by Louise Wilder, to November 
30th. 

Edouard Jonas Gallery, 9 East 56th St.— 
Exhibition of paintings by Iwan F. 
Choultse, to December 14th. 

Kennedy Galleries, 785 Fifth Ave,—Por- 
traits and prints of New York by E 
Verpilleux, during November 

Keppel Galleries, 16 East 57th St.—-Mod- 
ern lithographs, during November. 


Thomas Kerr, 510 Madison Ave.--Antiques 





original | 


Kleemaunn-Thorman Galleries, Ltd.. 475 | 
Madison Ave.—Exhibition of water col- 
ors, paintings and etchings by Gordon 
Grant, to November 23rd. 

Kleinberger Galleries, 12) East 54th St.— | 


Exhibition of Flemish primitives for the 
benefit of the Free Milk Fund, through 
November. 


Knoedler Galleries, 14 Eust 57th st —Iex- 


hibition of “Sixty Masterpieces of En- | 
graving, Etching and _ Lithography,” 


to November 23rd. 
ings, “The Classical 
to November 30th. 


Period of Renoir,” 


680 Fifth 
watercolors by 
to November 16th 
Augustus Vincent Tack 
19th to December 3rd 


Ave. 

Henry 
Paint- 
No- 


Kraushaar Galleries, 
Paintings and 
Schnakenberg, 
ings by 
vembe1 


Ave.—Puintings 


by old masters 


Levy Galleries, 569 Fifth 


masters 


Little Carnegie Playhouse, 146 West 
St.—Exhibition of drawings and 
by Gertude Boyle-Kanno. 


water 


‘ olors 


Little Gallery, 29 West 56th St.—lExhibi- 
tion of hand wrought jewelry by Mar- 
garet Rogers, Edward Oakes and othet 
craftsmen, to November 23rd 

Macheth Gallery, 15 East sith = St.— 
Exhibitions from the summer colonies, 
No. 2, “Gloucester,” to November 25th. 


Exhibition of paint-} 


Ave.—Old | 


d7th | 


| 


Metropolitan Galleries, 578 Madison Ave.— | 


American, English and Dutch paintings 


| Van 


Metropolitan Museum of Art. 82nd St. and | 


Fifth Ave.—Chinese paintings, modern 
prints and_ selected masterpieces in 


prints, through 
broideries, through 


December. English em- 
January. Interna- 


| Vernay 


tional exhibition of contemporary glass 
and rugs, assembled by the American 
Federation of Arts, through December | 


Ist. Memorial exhibition of 
by the late Adelaide Alsop 
November 18th through January 


porcelains 
Robineau, 
19th. 


Mileh Galleries, 108 West 57th St.—Recent 


Water colors ind etchings by Louis 
Wolchonok and recent paintings by 
Haley Lever, November 18th to 30th. 
New paintings of Ireland by Power 
O'Malley and recent sculpture by Heinz 
Warneke, to November 16th. 
Montross Gallery, 26 East 56th St.—Ex- 


hibition of paintings and abstractions by 


Agnes Pelton, to November 23rd. Paint- 
ings by M. Solotaroff, November 18th to 
30th 


' 


| Valentine Gallery of Modern Art. 43 East 


The Ant News 


Roland Moore, Ine., 42 East 57th St,.— 
Exhibition of antique furniture, textiles 
and works of art arranged by Ruth 
Teschner Costanino of Rome, Italy, to 
December 3lst. 


Morton Galleries, 49 West 57th St.—Exhi- 
bition of paintings by Kathleen Houla- 
han and Frederick Remahl, to Novem- 
ber 25th. 


Museum of Frenenh Art, 20-22 East 60th 
St.—Empire collection left to the Mu- 
seum by the late Mrs. Leonard G. Quin- 
lin. 


through November. 


National Association of Women Painters 
and Sculptors, 17 East 62nd St.—Open- 
ing exhibition of work by members, 
through November 16th. General exhibi- 


tion, November 18th to December 7th. 
J. B. Neumann, New Art Cirele, 9 East 
57th St.—An exhibition of international 


moderns, American, 
Italian and Russian. 


French, German, 


New York Historical Society, 170 Central 
Park West—Exhibition of photographs 
of theatrical celebrities of the New 
York stage, 1850-1910, through February 
28, 1930. 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities. Room 316; memorial 
exhibition of etchings by Henry Brengle 
Shope. 


New York School of Applied 
Women, 160 Lexington 
exhibition. 


Design for 
Ave.—General 


Newark Museum, 49 Washington St., New- 
ark Exhibition of Polish arts and 
crafts, to November 17th. Art objects, 
paintings, ceramics and collectors’ cu- 


riosities belonging to members of the 
Collectors League of New Jersey, on 
exhibition to December 6th. 

Newhouse Galleries, 11 East 457th St.— 


Exhibition 


of “Modern Masterpieces 
the 


Paris School,”” to December 7th. 
Arthur U. Newton, 665 Fifth 


of 


Ave.—Paint- 


ings by XVIIIth century English mas- 
ters. 

O’Hana and De Cordova, Ine., 148 East 
50th St.—Exhibition of Spanish Primi- 


tives of the Catalan School of the XIVth 
and XVth centuries, to November 20th. 


Opportunity Gallery, The Art Center, 65 
East 56th St.—Paintings selected by 
Alexander Brook, to December 12th. 


Frank Puartridge, 6 West 56th St.—Loan 
exhibition of Chippendale furniture, for 
the benefit of St. Luke’s Hospital Social 
Service. 

Portrait Painters’ Gallery, 570 Fifth Ave.— 
Group of portraits by twenty American 


artists 
The Potters’ Shop, Inec., 755 Madison Ave. 
Exhibition of ceramics by Carl 
Walters, from November 20th to De- 


cember 7th. 

Pratt Institute Art Gallery Ryerson Street, 
Brooklyn.—Exhibition of drawings and 
paintings pertaining especially to avia- 
tion, by Clayton Knight, to December 
7th. 


Rehn Galleries, 693 Fifth Ave.—Paintings 


and drawings by John Carroll, to No- 
vember 30th. 
Reinhardt Galleries, 730 Fifth Ave.—Ex- 


hibition of paintings by 


Edward Bruce, 
November 


16th to December 7th. 


James Robinson, 731 Fifth Ave.—Exhibi 
tion of old English silver, Sheffield plate 


and English furniture. 

Rosenbach Galleries, 202 East 44th St.— 
Fine paneled rooms, tapestries and fine 
English, French and early American 
furniture. 

Paul Rosenberg & Company, Ine., 647 
Fifth Ave.—Modern French puintings. 

Schwartz Galleries, 517° Madison Ave. 


Sporting and marine paintings by vari- 
ous artists 


scott & Fowles. 680 Fifth Ave.—XVIIIth 
century English paintings and modern 


drawings. 
Jacques Seligmann Galleries, 3 East dist 
St.—Paintings, tapestries and furniture. 
Messrs. Rey & Co., 
Ine., 


Arnold Seligmann, 


11 East 52nd St.—Works of Art. 


Silberman Gallery, 133 East Sith St.— 
Paintings, objects of art and furniture 


Marie Sterner, 11 East 57th St.—Exhibi- 
tion of paintings and drawings by FE. 
Barnard Lintott, November 16th to De- 
cember Ist. 


sith St.—Modern 
Diemen Galleries, 21 East 57th 
Loan exhibition of paintings by 
Cranach, opening November 18th. 


Galleries, 19 East 54th St.—Ex- 
hibitions of early English porcelain and 
pottery; Toby jugs by Ralph Wood; a 
collection of sporting prints. 

Weston Art Galleries, 644 Madison 
Paintings. 


French paintings. 


St.— 
Lucas 


Ave.— 


Weyhe Gallery, 794 Lexington Ave.—Ex- 
hibition of sculpture by Chana Orloff. 
to November 30th, and a group of 
modern drawings to November 23rd. 


Whitney Studio Galleries, 10 West Sth St. 
—Paintings by Oscar Bluemner, to No- 
vember 23rd. 


Wildenstein Galleries, 647 Fifth Ave.—Ex- 
hibition of crayon portraits by Henri 
de Nolhac, to November 25th. 


Yamanaka Galleries, 680 Fifth Ave.— 


art from 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy — Malesherbes) 
PARI 

















PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, D ie » 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Lauveneia, ey 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie. PARIS 
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First-class Paintings 


8 Rue La Boetie 
PARIS 




















ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 























fas, Gauguin, Lautrec, Manet, C. Monet, 
Pissarro, Renoir, Sisley, Van Gogh, ete. 





“L'ART MODERNE”’s.« 


PAINTINGS BY 


Cezanne, Corot, Courbet, Daumier, De- Bonnard, 
| Henri-Matisse, Modigliani, Pascin, Roussel, 


Signac, Utrillo, Viaminck, Vuillard, ete. 


LUCERNE 


3 STIFSTRASSE 


Cross, Dufresne, Raoul-Dufy, 





























ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 
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Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 

















23 Faubourg St. Honoré, Paris 














J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 























GALERIE VAN LEER 


Painting since Cezanne 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 

















41 Rue de Seine, Paris (6) 


























Works of Japan and China. 


Howard Young Galleries, 634 Fifth Ave— | 
Selected group of old masters, 
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M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann | 

















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 
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CHICAGO 


A number of original book illustra- 
tions in color, made for children’s 
story books, are now on display in 
the Children’s Museum at the Art In- 
stitute. They are in oil and water 
colors and represent the work of well 
known Chicago illustrators. 


> * * 


An exhibition of enamels, textiles, 
pottery, metal work in brass and sil- 
ver, and objects of industria] art from 
the Werkbund, in Vienna, Austria, will 
be shown in the Exhibition Gallery, 
School of the Art Institute, from 
vember 18th to December 23rd. 

- ” * 

The fine head, carved from wood 
by Alan Clark, entitled ‘Pueblo 
Girl,” has been sold to a London, Eng- 
land, collector, from the Exhibition of 
American paintings and Sculpture, 
now at the Art Institute. An interest- 
ing glazed terra cotta sculpture by 
Guy Cowan and entitled “Cannibal 
Baby,” has also been sold. 


* * * 


An opportunity for study and enjoy- 
ment of Utamaro’s work is now pre- 
sented in the exhibition of his color 
prints, selected from the Clarence 
Buckingham collection, which has just 
been installed in Gallery H-5, Hutch- 
inson Wing, Art Institute. Here a 
whole gallery is filled with the grace- 
ful figures of Japanese people, shown 
at their simple daily tasks. There are 


single prints, diptychs, triptychs and | 


pentaptychs, showing Utamaro’s 
perb draughtsmanship and genius 
design. The exhibition will 
until January Ist. 


su- 
in 
continue 


* * a 
A group of oils and water colors by 
Robert Hallowell was placed on ex- 
hibition in the galleries of M. Knoed- 
ler and Company on November 9th, to 
continue through the 23rd. These 


No- | 


| 
| 
| 





of paintings by Katherine Wolcott. 


The Art News” 





“RETURNING 


BOATS, CONCARNEAU, FRANCE” 
By LARS HOFTRUP 
Included in the exhibition at the Fifteen Gallery. 


paintings were for the most part done | Indianapolis, Indiana. Carl Woolsey is 
in Southern France, Spain, Cuba, New | noted for his landscapes. Wood Wool- 


York and Chicago. From November | sey paints figures, representing chiefly 
16th to 30th will be an exhibition of | Western types. 
portraits in oi] by James McBey. * * * 

* * &* 


| At the Chicago Galleries Associati 
. r | f ¢ 1icago Galleries Association 
Last year the Cordon Club turned | there opened recently an exhibition of 


two of its rooms into galleries where | water colors by Thomas Hall and of 
ainter and sculptor members could |" °.\. 7 ag or pel 
eed ha = The Seek euch oM- |paintings by Charles P. Kilgore and 
+, agg . | Fra C. Peyraud. The exhibition 
hibit this season is a one man show Frank yraud 





| 
ion continue to November 24th. 
* * * } * * * 

The Hoosier Salon Patrons’ Asso-| At the Georgian Hotel in Evanston 
ciation opened an exhibition on No-|there is current an exhibit of paint- 
vember 1st to continue through the 
month in the Hoosier Art Gallery. 


68 6 ee ee ee ee 


It is of works by Carl and Wood Wool- 
sey of Taos, New Mexico, formerly of 


~ 
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Antiques and Reproductions 
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SAN FRANCISCO 


In examining the sixty etchings of 
Charles William Cain, English artist, 
which went on exhibition at the Gump 
Galleries Monday, October 28th, one is 


|impressed by the uniformly high de- 


gree of excellence of the entire col- | 
lection. 
The collection is composed, in 


| greater part, of Cain’s oriental studies 


|potamia and 


drawn from South Africa, India, Meso- 
Burma, where the artist 


| spent the war years, and from Bagdad, 


where he had a studio for a year after | 


the armistice. The traders of the mar- 
ket place, the laborers of the field, 
the devotees of the mosques and tem- 


ples, the scenes of the theater, dance 
and banquet hall—every phase, in 
short, in the life of these countries 


and peoples engaged Cain’s attention. 
These varied themes the artist inter- 
prets with skill and insight. 

Cain’s etchings of the Scottish land- 
scape form but a small part of the 
present exhibition. 

* ae * 


The 
men Artists opened its annual exhibi- 
tion at the Galerie Beaux Arts on 
Saturday, November 2nd, to continue 
through Monday, November 18th. Gal- 
leries one and two are devoted to the 
works of the women artists. Mrs. 


San 


Emilie Sievert Weinberg, president of | 


the organization, directed the arrange- 
ments for the exhibition, and practi- 


ings by the Spanish painter, José Dru- 
dis-Biadoa, and of work by two Chi- 
cago artists, Ingeborg Christiansen 
and Alice Bidwell. 

” * * 

At the Ackermann Galleries 
are current exhibits of old English 
glass pictures, etchings of Chicago by 
Karl Dehmann, and etchings by S. M. 
Litten. 


Francisco Society of Wo- | 


there | 


Saturday, November 16, 1929 


cally the entire active membership of 
the society is represented with one or 
more pieces of work. 

*” * +. 

Beginning Friday, November Ist, the 
East-West Gallery features an exhibi- 
tion of the works of Jennie Venner- 
strom Cannon, a landscape artist. The 
exhibition ends Saturday, November 
16th. 

The greater and best part of Mrs. 
Cannon’s work is strongly Western in 
spirit, presenting landscape and ma- 
rine studies in and about Carmel, 
Inverness, Montara, La Jolla and Ari- 
zona desert scenes, thus identifying 
her as a California and Western artist. 


LOS ANGELES 


A group of paintings and etchings 
of dogs by Edith Derry Willson was 
jrecently shown at the Courvoisier 
|Gallery. A large painting of two white 


| dogs, called “California Beauties,” ig 
|}especially successful as a decorative 
| work, 

| * * * 


H. Raymond Henry’s paintings were 
|shown at Gump’s the first part of the 
month, This colorful exhibition con- 
| sists of over twenty-two oil paintings, 
depicting the natural beauties of Cali- 


fornia and the adjacent Western 
regions. 

* * *& 

Some three hundred photostatic 
| copies of ancient Chinese paintings 


j}and drawings are being shown at the 
East-West Gallery. They impart to 
| the show room a subtly peaceful char- 
acter, 

Of the group several large ones are 
| copies of landscapes by Yuen Nan 





| Mien, XVIIth century artist. Another 
copied from Emperor Hui 
paintings, of the Sung 
The art of the Ming and 
dynasties is similarily repre- 


set is 
| I’sung’s 
Dynasty. 
other 
sented. 
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OLD MASTERS 


Ambassador Hotel, New York 


Park Ave. and SIst St., Suite 504 to 506 


5 Bellevuestrasse, Berlin W. 9. 


Opposite the 


Hotel Esplanade 
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Paintings 
Drawings 
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680 Fifth Avenue 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 








| BABCOCK. 
GALLERIES 
5 East 57th Street N. Y. 
Paintings—Water Colours 
Etchings 














N.E.MONTROSS 
Works of Art 


MONTROSS GALLERY 


26 East 56th St. NEW YORK 




















Water Colors, Paintings | 
and Etchings by 


GORDON GRANT 


November 11th to 231d 
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GALLERIES, «>. 


575 Madison Ave., New York 
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TAPESTRIES 





THOMAS J. KERR 


formerly with 
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